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Introduction zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

According to Luigi Crespi (1769) in hiszyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Lives - published as a completion of 

the Malvasi version - an early project for the constitution of a public institute 

to house the artistic treasures of the city was formulated by the most illustrious 

Bolognese of the century, the famous Cardinal Lambertini, who became Pope 

in 1740 taking the name of Benedetto X I V . Crespi reported that Cardinal Lam

bertini thought of constructing, within the celebrated Institute of Science, «a 

gallery that was superior to all other princely galleries admired throughout 

Europe, containing all the most superb panels from the altars of our churches, 

the most celebrated artists, thus redeeming them and saving them from damage, 

as we have lamented others now ruined and broken*. The edict under which, in 

1749, by means of Cardinal Legate Doria, extremely effective laws were passed 

in Bologna for «the extraction, sale, diversion and removal of pictures, draw

ings, engravings etc.» was so all encompassing and varied as to lend credence 

to Crespi's report. Only Maria Teresa of Austria had preceded Lambertini in 

these matters by issuing an edict in 1745 of equal juridical punctuality regard

ing Milanese possessions. 

In 1762 the Clementine Academy took possession of a first core of paintings. 

They were small in number but had the great value of being a gesture that 

responded to, albeit through patronage, Lambertini's anxieties. This core con

sisted of eight paintings that Monsignor Francesco Zambeccari had purchased 

from the antique market and which originated from the demolition of the church 

of Santa Maria Maddalena, later rebuilt and nowadays totally disappeared, 

which stood on the grounds of the present day Arena del Sole. 

This gift, together with other works offered by Ubaldo Savorgnan and Count 

Gregorio Casali, as well as the paintings donated by various artists upon the cre

ation of the Fellowship of Honoured Academics, constituted the working base 

of the first Bolognese public collection. 

Another large legacy, by the Marquis Giacomo Zambeccari, was announced in 

1788. Unfortunately the occurring political events and the differing wishes of 

the heirs caused a delay of nearly a century in giving this donation a concrete 
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form, so that only in 1883-84 did it reach the town gallery. Napoleon visited the 

Institute of Science in 1796 and gave absolute precedence to art. This specific 

interest was highlighted by the requisitions made that same year under the 

supervision of the French commissaries who sent 32 paintings to Paris for the 

great celebration that took place the 9th Thermidor of year V I (27th July 1798). 

These paintings were selected with great care and probably based on the excel

lent writings of the 'travellers' who throughout the 18th century had brought 

news of the fame of Bolognese art to France and the rest of Europe. 

The tremendous effect of the new laws governing the clergy caused the aboli

tion of 31 male and 38 female convents, 29 guild residences, numerous educa

tional institutes and pawnbrokers which gave rise to the establishment of a 

Bolognese museum. This may give an idea of the size of the operation carried 

out by the commissaries of the Clementine Academy who were entrusted in car

rying out the most accurate selection of church paintings and making a list of 

possible candidates to be consigned to a place of public benefit and, at the same 

time, public safeguard. 

The paintings were stored in the ex-convent of San Vitale for a number of years 

(from 1801 to 1808) until the choice was made of the seat for the Academy of 

Fine Arts (founded from the old Clementine and inaugurated in January 1804) 

and the gallery annex of the ex-convent and noviciate of Sant'Ignazio in Via 

Belle Arti. 

The 30th December I 8 I 5 , following the restoration, saw the beginning of the 

return of the paintings from Paris and Milan (1806) which had been requisi

tioned nearly twenty years earlier. Towards the end of 1816 these also were 

transferred to the gallery in Via Belle Arti. Works were carried out to extend the 

gallery in 1817, 1844 and just before 1860. The gallery was regularly opened to 

the public from 1875 and finally became autonomous under a decree issued by 

Umberto I . On the strength of this newly acquired administrative independence 

the contents of the National Pinacoteca was strengthened by the Zambeccari 

donation (1884) and the famous Lambertini (Benedetto X I V ) collection of 

prints. 

These considerable additions to the collection necessitated further extensions to 

the gallery which took place in the first decades of the twentieth century when, 

prompted by the director Francesco Malaguzzi Valeri and based on a project by 

Edoardo Collamarini, an entire wing was constructed which stretched from the 

existing structure up to the recent Via Imerio. The last major extension and 

functional modernisation - before the current restructuring work - was carried 

out by the superintendent Cesare Gnudi and the architect Leone Pancaldi at the 

end of the 60s with the realisation of the large hall of Renaissance and the relo

cation - to a second hall - of the frescoed decorations taken from the church of 

Sant'Apollonia di Mezzaratta. 
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National Pinacoteca Map zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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Itinerary zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

The entrance to the Pinacoteca is situated in Via Belle Arti 56, and from here we 

enter the entrance-hall where we find the ticket office and cloakroom situated at 

the end of the hall. The main staircase is to our right and, displayed on the cen

tral wall, we can see thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Marriage at Cana by Gaetano Gandolfi which was 

painted in 1775 for the refectory of the convent of San Salvatore. The staircase, 

in two flights, takes us to the true entrance to the gallery. The recommended itin

erary starts with the large Crucifix by the Maestro di Santa Maria del Borgo, an 

artist who was tied to the culture of Giunta Pisano ( X I I I cent.) and who took the 

name of the church of Borgo where the work was kept for a long period. 

Primitives (XIII -XIV centuries) 
Corridor (Rooms 1 and 2) 

Displayed in the primitives secfion are the works of the Bolognese and Emilian 

artists of the X I I I and X I V centuries, among which the figure of Vitale da 

Bologna (circa 1330-1359) is prominent and who characterises, with the 

expressive strength of his images, the Emilian art of the X I V century almost 

confronting it with the contemporary production of neighbouring Tuscany. 

Starting with St. George and the Dragon, dated circa 1335-40, with which we 

begin the itinerary, we can clearly observe the fantasy, pathos and frantic rhythm 

of Vitale further illustrated in the Stories of St. Anthony Abbot completed at the 

beginning of the 1340s. At the rear of the room we can observe the panel por

traying Christ in Pieta with St. Christopher and St. Anthony the Abbot purchased 

in England in 1985. Continuing our iunerary we come to the panels of an artist 

nowadays known as Pseudo Jacopino, a Bolognese painter active between 1320 

and 1330, whose highly narrative style broke the usual abstractness in depicting 

religious events by introducing scenes of intense realism. We can see, for exam

ple, the Doctors Dispute in the Polyptych with the Dormitio Virginis; the Polyp

tych (a multi-sectioned Altarpiece) with the Presentation in the Temple or the St. 

Gregory at study. Further works by Pseudo Jacopino can be seen to our right 

where we find the Dream of St. Romualdo's, the Martyrdom of a Saint and - on 

the two side sections - the two cusps with Angels and Saints, separated parts of 

the same Polyptych. On the next section, the small panel with the Virgin and 

Child is the work of an unknown Emilian artist of the X I V century. 

On the same wall we can also observe some works from the Emilian and Bolog

nese schools: Crucifixion by Dalmasio di Jacopo; Prayer in the Garden and 

Two Saints by Cristoforo da Bologna; a small altar with the Life of the Virgin 

with Four Saints by Tommaso da Modena (active between 1345 and 1375). On 
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Detail of the Primitives section. 
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the front section we find the predella with thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Stories of the Virgin by Simone 

de' Crocifissi. 

Proceeding on the left to the second room, on the three side sections we find: 

St. Bernard consigns the Rule by Simone de" Crocifissi; the Coronation of the 

Virgin and St. Cosma and St. Damiano by Lippo di Dalmasio. Displayed on the 

rear wall are three panels with figures of Saints by Jacopo di Paolo who is also 

represented by three panels on the left portraying: Annunciation. Four Saints 

and Crucifixion. This wall contains the representation of the Last Judgement 

which is a contemporary (1410-15) version of the large fresco by Giovanni da 

Modena in the Cappella Bolognini in San Petronio. 

Room 3 

The small room on the left facing the stairs is dedicated to the non-Emilian artis

tic presence. Here we find the Polyptych with the Madonna Enthroned with 

Four Saints, the only work by Giotto still surviving in Bologna, painted by the 

Master with considerable collaboration from his workshop for the high altar of 

the church of Santa Maria degli Angeli circa 1330. On the walls are St. 

Bartholomew and St. Anthony the Abbot by Lorenzo Veneziano (documented 

from 1356 to 1372), which were probably fragments from the large Polyptych 

carried out by the Master for the Bolognese church of San Giacomo, the Madon

na Enthroned with Child by Lorenzo Monaco and the Last Supper, the work of 

the late gothic Sienese painter Andrea di Bartolo. Facing this is the Giottesque 

Polyptych Crucifix by the Umbrian painter Rinaldo di Ranuccio and the three 

small Stories from the life of Christ, datable to the end of the X I I I century. 

Rooms 4 and 5 

Climbing the staircase we enter a corridor that leads to the rooms containing the 

frescoes where, on the right, are displayed the works painted in the second half 

of the X I V century and early X V century by the hand of artists who can be traced 

to the workshop of the church of San Petronio; for example, the St. Bernardino 

by Giovanni da Modena, Madonna and Child with Angel Musician by Giovanni 

di Ottonello, Christ in Pieta with Saints by Michele di Matteo, Madonna and 

Child with Saints by Pietro di Giovanni Lianori. On the facing wall, from the left, 

we can see three Crucifixes, the first two by Michele di Matteo and the third by 

Giovanni Martorelli, spaced in the centre of two small panels, fragments of a 

Polyptych, the work of an unknown Bolognese artist of the first half of the X V 

century, and the Madonna of Humility by Maestro di Montefoscoli. 
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Crucifix by Rinaldo di Ranuccio. 
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RoomzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA 6 

The large room contains detached frescoes: from the left,zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Miracle of St. Fran

cis, a fragment by Francesco da Rimini and the Madonna and St. John the 

Evangelist, attributed to Andrea da Bologna. Displayed on the wall facing the 

entrance is the Last Supper by Vitale da Bologna (1340) which once decorat

ed the wall of the refectory of the convent of San Francesco. On the next wall 

is St. James defeats the infidels at the battle of Clavjio, a work of extraordinary 

power mindful of the most ancient Riminese painting and traceable to the 

young period of Pseudo Jacopino. The other fragments come from the fresco 

cycle of the convent of San Francesco da Rimini, the only important testimo

ny of the Riminese Giottesque style in Bologna. 

Rooms 7 and 8 

These two rooms contain the large complex of frescoes and sinopias removed in 

1958 from the ex-church of Sant'Apollonia di Mezzaratta, forming one of the 

fundamental texts for the history of Bolognese painting. The first room contains 

a collection of sinopias (which are the preparatory drawings) for a large number 

of the frescoes, while the second room holds the frescoes reassembled accord

ing to the original architectonic structure. The church was decorated by Vitale 

da Bologna circa 1338-40 on the inside wall of the entrance with the Annuncia

tion, the Nativity, the Virgin's Dream and the Miraculous cure. Following this, 

in the second half of the X I V century, his direct followers continued with the 

side walls. On the top right wall, the Circumcision bears the signatures of 

Jacobus (Jacopo da Bologna) and Simon (Simone de' Crocifissi). These artists 

are also responsible for the subsequent the Adoration of the Magi. Still on the 

right, lower down, we find Scenes from the life of Christ where the Healing of 

the cripple is signed by Simone de' Crocifissi and the Probatica Piscina by 

Jacopo da Bologna. Displayed on the front wall, in the upper secfion, is Stories 

from the life of Joseph by Jacopo da Bologna, while in the lower section we find 

Stories from the life of Moses: the first three are by unknown artists while the 

fourth is by Jacopo Avanzi; the fifth and sixth are by Jacopo di Paolo. 

Renaissance ( X V - X V I centuries) 
Room 9 

The tour of this section begins with the large Polyptych (Altarpiece) with the 

Madonna and Child with Saints signed in 1450 by the artists Antonio and Bar-
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The Mezzaratta frescoes room. 
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tolomeo Vivarini from Murano who were prominent exponents of Venetian 

painting. To Antonio we owe thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Christ in the Tomb which is one of the more 

interesting examples of Vivarini's influence in Emilia. On the same wall, to the 

left of the entrance, we should pay attention to the St. Girolamo by Marco 

Zoppo and the Madonna and Child by Cima da Conegliano, while, completing 

the room, mounted on a swivel, we can also observe a double altar by Niccolo 

Alunno portraying, on one side Annunciation, while on the other side Virgin 

and Child with St. Francis and St. Sebastian (1482). 

Passing through to the next room we enter into the essence of the artistic pro

duction of the early Bolognese Renaissance with the Mercanti Altarpiece 

(1474) by Francesco del Cossa, continuing with - in the larger room that fol

lows - the panels by Lorenzo Costa originally from Bolognese churches, such 

as Madonna and Child with St. Petronio and St. Tecla and St. Petronio with St. 

Francis and St. Domenic. Stored in the same room we find a small panel with 

the Archangel Michael by Ercole de' Roberti and, by the same artist, the pre

cious fragment depicting the Penitent Mary Magdalene, the only piece remain

ing of the famous decoration of the Cappella Garganelli in San Pietro, begun by 

Cossa and completed by Ercole (c. 1479-1483) and destroyed at the end of the' 

X V I century. 

The small room and large room that follows house some of the more significant 

works of Francesco Francia, enchanting and perfect interpreter of Bolognese 

Humanism as represented by Bentivoglio, starting in the X V century with the 

Felicini Altarpiece of 1494 up to the opening out, in the X V I century, towards 

spacial soludons with the Annunciation of 1500, passing through a progressive 

lightening of the architectural structure of the altarpieces from the church of the 

Misericordia: the Scappi Altarpiece, the Bentivoglio Altarpiece and the 

Manzuoli Altarpiece. On the left wall, from the same Francesco Francia, we can 

admire the beautiful predella with Scenes from the Life and Passion of Christ 

and Christ in Death supported by Angels, originally a cymatium from the 

Felicini Altarpiece. Before entering the large room that houses Raffaello, we 

should first pause to study the imaginative figurative interpretations by Amico 

Aspertini, who in the Tirocinia Altarpiece (1504) and in the Adoration of the 

Magi deviates from the classicism and interprets in his own very personal style 

German and ancient graphic arts. 

The final room of this section contains a group of non-local but related works 

such as the famous Ecstasy of St. Cecilia with St. Paul, St. John the Evangelist, 

St. Augustine and Mary Magdalene by Raffaello Sanzio (c. 1515) which domi

nates the centre of the wall, the large altarpiece portraying the Virgin and Child 

in Heaven with St. John the Evangelist, St. Apollonia, St. Caterina d'Alessan

dria and the Archangel St. Michael painted by Perugino on the facing wall, 

while the side walls contain the Madonna and Child by Franciabigio; a copy of 
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the Raffaello's famouszyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA St. John the Baptist perhaps painted by Giulio Romano 

and the Spiritual Wedding of St. Catherine by Giuliano Bugiardini which, as 

with the previous works, is important in the evolution of Bolognese painting 

between 1530 and 1540. 

Returning to the corridor in the opposite direction we can admire, on the left 

wall, two small paintings from the Ferrara school: the Holy Family by G . B . Tis i , 

known as the Garofalo, and the Virgin and Child in Heaven with three Angels 

by G.B . Benvenuti, known as the Ortolano. Between these two paintings is the 

large panel portraying the Wedding of the Virgin by Girolamo Marchesi, known 

as the Cotignola. Displayed in front of these, in the small room, we find some 

interesting works which reveal, evidently inspired by Raffaello, the profound 

adhesion of the local artists to the Roman classicism imported with the Santa 

Cecilia Altarpiece. From the right we have the following paintings by Innocen-

zo Francucci da Imola, one of the most famous classical painters from 

Romagna: the Madonna and Child with St. Giovannino, St. Francis and St. 

Chiara, the Madonna and Child, St. Elisabeth, St. Giovannino and two Donors 

which is a noteworthy work which imitates the outline of the Madonna of 

Divine Love painted by Raffaello for Lionello da Carpi circa 1518; there is also 

a small altarpiece by Cotignola with the Madonna and Child with St. Francis 

and St. Bernardino. 

The corridor continues with the exhibition of works from Emilia-Romagna 

belonging to the X V I century. To the right is the beautiful predella Scenes from 

the life of Christ by Cotignola and the Pieta with saints by Giacomo and Giulio 

Francia, sons of Francesco. Exhibited on the left is the Deposition, one of the 

masterpieces of Nicolo Pisano, a Tuscan artist active in Ferrara, the small Ado-

ration of the Shepherds by Ludovico Mazzolino, while almost in front of us we 

find the Adoration of the Shepherds by Dosso Dossi. 

The third room contains the Madonna of St. Margaret {1529) by Parmigianino, 

a work that joins, in admirable synthesis, the formal elegance and expressive 

ambiguity of the mannerist school. The side walls anticipate the mannerist sec

tion and contain the Resurrection of Christ and 5/. Francis in ecstasy by Bar-

tolomeo Passerotti, one of the most expressive artists in the Bologna of the sec

ond half of the X V I century. 

At the end of the corridor we can pause to admire the following paintings: the 

fresco portraying Christ and the Pharisees by Pellegrino Tibaldi, the Spiritual 

Wedding of St. Catherine by Bagnacavallo jr., the precious Last Supper, a work 

by the young E l Greco, the Visitation by Tintoretto which was an important 

work for the aesthetic education of the Carracci, and finally Jesus on the Cross 

with the Good Thief a late work by Tiziano. 

The itinerary of the Renaissance section ends with some works from foreign 

schools: on the wall, the Madonna of the Roses by Martin Schongauer, the Ecce 
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HomozyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA attributed to Albrecht Bouts and Death of a Saint, a beautiful panel from 

the Catalan school of the X V century. The glass case in the centre contains a 

portable small altar (altarolo) which is extemely finely finished and attributed 

to the nordic Maestro known as Pseudo Civetta. The three internal parts contain 

works portraying the stories of Ester and Assuero, while the external sections 

contain images of Adam and Eve. 

To visit the second part of the gallery we must return back through the rooms 

until we reach the entrance and then turn right, go across the Guido Reni room 

and take the stairs to the next level. 

Mannerist School ( X V I century) 
Room 10 

The idnerary for this section begins in the final room at the end where works 

belonging to the second half of the X V I century are displayed. Beginning on the 

left wall we find, among others, the night scene of Adoration of the Shepherds 

by Camillo Procaccini, the Presentation of Mary at the Temple and the Resur

rection of Christ by Bartolomeo Passerotti, an important interpreter of the sec

ond mannerism in Bologna, where the traditional propensity towards naturalism 

corrects the strong conceptual pattern of the period. On the wall at the end is the 

Supper of Pope Gregory, one of the three panels that the Florentine Giorgio 

Vasari painted for the refectory of San Michele in Bosco in 1540, at the side of 

which we find the Flagellation by the Flemish artist Denys Calvaert. 

One the right wall the Coronation of the Virgin with Saints by Orazio Samac-

chini and two outstanding altarpieces by Prospero Fontana: the Adoration of the 

Magi and the Entombment of Chri.it. The task of connecting this room to the 

room of the Carracci is left to the compositional severity and devofion of the 

Coronation of the Virgin with Saints by Bartolomeo Cesi. 

The Carracci ( X V I - X V I I centuries) 
Room 11 

This large room is almost entirely dedicated to some of the more important 

masterpieces by Ludovico (1555-1619), Annibale (1560-1609) and Agosfino 

Carracci (1557-1602), founders of the Accademia degli Incamminad founded in 

the 1580s with the intent of reforming painting by returning to the 'natural' in 

the attempt to overcome the excessive intellectualism of mannerism. 

The collaboration of the three cousins gave birth to extraordinary works such as 

the cycle of frescoes in the Palaces Fava (1582-84), Magnani Salem (1590) and 
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The Carracci hall. 
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Sampieri where the three personaUties intermixed without, however, losing 

their own distinctive styles which emerge in their personal works. 

On our left we can see thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Annunciation painted by a young Ludovico, a great 

interpreter of both the high spirituality of the Counter-Reformation and of 

everyday simplicity. On the right, in order, we find some of his other works: the 

Madonna of the Scalzi, the Calling of Matthew, the Martyrdom of St. Orsola 

(1592), the altarpiece representing the Probatica Piscina, the Sermon of the 

Baptist, the Conversion of St. Paul (1587), the Madonna of the Bargellini 

(1588) and the Transfiguration. Numerically limited, however, is the presence 

of Annibale, who left Bologna in 1595 to paint the frescoes in the Gallery of 

Palazzo Famese in Rome, and whose work we can admire on the left wall in the 

Madonna of St. Ludovico and on the front wall with the small altarpiece, 

already in pre-baroque style, representing the Ascension of the Virgin. Con

cluding the tour of this room we come to the Ascension of the Virgin and the 

Communion of St. Gerolamo by Agosfino, one of the most famous painfings and 

reproduced in the early 1600s, and the large altarpiece portraying the Madonna 

with Saints, painted by Annibale in 1693 for the church of San Giorgio. 

Guido Reni ( X V I I century) 
Room 12 

The large hall which connects the Carracci room and the Baroque corridor 

houses the stupendous paintings by Guido Reni (1575-1642), the maximum 

exponent of the classic ideal of the 1600s. From the small landing above the 

stairs, we can admire the Crucifixion to our right, a work depicting tragedy des

tined to become an iconic prototype; while on our left we have the Plague 

Altarpiece, created as a votive standard to invoke the end of the Plague of 1630. 

Downstairs between the small Portrait of Guido Reni by Simone Cantarini and 

the so-called Portrait of the Mother, we find Samson Victorious, one of the most 

distinctive interpretations of this biblical subject. Dominating the wall in front 

of the staircase is the large Pieta of the Beggars (1616), a work commissioned 

by the Senate of the city, in which the artist returns to traditional composition

al schemes and to the pathefic religiosity of Ludovico Carracci. On either side 

we find two later works: the Blessed Andrea Corsini and the Martyrdom of St. 

Sebastian. 

On the next wall we find the Massacre of the Innocents (1611) a manifesto of 

classicist aesthetics, the Flagellation of Christ and the Apparition of the Virgin 

to St. Francis, all painfings that belong to Reni's last pictorial phase and char

acterised by a progressive deterioration of the forms and of a tendency towards 

the use of monochromy. 
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Detail of the Baroque section. 
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RaroQue period and 1700s ( X V I I - X V I I I centuries) 

Rooms 12-13-14-15 zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

From the room housing Guido Reni we enter the corridor (which leads to the 

Conference room) with small rooms leading off it. To our left we find further 

examples of the Carracci school of works (mainly by Annibale) such as Venus 

at her Toilet, The Derision of Christ and the small St. Francis adoring the Cru

cifix. On our right we find the first small room displayed in which are, apart 

from the Tacconi Family by Ludovico, works by apprentices of the Accademia 

degli Incamminati. Included among these are the Entombment of Christ (1617), 

one of the best compositions painted by Alessandro Tiarini, The Prodigal Son 

by Lucio Massari and The Spiritual Wedding of St. Catherine, again by Tiarini. 

Before leaving the room we should stop to admire the beautiful Annunciation 

by Pietro Faccini, a rich chromic work of elegant rhythm. Returning to the cor

ridor, on our left we find 5/. Sebastian cured by Irene by Guercino, a work typ

ical of his younger period with its dense painting and particular use of light in 

spacing the levels, while on the right wall we see Bacco and Arianna by 

Francesco Brizio and God the Father by Guercino; two small and refined paint

ings by Mastelletta complete this part of the corridor. 

A second room appears on our right where we find some important paintings by 

Guercino: from the right are displayed 5/. Peter the Martyr and the pair of ovals 

portraying St. John the Baptist and St. Joseph, all works which are attributable 

to his later period, while between the two ovals we see The robing of St. 

William, a masterpiece that was painted in 1620 during his young period for the 

church of San Gregorio. 

On the wall facing the entrance we can admire The Martyrdom of St. Peter the 

Martyr (1619-21), a late work of Domenichino derived from the famous picture 

by Tiziano that was destroyed in 1867, and, before leaving, the Madonna and 

Child with St. Giovannino by Elisabetta Sirani. 

Returning along the corridor, on the left is the Madonna and Child with St. 

Catherine d'Alessandria and St. Magdelene, first altarpiece by Francesco 

Albani based on a model by Annibale Carracci, the Self Portrait again by Albani 

and The Martyrdom of St. Orsola (1680-85) by Lorenzo Pasinelli, an important 

late interpretafion of the Ludovico Carracci school. On the right, before enter

ing the third room, is the Portrait of Lady with Child, a natural and elegant work 

by Pier Francesco Cittadini at the side of which is Susanna and the 

Old Men and Erminia among the Shepherds (1690) both by Giovanni 

Antonio Burrini. 

Inside the room we find works carried out between the end of the 1600s and the 

beginning of the 1700s. From the right: Magdalene penitent by Gian Gioseffo 

Dal Sole, the Birth of St. John the Baptist by Sabastiano Ricci , and the famous 
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and solemnzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Self Portrait by Giuseppe Maria Crespi. On the central wall we find 

two ovals by Donato Creti representing the Infancy of Achille and Achille 

bathing in the Stige (1740); on the left the academic tradition of the Madonna 

and Saints by Carlo Cignani, which competes with the directness of Crespi in 

his superb Scenes from a Courtyard (1710-15) and in Portrait of the Zanobio 

Troni Family. 

Exiting the room we are faced by two other important canvases by Crespi; the 

spectacular Portrait of a Gentleman dressed for Hunting and the Girl with a 

Rose and a Cat. The corridor continues, on the left, with two of the four can

vases portraying the Seasons by the classicist Marcantonio Franceschini (1716) 

and the Seasons by Giuseppe Gambarini while, on the right, are displayed the 

Ressurection of Christ by Ubaldo Gandolfi (1728-81) and the tempera portray

ing the Banquet ofAssalonne. 

The last room on the right - currently dedicted to recent acquisifions - contains 

the most advanced stage of 1700s Bolognese painting represented by the works 

of the three Gandolfi and by the portraits of Luigi Crespi. Displayed on the left 

wall the Portrait of Marchese Gregorio Casali by Ubaldo Gandolfi (1728-81), 

divided by the Chastity ofScipione by Gaetano Gandolfi (1734-1802) while its 

counterpart, portraying Coriolano and his Mother, is shown on the right wall 

between Portrait of an Unknown Prelate and Portrait of an Architect by Luigi 

Crespi. On the wall facing the entrance, the series of portraits continues with 

the Self Portrait by Mauro Gandolfi (1764-1834), the Self Portrait by Luigi 

Crespi and the Self Portrait by Jacopo Calvi , known as the Sordino. Two small 

canvases in neoclassic style by the artist Felice Giani of Faenza and The Part

ing by Mauro Gandolfi complete the corridor. 

Conference Room 
Room 16 

The octagonal hall named after Cesare Gnudi (1910-1981) contains education

al and teaching acfivities (concerts, meetings and lectures) for the Pinacoteca. 

On the wall are exhibited large-sized painfings from the X V I I century. Starting 

from the right: the St. Aid Altarpiece (1614), the most famous work by Giaco

mo Cavedoni in which Carracci naturalism in combined with Venetian over

tones; the Birth of the Baptist by Ludovico Carracci; the Madonna of the Rosary 

by Domenichino; the Baptism of Christ by Francesco Albani; the Robing of St. 

Bruno by Guercino; and the altarpiece of the Martyrdom of St. Agnes again by 

Domenichino. 
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Plan of the Fine Arts Rooms 

I Staircase and amenities 

2 

3 

4 

5 

6 

Tiie Incamminati Hail 

The Clementina Room 

The Francesco Arcangeli Room 

The Carlo Cesare Malvasia Room 

Multimedial facilities 

7 Museum of the Academy of Fine Arts zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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The Fine Arts Rooms 

This consists of a system of services grouped around a main hall which is rem

iniscent of the Accademia degli Incamminati, founded by the Carracci around 

1582. The system was bom out of the need to guarantee the visiting public 

access to information relating to the museum itself and also concerning princi

pal events in the history of art in the city of Bologna, Italy and the World (n. 2). 

The hall of the Incamminati contains mainly exhibitions of educational or 

teaching value with precedence given to restorations and recent discoveries or 

acquisitions. The vastness of the premises makes them also suitable for use as 

a venue for congresses or concerts. Activities can also be co-ordinated with the 

large Cesare Gnudi room which is part of the gallery. 

Educational activity is most suited to the nearby Francesco Arcangeli room (n. 

4) which can host lessons and hold the public's interest with a constant flow of 

information. This room is equipped with a bank of slides (diateca) accompanied 

by a small number of stations - a gift from the I B M Foundation - which permit 

research and study using typical organised memory methods. 

At the side of the hall is the Clementina room (n. 3), which is equipped accord

ing to the most up-to-date and elaborate methods of conservation for the display 

of drawings and prints but is also suitable for the exposition of gold objects, 

small sculptures, medals and coins etc. 

The Fine Arts Rooms come to an end on the left with the Museum of the Acad

emy of Fine Arts, which, founded in 1804, was the institution that organised the 

first version of the Pinacoteca in 1882 (n. 7). There is a great deal of evocative 

material which documents the historical events associated with the Academy, 

starting with the Napoleonic era of its foundation through to the events sur

rounding national unity (1860) together with some episodes from modem-day 

art. 

On the westem side of the system of the Fine Arts Rooms, on special occasions 

access is permitted to the historical section of the Academy of Fine Arts which, 

in 1803, took the place of the premises build for the Collegio dei Gesuiti (Archi

tect: A.Torreggiani) in the half of X V I I I century. The Aula Magna, a notably 

ornate area, consists of the ex-church of Sant'Ignazio, the dome of which had 

the top removed to permit light to enter from a lower point. 
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Prints and Drawings Department* zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Conserved in the prints and drawings department are the graphic arts series of 

the Pinacoteca which originate from the graphic collection, from the X V I I cen

tury, of the painter Pier Francesco Cavazza, director of the Clementina Acade

my. In 1733, after the death of Cavazza, the collection was purchased by Count 

Girolamo Bolognetti and later donated to Cardinal Prospero Lambertini who 

became Pope Benedetto X I V in 1740. Benedetto X I V added to the collection 

with further purchases and, between 1755 and 1756, donated the collection to 

the Institute of Science of Bologna. 

In 1789 the Institute purchased a large number of pieces from the collection of 

the Bolognese Count Ludovico Savioli which was further enlarged with a dona

tion from Napoleon. 

When, in 1802, the Institute split into the Academy of Fine Arts, the neigh

bouring Pinacoteca and University, the graphic patrimony, mistakenly consid

ered a bibliographic nucleus, remained attached to the University Library. This 

is where the 240 sheets are kept which were originally part of the now defunct 

school of engraving largely collected by Francesco Rosaspina together with the 

12,000 examples, a gift from Pio I X , from the Calcografia Pontificia in Via 

della Stamperia. In 1881 the Pinacoteca entered into possession of the graphic 

nucleus existing in the University, impoverished, unfortunately, by a series of 

thefts particularly of the German graphics. At the end of the last century Paul 

Kristeller compiled a first indexed catalogue of engravers from the material 

originating from Lambertini. Probably also at this time it was decided to sepa

rate the more important papers from the collection and reorganise them in sin

gle folders. 

The engraver collection features very rare prints from German and Flemish 

artists of the 1400s, among which Maestro E . S . , Martin Schongauer and Mae

stro P.W., and from the 1500s such as Diirer and Luca di Leida. The nucleus of 

the Italian engravers is no less interesting: the very rare niellos of the X V cen

tury by Peregrino da Cesena, a set of sheets by Mantegna, the Florentine Mae

stro of the prophets and sibyls, Nicolmetto da Modena, the stupendous rough 

sketches by Jacopo de' Barbari, the engravings of Giulio and Domenico Cam-

pagnola, Marcantonio Raimondi and his disciples. The following centuries are 

mainly represented by the Bolognese and Emilian schools: we can admire 

almost the entire works of the Carracci and their disciples; the prints by Guido 

Reni and Guercino and the numerous sheets by Simone Cantarini da Pesaro. 

* Only accessible by appointment or for reasons of study. 
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There is also no lack of non-local artists: Stefano Della Bella, Giovanni 

Benedetto Castiglione, Salvator Rosa, Bellotto and Giambattista Tiepolo. Apart 

from the prints of the aforementioned artists, the collection also includes 

engravings of renowned iconographic interest from the Lambertini donation 

and still bound in numerous volumes: thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Miscellaneous Portraits, Portraits of 

Cardinals and Collection of Portraits. 

Numerous drawings from various periods and schools are also conserved in this 

department. The formation of the first corpus dates back to 1797, when a group 

of drawings (104) was transferred from San Giovanni in Monte to the home of 

Senator Malvezzi as part of a larger rescue operation for works of art belonging 

to churches and convents carried out by the Clementina Academy. In 1803 the 

graphic nucleus passed to the Academy of Fine Arts and Pinacoteca where it 

remained. The collecfion was not enlarged considerably in the following years 

but saw the inventory of 1874 enriched by some important sheets such as the 

studies for the Last Communion of St. Gerolamo by Agostino Carracci and the 

cartoons by Andrea Appiani. 

The years 1916 and 1918 saw a considerable increase in the size of the collec

fion due to purchases and donations, among which we can mention: the 49 

pieces from the 1600s and 1700s purchased by Giovanni Piancastelli (1916); 

the 6 scenographic albums by the Galliari purchased by Oreste Sampietro 

(1917); 609 between ancient and modem drawings, numerous academic studies 

and perspective sketches from the heirs of the painter Raffaele Faccioli (1918). 

The series of drawings have also been increased by a number of donafions: a 

legacy made in 1927 of 200 pieces made by the heirs of Antonio Muzzi, a lega

cy in 1932 by Riccardo Marchesini. 

Recent years have seen addifions to the Pinacoteca by means of purchases and 

donations, among which we note the rough sketch of St. Domenico in the 

Bargellini Altarpiece by Ludovico Carracci donated by Vitale Bloch in 1959, 

and 18 sheets of a mixture of sketches, studies and architectonic plans of the 

complex of San Michele in Bosco of Bologna, donated in 1972. 
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Palazzo Pepoli Campogrande 
Artistic and Introduction 

During the second half of the X V I I century Count Odoardo Pepoli, a descen-

dent of one of Bologna's most prestigious families, on having acquired a com

plete block in Via Castiglione, decided to build his new residence there. Work 

continued throughout the century and the building was eventually completed by 

Odoardo's descendant, Ercole. The work was carried out by architects such as 

Giovanni Battista Albertoni, who designed the facade, Giovanni Giacomo 

Monti who, according to Oretti, projected the monumental entrance, and 

Francesco Angelini, the author of the Gallery on the «piano nobile». The new 

building fits into the particular character of V i a Castiglione without any 

great difficulty, but what makes it unique in Bologna is not so much its 

architecture, based on traditional models, but the painfings that decorate its 

interior, the work of some of Bologna's most esteemed artists from the cul

turally complex moment that was the progression from the X V I I to the 

X V I I I century. In 1665 Domenico Maria Canuti was chosen to paint the 

frescoes on the vaulted ceiling, in which he portrayed the Triumphs ofTad-

deo Pepoli, Odoardo's famous predecessor who governed Bologna during 

the X I V century. At the time Canuti was very active, working in churches 

and palaces and was considered one of Bologna's most esteemed decora

tors. He had already worked, together with the «quadraturista» Mengazzino 

(a «quadraturista» being an expert specialising in the architectural atmos

phere of scenes), on the decorafions of San Michele in Bosco, where he is 

responsible, in particular, for the ornament of the absidal dome portraying 

5/. Michael banishing the demons. A s in this composition, the ovals of 

Palazzo Pepoli, taken from the position of a low viewpoint, or «sottinsu», 

are painted with the aim of amazing the beholder. The construction of the 

image can be directly related to the paintings of Venetian artists such as 

Veronese, Tintoretto and Bassano, who remain a point of reference for Bolog

nese baroque. 

At the top of the stairs, on the right one enters the grand hall, the ceiling of 

which contains larger frescoes based on the same model. These are further 

works by Canuti and Mengazzino that portray, shortly after the intervention on 

the staircase (and certainly before 1670), the allegory of the Olympus. In the 

great theatrical 'machine' it was the tendency, supported by the inventions of 

Correggio and Annibale Carracci, which formed the frequent aim of the 

baroque decorafive taste. In the Olympus, next to the allegories of the Gods, the 

figure of Hercules stands out as a consolidated historical symbol of human val

ues; the repeated presence of the Pepoli coat of arms alludes to the virtues of 
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this family and in particular to the client. The ceiling of the adjacent room con

tains the depiction ofzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Gloria di Bologna by Giuseppe Maria Rolli , a disciple of 

Canuti, who uses similar models though somewhat less elaborate. 

The decorations on the ceilings of the next two rooms are the work of one of 

Europe's greatest artists at the turn of the X V I I century, Giuseppe Maria Crespi, 

and are quite distinctive and highly innovative. The subjects are the same as in 

the hall: the Olympus and the Triumph of Hercules; but the result is remarkably 

different from Canuti's composition! 

In the same moment in which baroque decoration reached its peak of success 

and diffusion, the still young Crespi renovated and exceeded this tradition while 

remaining within it. In the two Crespian ceilings we can observe the prospec

tive effects of the sky opening, though the representation of the sky is not only 

a scenic area, an excuse to theatrically portray mythological figures. It is, on the 

contrary, an intentionally natural space in which figures assume a mythical or 

symbolic significance but which are above all live, tangible images borrowed 

from daily existence. On the sides of the Triumph of Hercules are depicted the 

Allegories of the Seasons, stimulating the representation, even though ennobled, 

of moments and figures of real life experience. 

Even the light that strikes the images is natural: even the divine illumination 

becomes real and human, characteristic of the best tradition of Bolognese nat

uralism and, in particular, of Ludovico Carracci's research. 

It is easily understandable how, at the beginning of the 1690s, this painting style 

introduced traits of strong cultural progress in respect to the knowledge and 

interests of that period. Obviously its profoundly innovative spirit was not 

appreciated by the official clients, specially ecclesiastical, who were used to the 

great ideal 'machines' of Canuti, Burrini and Dal Sole. We should remember 

that the Seven Sacraments, a series of paintings tending towards a new vision of 

reality, commissioned by the enlightened Cardinal Ottoboni for San Benedetto, 

was almost immediately removed from the church and eventually became part 

of the Prince of Saxony's collection in Dresden. In 1691, due to the advanced 

taste of the Pepoli, they commissioned the still young painter to commence one 

of their most significant works. 

The decorations in the last room of the «piano nobile», leading from the gallery 

to the staircase, represent an episode half-way between myth and historical leg

end.- Alexander cutting the Gordian Knot. In 1708 Donato Creti, one of the most 

interesting and modem painters of his time and, in a certain sense, Crespi's 

counterpart, was entmsted with this task. Creti, an important exponent of the 

1600s classicist tradition - the foremnners of which were Annibale Carracci 

and, though with different characteristics, Albani, Domenichino and Guido 

Reni - returns to use the «sottinsu» style which had characterised, for example, 

the compositions of Canuti. In Creti's work the viewpoint is totally and purely 
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ThezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Triumph of Hercules (centre) and the Allegories of the SeasonsI 
by Giuseppe M. Crespi. j 
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architectonic, leaving no opening for the sky whether illusionary or natural; the 

dominant feature is human activity and not nature. 

Within this highly studied structure the figures are impeccably personalised in 

their gestures and proportions. The taste for ideal beauty, which characterises 

the entire production of this Maestro, is evident in the human figures in the ceil

ing where the classic tradition is yet again nostalgically re-evoked. 
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The National Pinacoteca contains an educational section which is run by two 

teachers and is intended for students of all levels and all types of school. The 

service is totally free of charge and can be booked by telephoning 051/24.32.22 

any day, except Saturday, between the hours of 12.00 and 13.00. During the 

bookings procedure you can choose between the following: 

Madonna and Child 
The course consists of a number of sessions involving the analysis of this ico

nographic theme using paintings from various periods displayed throughout the 

Pinacoteca. The works, considered from a document viewpoint, wil l be scrupu

lously read to accustom the child to 'see' and, consequently, to stop and con

template while examining the structure of the painting. 

The Primitives 
This course consists of two sessions in which we respectively analyse the panels 

paintings followed by frescoes and relative sinopias (preparatory drawings). 

Portraits 

This course, involving various sessions, examines the portraits displayed in the 

Pinacoteca with the aim of individually highlighting the physical features, the 

pose and expressions of the person portrayed, while also paying attention to 

both dress and hairstyle. 

The Renaissance 

The course involves the analysis of some of the paintings displayed in the 

Renaissance section and their comparison to others held in the Primitives sec

tion, with the aim of identifying technical, stylistic and iconographic changes as 

well as similarities. 

Vitale da Bologna 

Monographic course among the works of this X I V century artist. 

The Carracci 

Monographic course which examines the paintings of the three artists, promo

ters of the Naturalist reform of Bolognese painting in the X V I I century. 
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Giuseppe Maria Crespi zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Monographic course among the works of this X V I I I century artist. 

The techniques of painting 

This course consists of a number of sessions which involve the analysis of pain

ting techniques: tempera on panels, tempera on canvas, frescoes, oil on panels 

and oil on canvas. 

Painted images of Mary 
The course, this time, analyses various iconographic models which refer to the 

pictorial representations of the Virgin: Annunciation, Madonna with milk, 

Madonna and Child, The Coronation of the Virgin, Madonna of Mercy, Mater 

dolorosa 

How to recognise the Saints 
The course consists of a number of sessions involving the analysis of paintings 

containing the images of saints, where we observe the iconography and attitu

de to a point where we can identify the saints portrayed. 

Flowers, fruits and animals 

The course analyses the displayed paintings to discover the diverse representa

tions of these elements. 

Monsters 
This course, recommended for small children, examines paintings that contains 

strange and fantastic animals. 

Many of the aforementioned courses are provided with a workbook for each 

child containing questions and images to guide them in their observations. The\ 

can be used during the course within the gallery and later at school to refresh 

the experience of the visit. 

There is no permanent educational facility available for adults, though study 

groups are organised for various subjects and aspects: from a full guided tour of 

the displayed paintings, to monographic conferences on themes of the story ot 

art complete with slide shows. These events are held on Sunday mornings and 

are accompanied by classical music concerts. They are included in the price ot 

the entrance fee (no supplement is required) while they are free of charge for 

young people under the age of 18 and for those citizens above the age of 60. 
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Detail of the Renaissance section. 
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Vitale da Bologna,zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA St. George and the Dragon. 
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Giotto, Madonna Enthroned with Child and St. Peter, St. Gabriel, St. Michael 
<ind St. Paul. 
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Pseudo Jacopino, Tiie Polyptych with thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Donnitio Virginis. 
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Antonio and Bartolomeo Vivarini,zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Madonna and Child with St. Peter, St. Gre

gorio Magno, St. Petronio and St. Paul. 
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Francesco del Cossa, Mercanti Altarpiece. 
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Amico Aspertini,zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Holy Family. 
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Annib a le C a rra cci,zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Venus at her Toilet. 
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1^ zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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Alessandro Tiarini,zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Entombment of Christ. 
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Guercino, St. Sebastian cured by Irene. 
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Francesco Albani,zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Baptism of Christ. 
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Gaetano Gandolfi,zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Coriolano and his Mother 
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