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Th e Pin acot eca Nazion ale of Bologn a 

Pa n fi l i zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
The Collegia del Gcsultl and the 

church ofSanl'Ignazh towards 

the end of the eighteenth century 

Bologna, Ca s s a d i R i s p a r m i o 

art co llec t io n 

Th e Pinacoteca Nazionale of Bologna is housed in the old Jesuit con

ven t . It s or igin al form at ion - essen t ially ar isin g from the suppres

sions - is, however, m u ch older and lin ked to the foundat ion of the 

m odern academy and the n ew un iversit y. 

At the begin n in g of the eigh teen th cen tury, Coun t Lu igi Ferdinando 

Marsigli brought wr it er s and pain ters together in h is home wit h the 

a im of supersed in g the old corporate st ru ct u res of the gu ild s an d 

lau n ch in g a n ew idea of the academy m ovem en t . Th e project to es

t ab lish an in st it u t e of sciences an d art s t h u s followed , wi t h cap it al 

provided by Marsigli and consigned to the Bologna senate wh ich , in 

1712, pu rch ased the Palazzo Poggi in Via San Don ato. Th is was the 

old residence of Card in al Poggi, frescoed by Niccolo dell'Abate, and 

is n ow occupied by Bologna Un iversit y. Th e ar t ist ic b ran ch was the 

focus for a regen erat ive idea of ar t , both t h rou gh pract ice an d 

t h rough in cen t ives and services to the pu b lic, such as com pet it ion s 

and prize-giving ceremonies. Th e youn g academy t h en also received 

donat ions and collect ion s, st ar t in g wit h that of Marsigli and a large 

part of the pain t in g collect ion owned by Marquis Francesco Zambec-

car i. I n 1780 the Palazzo Poggi p rem ises h oused ext rem ely im por

t an t wo r k s an d n u cle i: from Ulisse Ald r ovan d i an d Fran cesco Co-

sp i's n a t u r a l h ist ory m u seu m to the an t iques room , t h rou gh to 

specialist scien t ific an d m ilit a r y collect ion s. Basically d ivided in t o 

two branches - the Accademia delle Sc/ewze and the Accademia Clemen

tina - t he n ew in st it u t ion repeated an d expan ded concept s devel

oped in m od ern Eu rop ean cou n t r ies an d cap it als su ch as Lon d on 

an d Paris. Dozen s of t raveller s support ed an d ad m ired it . It was a 

sym bol (or bet ter, Utopia) of the u n it y of the art s and sciences. Th is 

gave r ise not on ly to the Pin acot eca, but also to oth er m u seu m s in 

the city, begin n in g wit h the grandiose Museo Civico Archeologico. 

Followin g the conquest of Bologna by Fren ch t roops under Gen eral 

Augerau and the subsequen t suppression s, a large n u m ber of ch u r

ches, conven ts, colleges, charit able in st it u t es, laboratories and libra

ries revealed t h eir t reasures, wh ich were safeguarded by im m ediat e 

in ven tories before being dispersed or added to n ew local and foreign 

collect ions. W h e n Napoleon Bonaparte visit ed the Istituto delle Scien-

ze, he said that the first t h in g he wan t ed to do was to visit the Accade

mia Clementina (n am ed after the donat ions and at t en t ion given it by 

Pope Clem en t XI ) : 'on 28 October the Accademia Clementina m et in 

the room k n o wn as the H ercu les Room in the p u b lic b u ild in g, to 

acclaim Bonaparte h im self as an h on orary academic; the academics 

t h en m oved in t o the h erb garden for en t er t a in m en t s an d refresh 

m en t s ... Sh or t ly after, the cen t ral government adm in ist rat ion order

ed an academ ic com m ission to propose a n ew study p rogram m e'. 

W i t h the n ew pu b lic educat ion laws enacted on 8 September 1802, 

the Bologna Accademia di Belle Arti, in lin e wit h that of Milan , ended 

it s life as the Accademia Clementina to take on a n ew educat ional role. 

Th e n u cleu s of p ain t in gs w h ic h the Clementina h ad collect ed was 

t h u s t ran sferred to the Accademia di Belle Arti, becom in g it s collec

t ion . 



T h a t a p p a r e n t ly i n d i s t i n c t ju m b l e o f asset s w a s t h u s co n so lid a t e d i n 

n e w l y e s t a b l i sh e d i n s t i t u t i o n s a n d p la ce s . I n Bo lo gn a so m e o f t h i s 

w a s co n fe r r e d o n t h e u r b a n d is t r ic t o f Sa n D o n a t o w h e r e t h e a r c h i -

t ect M a r t in e t t i ' s d e s ign for t h e n e w u n i ve r s i t y o r d er ed b y Na p o le o n 

i n 1803 sa w a n o r ga n ic a r r a n ge m e n t o f t h e va r io u s in s t i t u t e s ad h er -

in g t o d iffe r en t d i s c ip l in e s b u t fo l l o w in g t h e sa m e o ve r a l l p r o gr a m -

m e . T h i s h a r m o n i o u s s ys t e m w a s i n t e n d e d t o m e d ia t e t h e fu n c -

t i o n a l n eed s o f t h e d iffe r en t i n s t i t u t e s for a n e w u n i ve r s i t y d i s t r i c t 

a n d c u l t u r e , i n w h i c h t h e a ca d e m y w o u l d a lso h a ve it s p lace w i t h i t s 

P in a co t e ca fo l lo w in g . Th e s e we r e lo ca t ed i n t h e b u i l d i n g o f t h e Jes-

u i t n o vi t ia t e , t a k i n g i n t h e c o n ve n t a n d t h e fin e c h u r c h d esign ed b y 

Al fo n s o To r r e gg ia n i w h i c h b e ca m e t h ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA aula magna. F r o m 1804, t h e 

u p p e r r o o m s w e r e u se d t o h o l d t h e n u c l e u s o f p a i n t i n g s c o l le c t e d 

fr o m t h e p r e vio u s Accademia Clementina f r o m 1796. T h e n e w i n s t i -

t u t i o n ' s c o l l e c t i o n w a s i n i t i a l l y b a sed m a i n l y o n w o r k s f r o m su p -

p r essed co n ve n t s a n d ch u r ch e s : it co n s is t e d o f t h r ee b ig h a l l s d esign -

ed b y Le a n d r o M a r c o n i , a n d h a d t h e p a in t i n g sch o o l n e xt d oor , t h u s 

r e sp e c t in g t h e e d u ca t io n a l a i m s of t h e o ld P in a co t e ca . 

I n 1815, m a n y o f t h e p a i n t i n g s w h i c h h a d left Bo lo gn a n i n e t e e n 

ye a r s e a r l i e r b e ga n t o r e t u r n on e b y o n e t o t h e c i t y. T h i s o p e r a t i o n 

w a s s u p e r vi s e d b y An t o n i o Ca n o va , w h o p e r s o n a l l y a t t e n d e d t h e 

o p e n i n g o f t h e cases c o l le c t e d i n t h e c h u r c h o f t h e Sp i r i t o Sa n t o . 

T h e i r st at e o f p r e se r va t io n w a s r egar d ed as p le a s in g d u e t o t h e e xce l-

le n t q u a l i t y o f t h e P a r i s ia n r e s t o r a t io n w o r k . T h e e xt r e m e ly fa m o u s 

St Cecilia b y Ra p h a e l , r e q u i s i t i o n e d fr o m Sa n G i o v a n n i i n M o n t e , 

h a d b e e n r e s t o r e d a n d i t s s u p p o r t c h a n ge d . M a u r o Ga n d o l f i h a d 

seen i t i n t h e w o r k s h o p o f t h e p a in t e r s a n d en gr ave r s P ie r r e La u r e n t 

a n d Ro b i l l a r d P e r o n vi l le , w h o we r e e n gr a vin g t h e m a i n p a in t in gs i n 

t h e Lo u vr e , a n d m e n t io n s it i n h i s Pa r is w r i t i n g s : ' I s a w Ra p h a e l ' s St 

Cecilia b e in g t r a n s fe r r e d f r o m p a n e l t o c a n va s ' . T h e c o n s i g n m e n t 

e n d e d fa i r l y h a p p i l y fo r t h e n e w l y e s t a b l i s h e d P in a c o t e c a , a p a r t 

fr o m so m e p a in t in gs r e m a i n i n g i n Fr a n ce , i n c l u d i n g t h e Triumph of 

Job b y Gu id o Re n i ( fr o m t h e c h u r c h of t h e M e n d ic a n t i ) , o n ly r e ce n t ly 

r eco gn ised b y Si r D e n i s M a h o n i n No t r e -Da m e , Pa r is . 

I n i 82 7 P ie t r o Gi o r d a n i p u b l i s h e d t h e fir s t ca t a logu e o f t h e Pin aco t e -

ca w i t h 274 w o r k s , t h o u g h i t is k n o w n t h a t t h e a r c h ive s c o n t a in e d 

m a n y m o r e . I t m u s t a lso be r e co r d e d t h a t f r o m 1818 t h e p r o je c t o f 

e n g r a vin g t h e p a in t i n g s i n t h e Ga l l e r y b y t h e ce le b r a t e d Fr a n ce sco 

Ro sa sp in a h a d b e gu n , e ve n t u a l ly co m p le t e d i n 1829: t h i s sp r ead t h e 

fa m e o f t h e Bo lo gn a c o l l e c t i o n - e s s e n t i a l ly l i n k e d t o t h e a r t i s t s o f 

t h e Ba r o q u e c i t y - t h r o u gh o u t Eu r o p e . 

I n t h e n e w m u s e u m , e ve n a ft e r 1815, n o t h i n g w a s c h a n ge d b y t h e 

C h u r c h , w h i c h c o n t i n u e d t o give c o n t i n u i t y a n d im p e t u s a l l o w i n g 

a n d e n co u r a g in g t h e t r a n sfe r o f p a in t in gs fr o m m i n o r su p p r e ss io n s 

a n d p r iva t e d o n a t io n s . 

Be t we e n 1817 a n d i 8 6 0 , va r io u s a l t e r a t io n s a n d e n la r ge m e n t s we r e 

m a d e t o t h e P in a c o t e c a w h i c h w a s o p e n e d free t o t h e p u b l i c o n 

T h u r s d a y s . A n e n t r a n c e fee w a s i n t r o d u c e d i n 1875, r e p r e s e n t i n g 

t h e p r o lo gu e t o t h e d e fin i t ive se p a r a t io n of t h e P in a co t e ca fr o m t h e 

a ca d e m y w h i c h t o o k p lace i n 1882. T h e t w o i n s t i t u t i o n s we r e t h u s 

sep a r a t ed ; on e r e m a i n i n g a sch o o l , t h e o t h e r e s t a b l ish e d as a n au t o -

n o m o u s m u s e u m . 



At t h e sa m e t im e , t h e P in a co t e ca w a s b eq u ea t h ed M a r q u i s Gia c o m o 

Za m b e cca r i ' s fa m o u s co l le c t io n , t h e o n ly s u r vi vo r o f t h e m a n y sen a-

t o r i a l co l le c t io n s i n t h e c i t y a n d c o n s i s t in g o f m o r e t h a n 400 p a in t -

in gs b y o ld m a s t e r s . Alo n gs id e t h e e m i n e n t l y p u b l i c a n d lo ca l va lu e 

of t h e Bo lo gn a co l le c t io n r e s u l t in g fr o m t h e e n o r m o u s Jaco b in lega l 

r e s t r u c t u r i n g , t h e c o n n e c t i o n w i t h t h e n o b le so c ie t y o f t h e p la ce 

t h u s a lso em er ged , t h o u gh t h i s w a s n o t t o be r ep ea t ed w i t h t h e sa m e 

k i n d o f i n t e n s i t y . T h e Za m b e c c a r i b e q u e s t w a s i n s p i r e d b y a n e n -

l igh t e n e d a n d c o m m e n d a t o r y a t t i t u d e t yp ic a l o f t h e last yea r s o f t h e 

e i g h t e e n t h c e n t u r y: i t w a s a l w a ys t o be k e p t t o ge t h e r a n d be p r e -

se r ve d t o h o n o u r t h e n a m e o f t h e d o n o r a n d t h e c i t y o f Bo lo gn a t o 

t h e b e n e fi t o f fin e a r t s s t u d e n t s a n d t h e p u b l i c . T h i s c o l l e c t i o n o f 

h i g h q u a l i t y p a in t i n g s , t h o u g h n o t c o n t a i n i n g a n y r e a l m a s t e r p ie -

ces, w a s o f va lu e i n t h a t i t s p r iva t e o r ig in s e n r ic h e d t h e la r ge ly eccle-

s ia s t ica l n a t u r e o f t h e w o r k s t h e n p r e sen t ed b y t h e P in aco t eca . 

At p r e sen t 105 p a in t in gs fr o m t h e b ig co l le c t io n are e xh ib i t e d i n t h e 

n o b le a p a r t m e n t o f t h e P a la z z o P e p o l i Ca m p o g r a n d e - p r e v i o u s l y 

t h e s e n a t o r ia l r e s id e n ce o f t h e Bo lo gn a fa m i l y - i n fo u r r o o m s fres-

coed b y Giu se p p e M a r i a Cr e s p i , D o n a t o Cr e t i a n d t h e Ro l l i b r o t h e r s . 

T h i s b u i l d i n g h a s b e co m e a n in t e g r a l p a r t o f t h e P in a co t e ca Na z io -

n a le as t h e o ld n o b le p r e m ise s w i t h p a in t in g a n n e x. 

An o t h e r i m p o r t a n t a c q u i s i t i o n m a d e i n 1881 w a s t h a t o f t h e p r i n t 

c o l l e c t i o n b e lo n g in g t o Pop e Be n e d ic t X I V , P r o sp e r o La m b e r t i n i . 

T h i s is a n u c le u s of a lm o s t 23,000 i t e m s , w i t h a fu r t h e r 12,000 Ro m a n 

ch a lco gr a p h ic p r in t s d on a t ed b y P iu s I X. T h e p r in t s are n o w a l l kep t 

i n t h e P r in t a n d D r a w i n g Ro o m a d jo in in g t h e m o d e r n P in aco t eca . 

N e w a r c h i t e c t u r a l r e s t r u c t u r in g w a s t h er efo r e n ecessary, a lo n g w i t h 

a r e o r d e r in g of t h e m a t e r ia ls - w h i c h a lr ead y o ccu p ie d a k i lo m e t r e o f 

d i sp la y sp ace . I n 1906, 638 a n c ie n t p a in t in gs we r e o n d isp lay, w h i l e 

m a n y b egan to be d is t r ib u t e d , o n r eq u est , t o p u b l ic offices a n d o t h e r 

in s t i t u t e s ; a c u s t o m d isco n t in u e d a few yea r s ago i n a n a t t e m p t t o cre-

at e a n o r gan ic r e co m p o s i t io n of t h e h is t o r ic n u c l e i . 

T h e a n t iq u e s m a r k e t at t h e b e g in n in g o f t h e t w e n t i e t h c e n t u r y s t i l l 

offered good d eals at l o w p r ice s . So se ve r a l w o r k s b y p r i m i t i ve s we r e 

a lso ad d ed to t h e P in aco t eca 's co l le c t io n s , a lo n g w i t h o t h e r s b y Fr a n -

cesco Fr a n c ia , t h e fa m o u szyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Portrait of the Artist 's Motherhy Gu id o Re n i , 

p a i n t i n g s b y M a r c o Zo p p o , El i s a b e t t a Si r a n i a n d o t h e r s . T h e fi r s t 

t a sk w a s t o t h i n o u t t h e r o o m s , w h e r e t h e p a in t in gs we r e s t i l l h u n g 

i n t h r ee o ve r la p p in g r o ws , i n o r d er to cr ea t e a m o r e r a t io n a l a n d vis -

ib le a r r a n ge m e n t . 

T h e m o d e r n e n l a r g e m e n t o f t h e Ga l l e r y o n t h e p r e se n t Vi a D e ' Ro-

la n d i s t h r o u g h t o Vi a I r n e r i o w a s d esign ed b y Ed o a r d o C o l l a m a r i n i 

a n d n o w h o u se s t h e la r ge a n d m e d iu m - s i z e d w o r k s fr o m t h e seven -

t e e n t h a n d e igh t e e n t h c e n t u r ie s . T h e a d d i t io n a l p r o jec t for fu r t h e r 

e n la r ge m e n t w h i c h w o u l d h a ve a l l o w e d a c lo s in g asp ect o f t h e pe-

r i o d t o be co ve r e d w a s , h o w e ve r , n e ve r c a r r i e d fo r w a r d . T h e In s t i t -

u t e o f Le ga l Me d ic in e wa s b u i l t w i t h i n t h e gr o u n d s o f t h e P in a co t e ca 

in s t e a d , t h u s d e n yin g t h e la t t e r t h e co m p le t e d isp la y o f it s h o ld in g . 

I t w a s o n l y i n 1950, u n d e r t h e d i r e c t i o n o f Ce sa r e G n u d i , t h a t t h e 

w o r k o f r e s t o r a t io n a n d o f fu r t h e r e n la r ge m e n t a n d c r i t i c a l r e q u a l i -

f i c a t io n o f t h e m a t e r i a l s w a s g i ve n a s u b s t a n t i a l l i ft . T h i s w a s a re-

s u l t o f m a n y o t h e r i m p o r t a n t a c q u i s i t i o n s a n d a n in c r e a s e i n t h e 



n u m b e r o f c o m p u l s o r y d e t a c h m e n t s o f frescoes fr o m d e r e l ic t ch u r -

ch e s ( t h e case o f t h e fr e scoes fr o m M e z z a r a t t a b e i n g a t yp i c a l ex-

a m p le ) . T h e e n t i r e l a yo u t w a s t h u s r e o r ga n ise d w i t h a n e w m u se o -

g r a p h ic a l a n d h is t o r ica l - t h e o r e t ica l c o m p o s i t io n , u n d e r t h e gu id a n -

ce o f Ce sa r e G n u d i a n d w i t h t h e a r c h i t e c t u r a l i n p u t o f Le o n e Pan -

c a l d i . At t h e t i m e t h e r e w a s c o m p le t e r e c o g n i t i o n o f t h e h o l d i n g . 

T h e n e w la yo u t w a s o n e o f t h e fi r s t , p o st -war , g lo b a l , m u s e o gr a p h -

ic a l la yo u t s i n I t a ly a n d w a s o n a p a r w i t h t h ose o f Ca r lo Sca r p a a n d 

Fr a n c o Al b i n i . T h e w o r k fu l ly r e sp ect ed t h e o r ig in a l sh ap e a n d vo l -

u m e s o f t h e b u i l d i n g , p a r t i c u l a r l y i n t h e n in e t e e n t h - c e n t u r y r o o m s 

l i t b y s k y l i g h t s - t h u s a l l o w i n g t h e i n i t i a l c h a r a c t e r i s a t i o n o f t h e 

b u i l d i n g t o be r e t a in e d ; so t oo i n t h e h a l l s i n t e n d e d t o c o n t a i n t h e 

b ig w o r k s a n d co n n e c t in g fea t u res s u c h as s t a ir cases. 

T h e e sse n t ia l fo u n d a t io n o f t h e m o d e r n la yo u t is t h e Bo logn ese a n d 

E m i l i a n s c h o o l , fr o m i t s fo u r t e e n t h - c e n t u r y f l o w e r i n g t h r o u g h t o 

t h e e igh t e e n t h ce n t u r y: fr o m Vi t a le d a Bo lo gn a t o t h e Ga n d o l fi , t h e 

i t i n e r a r y d eve lo p s t h r o u gh t h e Re n a issa n ce w i t h Fr an cesco d e l Cos-

sa a n d Er c o le d e ' Ro b e r t i , Lo r e n z o Co s t a , Fr a n ce sco Fr a n c i a , Am i c o 

As p e r t i n i , Ra p h a e l a n d a l l h i s lo ca l fo l lo we r s d a z z le d b y h i s b r i l l i a n -

ce; a n d o n w i t h P a r m i g i a n i n o , P e l le g r in o T i b a l d i , Ba r t o lo m e o a n d 

G i o v a n n i Ba t t i s t a Ba gn a ca va l lo , 

Gio r g io Va sa r i , P r o sp e r o a n d La -

v i n i a Fo n t a n a , t h r o u g h t o t h e 

s u b s t a n t i a l p r e se n ce o f t h e Ca r -

r a c c i ( Lu d o vi c o , Ag o s t in o a n d 

An n i b a l e ) , Gu id o Re n i , D o m e n i -

c h i n o , Gu e r c i n o , Si m o n e Ca n t a -

r i n i , Fr a n c e s c o Al b a n i a n d G i u -

sep p e M a r i a Cr e s p i . T h e u n d e r -

l y i n g t h e m e l i n k i n g t h e lo n g 

a n d s t r u c t u r e d e xh i b i t i o n fo l lo ws t h e h i s t o r io g r a p h ic a l in d ic a t io n s 

o f Ca r lo Cesa r e M a lva s i a , a u t h o r o fzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Vita degli artisti bolognesi a n d ex-

egete o f lo ca l figu r a t ive c u l t u r e . T h e b r o a d m e s h o f t h e la yo u t , m a r k -

ed b y la rge e cc le s ia s t ica l w o r k s ad d ed aft er t h e Na p o le o n ic su p p r es-

s io n s , s t i l l a l l o w s r o o m for e n l a r g e m e n t s a n d a d d i t io n s . H o w e ve r , 

a l t h o u gh u n i t e d i n it s e xp r e ss ive la ye r in g , t h e P in aco t eca N a z io n a le 

o f Bo lo gn a is s t i l l a w a i t i n g c o m p le t io n so t h a t it c a n give sp ace t o at 

least a n o t h e r h u n d r e d w o r k s fr o m it s a r ch ive s . 

T h e Fin e Ar t s H a l l s cr ea t ed i n t h e b a se m e n t a r e , h o we ve r , fu n c t io n -

a l : t h ese m o d e r n e q u ip p e d r o o m s m e a s u r i n g 3,200 sq u ar e m e t r e s ar e 

u se d fo r la r ge a n d m e d i u m s iz e d t e m p o r a r y e xh i b i t i o n s . T h e y a r e 

p a r t o f a n e w e n la r ge m e n t t h a t h as s in ce 1997 a l lo we d t h e d isp la y o f 

o ld a n d m o d e r n w o r k s , d r a w in gs a n d a r ch a e o lo gica l m a t e r ia l s , a n d 

t h e s t agin g o f s e m in a r s a n d con fe r en ces i n a n n e x r o o m s set asid e for 

t e a c h i n g p u r p o s e s . T h e o b je c t is t o o n ce a g a in se a l t h e m u s e u m -

s c h o o l id e n t i t y, e n c o u r a g in g n o t o n l y a p p r e c i a t i o n o f t h e h o l d i n g , 

b u t e sp e c ia l ly e d u ca t io n a l a c t ivi t ie s , t h e r e a l u l t im a t e ro le o f a m o d -

e r n m u s e u m p r o d u c in g l ive c u l t u r e . 

Jadranka Bentini 

Cu r a t o r o f t h e P in a co t e ca N a z io n a le o f Bo lo gn a 



XI I I - XI V cen t u ry 

Giot t o 

XIV- XV cen t u ry 

XIV cen t u ry frescoes /  Mezzarat t a frescoes 

Th e Renaissance /  Raph ael 

Man n er ism 

Th e Car racci /  Gu ido Ren i 

XVI I - XVI I I cen t u ry zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Th e t h i rt e e n t h c e n t u ry 

Th e o ri g i n s o f Go t h i c i n Bo l o g n a 

Matu re Ci o l h i c 

Th e San Pe t ro n i o W o r k s h o p 

Gio tto a n d t h e 'f o re i g n e rs ' i n Bo l o g n a 

Th e t w i l i g h t o f Go t h i c 

Th e fo u rt e e n t h c e n t u r y fre s c o e s 

Th e Me z z a ra t t a fre s c o e s 

Th e f i ft e e n t h c e n t u r y 

an d H u m a n i s m zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

10 T h e n o b i l i t y a n d t h e a rt 

o f t h e Be n t i v o g l i o 

11 R a p h a e l a n d art i n Fl o re n c e 

12 T h e s i x t e e n t h c e n t u r y i n Bo l o g n a , 

Fe rra ra a n d R o m a g n a 

13 T h e s i x t e e n t h c e n t u r y i n Ve n e t o 

14 Em i l i a n IVl a n n e r i s m 

15 Gi o r g i o Va s a ri 

a n d m a t u r e M a n n e r i s m 

16 T h e Ca r r a c c i a n d t h e l a t e 

s i x t e e n t h c e n t u r y r e n e w a l 

17 G u i d o Re n i 

18 T h e Ac c a d e m i a d e g l i I n c a m m i n a t i 

19 G u e r c i n o 

20 Se v e n t e e n t h - c e n t u r y Cl a s s i c i s m 

21 T h e l a t e s e v e n t e e n t h c e n t u r y 

22 T h e t u r n o f t h e c e n t u r y 

23 G i u s e p p e M a r i a Cr e s p i 

T h e e i g h t e e n t h c e n t u r y 

24 T h e m o n u m e n t a l 

s e v e n t e e n t h - c e n t u r y a l t a rp i e c e s 



At the en t ran ce is one of the rare works i n the Pinacoteca's h ist or ical collec-

t ion from the t h ir t een t h cen t u ry: a com plex period wh e n Bologna, 'in t ern a-

p t ion a l' city, h om e of a prest igious u n iver sit y and epicen t re from wh ich the 

^ great religiou s orders spread , was a m eet in g poin t for 'doctors', ar t ist s an d 

^ m erch an t s of the most var ied or igin s. 

Th ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Crucifix on board was or igin ally in the Basilica of San Francesco; it was 

' i . t h en m oved to San t a Mar ia del Borgo d i San Piet ro an d from t h ere to t h e 

Pin acot eca. It s creator was lon g iden t ified as Master of t h e Borgo Cr u cifix, 

^ from it s place of o r igin . More recen t st ud ies, h owever , l in k t h e big cross -

• w i t h the them e of the suffering Ch r ist , im port ed from the Byzan t in e O rien t 

. ^ an d au t on om ously re-read by the differen t cu lt u res of the It a lian pen in su la 

- to a u n it ed group of works of s im ila r suggest ion and m odel found m ain ly 

in cen t ra l It a ly an d th e Bologn a area, a t t r ibu t ed to t h e so-calledzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA M ast er of  

f - | t he Franciscan Cruci f ixes: a p seu d on ym for t h e u n k n o wn pain t er of su ch 

[ - H exam ples in Fran ciscan ch u rch es. (-> I.) zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

I-





M ast er 

of  t he Franciscan Cruci f ixes zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Crucifix 

M ast er of  Faenza 

Dcpoiilion 

I. ThezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Crucif ix previously in San Francesco and t he ' int ernat ional '  cul t ure of  t hir

t eent h-cent ury BolognazyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Franciscans and Domenicans - some of the main disseminators of 

artistic culture and promoters of big workshops in the thirteenth century due to the similar mis

sionary spirit of their orders - found fertile ground for the circulation of ideas in Bologna, where 

artists and intellectuals from the most diverse backgrounds met, attracted by the richness of the 

commissions and cultural debate. Contacts with France, which increased following the political 

relations established with the Angevins and the empire, particularly at the time of Frederick II, 

were complemented by the direct or indirect flow of ideas from the Byzantine Orient The hubs 

for the transmission of Oriental Christian culture to Italy were Pisa, due to its geographical posi

tion and uninterrupted links with Constantinople and the Byzantine regions, Venice, Genoa, the 

Adriatic cities and papal Rome. It was the Dominican order which commissioned the bigzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Crucifix 

still in the San Domenico in Bologna from Ciunta Pisano, one of the most influential dissemina

tors of Oriental styles. Artists like the painter 

of the Crucifix now in the Pinacoteca, follow

ing the style of the master, were important 

references for the circulation of such models. 

The Tuscan examples were not, however, the 

only vehicles in our region: in other cases it is 

possible to suggest the presence of masters 

from across the Adriat ic, or the relationship 

with drawings, possibly spread by way of 

codices. Traces of Byzantine ideas with a pos

sible Balkan flavour have been identified in 

Bolognese illuminat ions and in thirteenth-

century Emilian and Romagnol paint ing. 

Mention must also be made of the Baptistry 

(ycle in Palma, the Massacre of the Innocents 

remaining from the lost pictorial complex 

originally in the Rotunda in Santo Stefano, Bologna (now in the Santo Stefano museum) and the 

frescoes by the Master of San Bartolo in the Pinacoteca of Ferrara, in which direct influences from 

Serbian painting have been read. There is nothing odd about such a possible meeting, motivated 

by polit ical, cultural and commercial reasons, even if this has been almost completely concealed 

until recent times: the importance of the Adriatic ports for trade with the Dalmatian coast, from 

Ragusa-Dubrovnik through to Cattaro and Scutari, must be remembered. In the same way that 

influences and models reached inside the Balkans from Italy, so they could have come back in 

the opposite direction. Other works from the same penod are also connected to this network of 

relations. They include the three 5for/es in the nearby Sala di Ciotto (Giotto Room) - possibly 

originally part of an altarpiece - attributed to the artist known as the M ast er of  Faenza from 

the place where the other parts of the complex are kept The Nativity and thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA SceA7es from 

Christ's Passion, drawn from Oriental models, suggest echoes of ancient exchanges. The 

Deposition presents Byzantine iconography with a less courtly language. The most illustrious ver

sion of this is on the other side of the Adriat ic in a fresco in the church of Mileseva; one of the 

most important monasteries in Serbia on the ancient road linking Constantinople with the 

Orient and the sea. In Italy it may also be seen in Perugia, Aquileia, Siena and, with modifica

t ions, in the work of Rimini, Tuscan and Veneto painters. The monochrome sculptures in the 

painted architecture refer to similar suggestions, related to the Byzantine art of the Paleologi 

penod which, around the last decade of the century and the beginning of the next, was found in 

complexes like Gracanica, Decani and Studenica (royal chapel) in historic Serbia. 
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Vi t ale da Bologna zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Dead Christ  wit h Saint s 

Christ opher and Ant hony Abbot  

i 6 

Bologna ret ained it s role as an ' in t ern at ion al' crossroads in the first decades 

of the fourteen th cen tu ry: the closer polit ical t ies wi t h France in p a r t icu la r -

accen tuated in the t h ir t ies d u r in g the governm en t of the legate Bert ran d d u 

Puget - m u st have also in fluen ced the ren ewal of it s ar t , con t r ibu t in g to the 

growt h of the local pain t in g style. However, t h is rem ain ed closely lin ked to 

the love of the 'n a t u r a l' wh ich rem ain ed a ch aract er ist ic part of the cu lt u re. 

Fu r t h e r alon g th e cor r id or are p a in t in gs on wood by m ast ers wh o , i n t h e 

first h a lf of the fourteen th cen tury, made Bologna an au ton om ous cen t re of 

Eu ropean Got h ic; not u n m in d fu l of the ideas it had come in t o con tact wi t h 

in the previous cen tury, but ready to elaborate new ones. 

In thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA St George and the Dragon by Vi t ale da Bologna (wh ose wor k was alrea-

dy docum en ted at the begin n in g of the 1330s, and t h rough to 1361), the dis-

t or t ion of the h orsem an and the por t rayal of the princess are a coun terpoin t 

to t h e fixed b lue b ackgrou n d , rare in pan els an d m ore com m on in wa l l 

pain t in g. Th e wor k was signed by the art ist on the horse as a rem in der of h is 

su rn am e 'degli Equ i' . Th e nearby Stories of St Anthony (possibly from the 'big 

p an el' m en t ion ed in docum en t s in the ch u r ch of the same n am e), wi t h the 

sign atu re of the master, narrate episodes relat in g to the life and m iracles of 

the sain t , rever t in g to the an cien t O r ien t al accoun t s. Here the con st ru ct ion 

planes are added an d over t u rn ed , the episodes co exist as in a sacred repre 

sen t at ion . I n the n earby p an el, t h e Dead Christ with Saints Christopher and 

Anthonp Abbot- p rot ectors again st t h e plague, wh ose cu lt is l in k e d to the 

jou rn eys of p ilgr im s - is sit uat ed am on g the wor ks of h is m at u r it y, arou n d 

the 1350S, wh en the master worked in the ch u rch of San ta Maria dei Servi. 

Th e Stories of Christ  on the wa l l in fron t are a t t r ibu t ed to th e an on ym ou s 

M aster of  San Niccolo degli Aibari , act ive in Bologna in the early decades of 

the cen tury. 

Th e board in the subsequen t pan el (Crucifixion and Saints - Deposition and 

Christ in Lirnho) is a t t r ibu t ed to the an on ym ou s Rim in i p ain t er k n o wn as 

Pseudo Baronzio, because of l in k s to the wo r k of the pain t er Gio van n i Ba-

r on z io , act ive at t h e d awn of t h e cen t u ry an d one of t h e foun ders of t h e 

sch ool based in Rim in i . Th e re la t ion sh ip wi t h the Rim in i pain t ers an d th e 

st ron g sign of Byzan t in e icon ograph ic t rad it ion h elp to est ablish a connec-

t ion w i t h wo r ks referred to a m ast er wo r k in g in t h e 1320s, accord in g to 

most recent cr it ica l op in ion . Th is ar t ist , wh o com bin es the Bolognese lang-

uage wi t h designs of Rim in i or igin , wi t h Got h ic elem en t s an d wi t h st ron g 

references to the big con tem porary product ion of illu m in a t ion s, was in the 

past id en t ified w i t h t h e lat er Jacopin o d i Fran cesco, d ocu m en t ed in t h e 

1360s: h is wor k has recen t ly been m oved back to a period parallel to that of 

the you n g Vit ale, and the pseudon ym  Pseudo Jacopino at t r ibu t ed to h im . 

Th ree polyp t ych s st and out amongst the pain t in gs by the 'Pseudo [acopino 

group ' exh ib it ed in t h is an d the subsequen t spaces: t wo pain t ed for t h e no 

lon ger exist in g ch u r ch of San t a Mar ia Nova an d one for t h e Ben ed ict in e 

San t i Naborre e Felice abbey, n ow a m ilit a r y h osp it al in Via San Felice. Evan -

gelical t h em es an d figures of sain t s are read w i t h en t h u siasm for t h e ac-

cou n t : the vo lu m et r y of t h e Ri m i n i pain t er s - s t i l l ' t r an sla t ed ' from th e 

O rien t and the Adr iat ic school - is m ixed wi t h the ch rom at ic and expressive 

style of Bologna. Some polyp t ych fragments are by the same art ist : the Death 

of the Virgin, the Coronation of the Virgin between Angels, t wo cusps wi t h  Saints 

under the Annunciation and the Stories, possibly or igin ally in San ta Cr ist in a , 

b rough t to t h e Pin acot eca as part of t h e ear liest eigh t een t h -cen t u ry dona-

t ion by Father Urban o Savorgn an of Madon n a d i Galliera . 



Aft er t wo ot h er sm a ll wo r ks from th e m id -cen t u ry by an u n k n o wn ar t ist , 

some pain t in gs are exh ib it ed by m ast ers wh o were act ive in thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA 1340s an d 

'50 s , wh en Got h ic expressiveness was clar ified in a less ext rem e language. 

Am on gst these,zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Dalmasio di Jacopo was a 'bridge' wi t h nearby Tuscan y, an d 

p ar t icu lar ly wit h Floren ce wh ich , n ou r ish ed by the presence of Giot to, saw 

an exp an sion in t h e n u m b er of ar t ist s refer r in g to t h at great m od el. Dal-

m asio worked in the Dom in ican San ta Maria Novella Basilica in Florence -

a sign of h is recognised role in that city, despite h is being a foreigner - an d is 

represen ted here by azyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Crucifixion, possibly or igin ally in San Mart in o ch u rch 

wh ere there is also a fresco by h im depict in g St Onouphrius. 

Th e Christ in the Garden with Saints Ambrose and Petronius is t rad it ion ally at-

t r ibu t ed to Cristoforo da Bologna, one of the ar t ist s wh o 'ferr ied ' Bolognese 

p a in t in g from the t im e of Vit ale to t h at of the late Got h ic at t h e en d of t h e 

cen t u ry. Th e p a in t in g - wh ose m at er ia l recalls the sp len dours of o il pain t -

in g - in r ea lit y seem s closer to t h e wo r k of Lip p o d i Da lm asio , one of t h e 

m ost sign ifican t m asters in t u r n of the cen t u ry Bologna. 

Th e sm a ll bu t im p or t an t Altarolo w h i c h follows - alm ost a p o lyp t ych in 

m in ia t u r e - is by Tomaso da M odena, wh o was educat ed in Bologn a bu t 

m oved to Treviso in  1349. From there he wen t to Boh em ia wh ere one of h is 

frescoes an d a Madonna on pan el are s t ill con served in the Kar lst e in Cast el 

n ear Prague. Th e Bolognese Altarolo was p robab ly for a 'p r iva t e ' , fem ale 

clien t , as suggested by the depict ion of four female sain t s in the lower range, 

an d by the rare icon ograph y in t h e cen t ra l sect ion . Here t h e Vir gin is por-

t rayed in t h ree d ifferen t at t it udes: wh i le read in g, wh i le feeding the Ch i ld 

an d , in the t h ird image, wh ile kn it t in g. Th e lat t er is an icon ograph ic version 

of a subject t h at had perh aps already been broach ed by Vit a le in t h e 1330s 

wit h h is Madonna of the Embroidery. 
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Simone de'  Crocef issi ,zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA one of the m ost ren own ed pain t ers of t h e lat e four-

t een t h cen t u ry in the city, wh ose n am e derives from the subject presen t in 

m an y of h is wo r k s , is here represen t ed by a sign ifican t n u m b er of wo r ks . 

Th e art ist was Dalm asio's brother-in -law and had studied un der Vit ale in h is 

you t h . Th ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Madonna di Giovanni da Piacenza was or igin ally in the Madon n a 

del Monte ch u r ch , not far from the ch u r ch and oratory of Mezzarat t a wh ere 

Sim on e was already in d irect con tact wi t h Vit ale in thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA 1350s, and u n t i l re-

cen t ly car r ied the false sign at u re of the lat t er . It is preceded by t wo pan els 

from separated polypt ych s: a Crwci/ jxion possibly from the 1370s, and a Coro

nation of the Virgin. In h is old age, Sim on e con t in u ed to in fluen ce an d wor k 

alon gside t h e n ew gen erat ion in t h e San Pet ron io W or ksh op , from wh ere 

the predella wi t h  Stories of the Virgin on the fron t wa l l came: the presence of 

the Cospi coat of arm s here suggests a con n ect ion wi t h the polyp t ych pain t -

ed in h is lat er years - 1396-7 - for t h at fam ily's ch apel in the n ew b asilica . 

Th e St Helen with a Donor Nun (at t h e b egin n in g of t h e n ext co r r id or ) , an 

exam ple of a par t icu lar t ech n ique - t em pera on can vas - is at t r ibu ted to the 

sam e ar t ist . It m ay h ave o r igin a lly been in t h e con ven t of t h e Do m in ica n 

Sist ers of San t 'Elen a , an d is one of t h e ear liest su r vivin g exam ples of t h is 

t echn ique, wh ich sources in d icate was wid ely used in the city. In  1393 it was 

applied in the prest igious polyptych -alt arpiece for the t em porary h igh alt ar 

of the n ew Basilica of San Pet ron io - t h en un der con st ruct ion - en t rusted to 

Lippo d i Dalm asio and Giovan n i d i O t ton ello. At t r ibu t ed to Sim on e aroun d 

the 1360s, the St Helen, possibly created as a processional banner, reveals the 

in flu en ce of Tom aso da Modena an d the m ast ers wo r k in g in Padua, as con 

firm ed by the im por t an t designs on the back of the canvas. 

Th e greatest n u m ber of signed works amongst those by fourteen th -cen tury 

masters in Bologna are by Sim on e. Th e decline apparen t in h is m at u re wor k 

relates both to the fame of h is worksh op and to the n u m erou s 'p o lit ica l' and 

'socia l' com m it m en t s wh ich preven ted h im person ally car ryin g out m u ch 

of t h e work . It is n ot , however, cer t ain that the d ifferen t ly form ulat ed wor ks 

are due sim p ly to differing periods in the ar t ist 's life; a sim ila r ch aract er ist ic 

being also seen in other Bolognese pain t ers wo r k in g at the t u r n of the cen tu-

ry. Th e works exh ib it ed on the t wo sides of the corr idor are t est im on y to t h is 

'd ifference' in h is range of p roduct ion . In the first polyptych, dated between 

1365 an d 1370  and signed 'Sym on de Bon on ia', the in fluen ce of Vit ale is st ill 

st ron g, as is t h at of h is brother-in -law Dalm asio, evoked in t h e refined chro-

m at ism and elegance of the form s. Th e second polyptych, h owever, is at t r ib-

u t able to the Pet ron io period; it s st iffen in g is possibly also due to the desire 

to adhere to t h e n ew fash ions of the end-of-century ar t ist s, st ar t in g wi t h h is 

n eph ew Lippo, Dalm asio 's son . In add it ion to the polyp t ych s, there are two 

you t h fu l cusps wi t h the Annunciation on the left , and the celebrat ive fron tal 

por t rait of Pope Urban V - wh o died in  1370  an d was an im m ed iat e cu lt fig-

ure - on the r igh t . Fin ally, the first panel sh ows St Bernard Consigning the Rule 

to the Cistercian Monks, possibly from the no longer ext an t ch u rch of San Ber 

n ardo. Bolognese cu lt u re was often in con tact w i t h that of Veneto and Lorn 

hardy in the second h a lf of the fourteen th cen tury, despite the frequent con-

flict s and bat t les between the regions. Giovan n i da Bologna m oved to Ven ice 

arou n d 1370  an d possib ly sen t t h e polyptych - exh ib it ed h ere bet ween th e 

two by Sim on e - from there to the ch u rch of San Marco in h is hom e city. Th e 

pain ter can be seen to have assim ilat ed the 'Paduan ' styles of Jacopo Avan zi, 

the other - m ore im por t an t - Bolognese ar t ist of the late fourteen th cen t u ry 

act ive in Padua, in the ch u r ch of San t 'An t on io, alongside Alt ich iero . 





Th is br in gs us to thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA 1380s and '90 s and the cu lt u re cen t red aroun d the San 

Pet ron io W orksh op . Exam p les of t h is are thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Saints Cosmos and Damian, at-

t r ibu t ed tozyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Lippo di Dalmasio, and the Coronation of the Virgin, signed by Lip-

po and dated 1394, one year after the first wor k in San Pet ron io of wh ich no 

t race rem ain s. References to Tu scan cu lt u re are st rong in h is wor k , an d are 

one of t h e reason s for h is great fame w h i c h con t in u ed over t h e cen t u r ies 

par t icu lar ly because of the devot ional value at t r ibu t ed to m an y of h is pain t -

in gs. Lippo was a l in k between the generat ion of the second h alf of the four-

t een t h cen t u ry, represen ted by ar t ist s su ch as h is father Dalm asio an d h is 

u n cle Sim on e, and h is youn ger colleagues, Jacopo di Paolo, Giovan n i d i Ot-

ton ello an d possibly Piet ro Lian or i, pain t ers of m at u re Bolognese Got h ic. 

Th e Saints Peter and Paul and the th ree Sa/ nfs by Jacopo di Paolo an t icipat e 

t h ree pan els by the sam e m aster p laced at the end of the corr idor : part of a 

sin gle com p lex, perh aps for San Mich ele in Bosco. Th e cen t r a l scene por-

t rays a sign ed Crucifixion to wh ich the t wo lat eral panels wi t h Sa/ nts u n d er 

the Annunciation correspond. Th ere is a notable st ylist ic and t ech n ical cons-

ist en cy bet ween th e pan els. Th e wo r k features b ackgrou n d p a in t in g an d 

sh ad in g on a preparatory ch arcoal d r awin g, and grey wash es over the bur-

n ish ed gold of t h e backgrou n d ; ch aract er ist ics wh ic h can be foun d in t h e 

sources and t ech n ical recipes, and in the best of fourt een th -cen tury Sienese 

an d Cat a lan p a in t in g. Giovanni da Modena com plet ed t wo wo r ks for San 

Fran cesco t h at are n ow in the Pin acot eca. Th e d ram at ic Crucifix in t erp ret s 

the them e present in the basilica from the t im e of the great t h ir t een th -cen tu-

ry ar t ist s in a t ragically 'n a t u r a l ' m an n er , w i t h Ch r ist 's head su n k between 

h is sh ou lders wh ile h is body t um bles forwards. H ist or ian s relate t h is wor k 

to the ' in t e r n a t ion a l ' cu lt u r e t yp ica l of the m at u re Got h ic, especially w i t h 

t h e Bu r gu n d ian con t ext . Th e t wo ar t ist s were already act ive in t h e first 

decade of the fifteen th cen t u ry in the n ew Pet ron io Basilica. Jacopo di Paolo 

worked on scu lp t u res an d pain t in gs for the m on u m en t a l wooden alt ar in 

the Bologn in i fam ily ch apel, wh ile Giovan n i da Modena com pleted the big 

frescoed cycle in wh ic h the Stories of the Magi an d the Last Judgement  (both 

s t i l l i n p lace) st an d ou t . Th is last scene recalls t h e Last Judgement on pan el 

alon g the corr idor , possibly pain t ed by an illu m in a t o r wh o cou ld h ave h ad 

direct con tacts wi t h Giovan n i - h im self also an illu m in a t o r and the au t h or 

of t reat ises and prescr ip t ive guides on pain t in g t ech n ique. 

The small adjacent room, known as the Giotto Room, dedicated to works by non-

Bolognese artists, is reachedfrom the corridor. 



Giovanni da Modena zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Cnt cifix zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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Th e m a in a t t r act ion in t h e room is t h ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA polyptych pain t ed byzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Ciot t o for the 

ch u r ch of San ta Mar ia degli An geli: the on ly signed wor k by the Floren t in e 

m ast er in Bologn a. It is gen erally dated aszyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA 1333-4, an d was pain t ed wi t h a 

good deal of assist ance from the worksh op . It is in t erest in g to note t h at h is 

presence in t h e cit y coin cid ed wi t h t h e first appearan ces of Go t h ic, wh i le 

Fr en ch p o lit ica l in flu en ce was bein g assert ed . Th e sources in d icat e t h at 

Giot t o also wo r ked in t h e fort ress-palace of Ga llie r a , b u il t by t h e papal 

legate Ber t r an d du Puget an d dest royed so t o t a lly after h is exp u lsion t h at 

on ly vague signs of the walls r em ain in the present Mon tagnola park. 

Th e t wo Saints by Lorenzo Veneziano, probably part of the p olyp t ych com-

m ission ed from the art ist by the Au gu st in ian s of San Giacom o Maggiore, re-

fer rat h er to the relat ion s between Bologna an d Ven ice. Th e st rong Byzan t -

in e roots of Ven et ian cu lt u r e are here grafted on to Got h ic stud ies t h at pre-

suppose con n ect ion s wi t h the Veneto m ain lan d and the Adr iat ic regions. 

Alon gside the t h ir t een t h -cen t u ry Storieshy the M aster of  Faenza (-> I.) are: 

a Crucifixhy the Spoleto pain t er Rinaldo di Ranuccio, signed and dated 1265; 

a Last Supperhy the Sienese art ist Andrea di Bartolo; an in t erest in g tablet at-

t r ibu t ed to t h e an on ym ou s Floren t in e k n o wn as M ast er of  t he M isericor-

d ia wh o assim ila t ed t h e st yles of t h e Got h ic m ast ers in t h e second h a lf of 

the fourt een th cen t u ry; and a Virgin and Childhy the late-Goth ic Floren t in e 

ar t ist Lorenzo Monaco, wh ich sh ows n u m erou s elem en t s of exchange wi t h 

Bolognese ar t ist s su ch as Lippo. 

Leaving the room, the steps on the left lead to the second corridor, where the excur

sus on Bolognese painting at the turn of thefourteenth century continues. 





C J zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
• r H zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

o 
O zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Piet ro di Giovanni Lianori zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Virgin and Cit ild wilit  Saint s zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Saint Bernardino with Stories from his Life, datable to 1451, is the second of t wo 

works com m ission ed from  Giovanni da Modena for San Francesco. Once at

t r ibu t ed to Mich ele d i Mat teo, the can vas is im por t an t in the recon st ruct ion 

of the m aster 's late work . 

Two pain t in gs feat u r in g d ifferin g t ech n iques follow. Various frescoes from 

th e lat e fou r t een t h cen t u ry are at t r ibu t ed to Giovanni di Ot t onel lo, wh i le 

the Resurrection in the ext ern al arches of San Giacom o Maggiore is act u ally 

signed by h im . Th e at t r ibu t ed wor ks in clu de the Stories of the Magi, detached 

from the ext ern al wa ll of the ch u r ch of San ta Mar ia dei Servi and n ow in the 

n earby con ven t , an d th e Virgin and Child with Musician Angels exh ib it ed 

h ere, wh ic h is also from one of the ext ern al arches of San Giacom o. Th is is 

t h e fir st of t h e w a l l p a in t in gs exh ib it ed in t h e Pin acot eca, an d relat es to 

those of s im ila r t echn ique an d or igin sh own on the opposite wa ll : the Virgin 

and Child with Saints, closely ad

h e r in g to Vit a le 's st yle , an d t h e 

Crucifixion, datable to t h e 1460s . 

Th e Virgin with Musician Angels 

was once at t r ibu t ed to Lippo, due 

in part to the un d ispu t ed sim ilar 

it y of the t wo m asters. Bu t wh ile 

the referen ce to Lom b ard an d 

Paduan cu lt u r e is m ore n ot able 

in Giovan n i's pain t in g - wi t h the 

possible m ed ia t ion of Jacopo 

Avan zi, the Bolognese ar t ist act i

ve in Padua - t h at of n earby Tu s

can y is m ore eviden t in the wo r k 

of Lippo di Dalmasio. Th is is con 

lir m ed by th e t r ip t ych on wood , 

s i gned by h im , in wh ich s t i l l live-zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
ly r em in d er s of Vit a le com bin e 

wi t h echoes of post -Got h ic Flo

rence, par t icu lar ly in t h e sain t s. 

Some pain t in gs - a signed t r ip t ych by Mon teveglio, the Got h ic and elegant 

figure of St Anthony, a polyptych and t wo figures of Sa in t s-d ocu m en t the Bo 

lognese wo r k of Giovanni M ar t orel l i , o r igin a lly from Lom b ard y bu t wh o 

was d ist in gu ish ed in Bologn a bet ween  1390  an d 1447 for h is fren et ic, at 

t im es alm ost car icat u ral, expressiveness. 

H is r e la t ion sh ip w i t h an ot h er represen t at ive of t h e ' t wil igh t of Go t h ic ' i n 

Bologn a is in t er est in g: in t h e polyptych by M ichele di M at t eo, w h i c h con 

cludes the first sect ion of the corridor, at t em pts at ren ewal com bin e wi t h an 

adherence to t rad it ion . Fragm en t s of an oth er polyptych pain t ed by the same 

ar t ist for San Mar t in o, signed and dated 1469, are also exh ib it ed . 

Already noted in  1409, Mich ele con t in ued h is wor k - always lin ked to local 

Got h ic st yles - t h rou gh to 1470, wh e n the sign s of H u m an is t cu lt u re were 

already apparen t in the city. He also received prest igious com m ission s from 

beyond Bologna: from Sien a an d Ven ice, t wo im por t an t cen t res for the per 

sistence of styles rooted in recip rocal t rad it ion s, despite also relat in g to t h e 

n ew con t r ibu t ion s of H u m an ism . Th e first of the Crucifixes exh ib it ed on the 

left of t h e subsequen t sect ion dates from h is fin est per iod - bet ween  1430 

an d 1435, or im m ed iat ely after h is r e t u rn from Ven ice. It was possibly pain t 

ed for San Fran cesco, an d was a m od el for t h e subsequen t exh ib it : a lat er , 
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Giovanni di Ot t onel lo zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Virgin and Child 

wit h Musician Angels 



m o n u m e n t a lzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Crucifix. Th e t h ir d Crucifix, w h i c h con clu d es t h e ser ies, is 

at t r ibu t ed tozyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Giovanni M artorell i : it port rays the figure of St Ch r ist in e and is 

an exam ple of the give and take relat ion sh ip between the two art ist s. 

Some pan els are exh ib it ed bet ween the Crucifixes: St John the Baptist  an d St 

Jerome, at t r ibu t ed to Giacomo di Nicola, from the Recanat i Cat h edralzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA (1443); 

t h e Madonna of Humility, possib ly by t h e Tu scan ar t ist M ast er of  Monte-

f oscol i ( lat e fift een t h - ear ly sixt een t h cen t u r ies) ; an d a St Ubald, of t h e 

Marches sch ool. 

Two pain t in gs docum en t the late wo r k of an oth er late-Goth ic pain t er work

in g in Bologna and the Pet ron io W orksh op . Piet ro di Giovanni Lianori was 

one of t h e in n ovat o r s, as is sh o wn by h is frescoes in San Dom en ico , San 

Francesco and San Pet ron io. But after a begin n in g sh owin g h is awareness of 

t h e h igh est ach ievem en t s of late fou r t een t h -cen t u ry cu lt u r e , Piet ro seems 

to have t u rn ed in on h im self. Th is m om en t of cr isis is clear ly expressed i n 

t h e triptych for San Gerolam o d i Miram on t e , pain t ed in  1447, an d the t em 

pera on can vas dep ict in g the Virgin and Child with Saints, p reviou sly i n t h e 

Gozzad in i collect ion . 

Frescoes detached at various timesfrom the walls of Bolognese churches are exhibit-

ed in the next large hall. 



o zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
u zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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Vi t ale da Bologna 

La s t Su p p e r 

Pseudo Jacopino zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
The Aposllc Jam es Defeat ing 

t he Infidels in t he Bat t le 

ofClavijo 
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Th i s room con t ain s im p or t an t fresco fragm en t s from th e best fou rt een t h -

cen t u r y sch ool, exam p les of wh ic h h ave already been seen on board an d 

can vas. Few exam ples r em ain from th at s t im u la t in g per iod , an d it is d iffi

cu lt to com plet ely define the real h ist o r ica l d ir ect ion , despit e t h e fu r t h er 

studies of recent years. 

O n the r igh t of the door, two fragments wi t hzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Stories ofChrist and of St Francis, 

at t r ibu t able to Francesco da Rimini, are t races of the form at ive period of the 

Bolognese sch ool, between the 13 20s and '30 s . (—> II . ) 

Alon gsid e these is the Madonna of the Embroidery by Vi t ale da Bologna, 

pain t ed for San Francesco possibly in the early 13 30s (-^ I I I . ) , wh ile the Last 

Supper, pain ted by Vit ale for the same ch u rch at a s im ila r date - possibly re

lated to the pain t in gs in the Guest Q uart ers m en t ion ed in the docum en t s -

is exh ib it ed on the end wa l l . It was rediscovered d u r in g works carr ied out in 

the Fran ciscan com plex in the m id 1930s and detached in the same m an n er 

as the Francesco da Rim in i frescoes; des

p it e t h e dam age, t h e exp ressive power, 

in wh ich every lin e con veys m ovem en t , 

t en sion and rapport , t ran sform in g these 

in t o em ot ion , rem ain s un alt ered . St ill in 

the t r ad it ion of the Rim in i an d Ad r iat ic 

cu lt u re, the lat eral Saints provide a coun

t erp oin t to t h e cen t r a l scen e, also w i t h 

t h e ir d ist in ct ive decorat ive r ich n ess. 

Th e r igh t wa l l is t aken up by a large com posit ion . The Apostle James Defeating 

the Infidels in the Battle of Clavijo, a fresco from th e Au gu st in ian ch u r ch of San 

Giacom o. It was rediscovered and detached in the 1960s an d , st ill the subject 

of some d iscussion , has been at t r ibu ted to Pseudo Jacopino and dated to the 

1320S due to the con tact s w i t h ear lier Rim in i p a in t in g, w i t h the cu lt u r e of 

t h e i l lu m in a t o r s an d w i t h the t yp ica lly Bolognese read in g of Got h ic. Th e 

prot agon ist , between t wo lat eral 'ch oir s ' , is the sain t on h orseback, wh ose 

fligh t is m ar ked by th e t en sion of t h e figure an d by th e free-flowin g cloak 

against the con sist en t blue backgroun d . Th e or igin al presence of dry fin ish 

in g work is sh own by the disappearance of en t ire figures, of wh o m on ly the 

fresco base an d sketched shape rem ain . 

A t h ird fragment by Francesco da Rimini an d other detached frescoes h an g 

on the left wa l l , var iou sly docum en t in g the ar t ist ic vit a lit y of the Bolognese 

sch ool in the fourt een th cen tu ry. Th e Virgin and Saints, p reviou sly in San t a 

Mar ia Maddalena in Via Galliera , is at t r ibu t ed to Andrea de'  Bruni, wh o was 

act ive in the second h alf of the cen tury. Th e wor k is dated to the '60 s , p r ior to 

t h e ar t ist 's departure for the March es. Some rela t ion sh ip wi t h t h is pain t er 

can be seen in the nearby Madonna, s t ill sh owin g the in fluen ce of Vit ale an d 

at t r ibu t ed to Simone de'  Crocef issi in h is period of greatest adherence to the 

styles of the master. In both works, the Got h ic t en sion s of the first period of 

t h e Bolognese sch ool are reduced , w i t h softer lin ear r h yt h m s . Th e m ove 

from the suggest ion of Fren ch Got h ic to more open con tacts wi t h the Vene

to-Lombard an d Tu scan styles can be recognised. Th e an on ym ou s fragment 

sh owin g St Peter Martyr ivith a Nun has some sim ila r it y to Sim on e's work; it 

was or igin ally in a con ven t of Dom in ican n u n s, possibly the same one that 

com m ission ed the can vas por t rayin g St Helen wh ich is referred to t h is ar t ist . 

Th e Christ Meeting the Virgin in the Presence of Saints Francis, Dominic and Louis 

of Toulouse is t h e wo r k of a m in o r ar t ist possib ly wo r k in g in the m id d le of 

the cen tury. 





Francesco da Rimini zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Miracle of St  Francis 

' . if'. 

I I . Francesco da Rimini between East  and WestzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA The fragments are from the end wall of the 

ex-refectory in the convent of San Francesco in Bologna, where Francesco da Rimini had com-

pleted a monumental cycle showingzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Stones ofChrist and of St Francis, possibly as early as the 

1320s. Two of the pieces are reasonably well preserved, while the third is badly ruined due to its 

detachment in the 1930s. The work was gradually abandoned over the centuries after the room 

had lost its original use. At the time of the Napoleonic suppressions and conversion of the rooms 

into a customs warehouse, this particular room was used for the storage of salt causing further 

deterioration to the pictorial surface, already damaged by long years of neglect Evidence of how 

the frescoed complex appeared on the wall remains in old photos, taken prior to the nineteenth-

century 'restoration', which entailed the detachment of some fragments, including those exhibit-

ed here. Subsequent detachments were not all successful. What remained, recovered in the early 

„ , , . 1980s, is now visible on the 

side walls of the apse in the 

Franciscan basilica. zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
-V 

The art ist had audaciously 

brought together facts from 

the life of the Order's founder 

and evangelical episodes in 

overlapping registers (which 

st ill carried Francesco's signa-

ture in the eighteenth centu-

ry). In the tympanum the vis-

• - • ion culminated in the conjunc-

tion of the prophet Elijah's ascent into heaven, that of Francis, seen by the friars to ascend on a 

chanotof fire, and the Glorification-Ascension of Christ The scene is read in non-canonical man-

ner, with the two groups of the three Manes and the apostles, who meet in the centre and look 

upwards at the Redeemer in the vesica of l ight This iconography is common in Byzantine-

inspired illuminations (for example in the Master of Gerona, some of whose works are also from 

San Francesco). Amongst the other scenes, two portrayed Miracles of the Saint ofAssisi, of which 

these fragments were part. 

Francesco was the only one of the Rimini painters to be directly documented in Bologna, and his 

work there is dated to the 1320s when there was still a powerful presence of Tuscan or Venetian 

artists In the city and the suggestions of Byzantine styles persisted, particularly along the coast 

The Adriatic and Rimini approaches were spread mainly by the Franciscans, and found an echo 

here in the work of the older Bolognese masters, from Pseudo Jacopino to the young Vitale. 

An autonomous school of painting and illumination work developed in Rimini between the end 

of the thirteenth century and the first decades of the fourteenth. This added the experience of 

Giotto's work, an art ist active in the church of San Francesco (later to become the Malatesta 

Temple) to the continuing contacts with art from the other side of the Adnatic - evident in the 

work of Giovanni. 

In Francesco's work, the construction of the monumental, volumetric figures has lit t le in com-

mon with the dawning Gothic: alongside Giotto's styles and those of the Rimini school, it de-

monstrates iconographic and other references to traditions on the opposite coast 

From the technical, graphic point of view, details such as those on the right wall on entering are 

better preserved than those on the left, detached in the 1930s. The original use - now verifiable 

- of oil, tempera, metal and precious materials such as gold, suggests a desire to match the 

greater richness of wood, illuminated manuschpts, and the tradition of mosaics and Byzantine 

techniques, where the splendour of gold dominated the wall painting itself zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
30 



Vitale da Bologna zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Madonna of t he Em broidery 

I I I . Vi t ale da Bologna and t he iconographic suggest ions of  t hezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Madonna of the Em-

broideryJhtszyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA fresco was in San Francesco until 1803, on one of the pillars near the altar, from 

where it was transferred onto wood in an oratory of the Beccadelli family in Monte San Pietro, 

where it was rediscovered in 1978. It is a Virgin and Child, from the early maturity of Vitale da 

Bologna, when a 'Vindalinus pictor' identified as this artist was at work on the Franciscan basil-

ica, and shows suggestions of a context that retained important cultural expressions of the pre-

vious century. 

Though of course lacking many of its original layers, the fresco quite unusually does still retain 

much relief, traces of rich, solid materials and the presence of metals and dry binders. The study 

of the technique not only recovered lost parts of the decoration, but also allowed its theme to 

be recognised - one that is rare in Italian painting at such an early date. A dark mark can in fact 

be seen in the Virgin's right hand and, due to the context, this has been 

identified as a needle. A fine white thread falls down from this across the 

Virgin's dress to her left hand, holding a cloth on which the elegant em-

broidery is unfinished. The Child, seated nearby, leans affectionately to-

wards His mother 

These elements have allowed a particular interpretation of the theme of 

the working Virgin to be recognised. This appears in the apocryphal gos-

pels which tell the stories of Mary and of Christ 's infancy: a common 

theme in the art of the Byzantine Orient especially in the images of the zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Annunciation. Indeed, both in the paintings and the codices attributable 

to that culture, the Virgin holds a spindle from which a red thread 

emerges, according to the legend that she was surprised by the Angel in 

the temple while intent on weaving. In the Italian interpretation of the 

subject, the theme of the Virgin spinning is usually replaced by that of 

her intent on reading, or in an att itude of prayer or surprise. Only rare 

examples take up the thread and spindle theme in the thirteenth century, 

though these are of direct Byzantine format, such as a frescoed Virgin in 

Brindisi and the Annunciation in a scene in the Pinacoteca Nazionale of 

Siena. This iconographic reading can be matched and easily related to 

Franciscan ideals and to the commercial trade of the period, and proba-

bly came to San Francesco in Bologna through direct contacts with the other side of the 

Adriatic. Such contacts were always kept alive in the sphere of the Order and widespread in the 

later years of the thirteenth century: proof of which can be seen in the meetings between 

Italian regions - particularly those along the coast - and the Serbian kingdom of Nemanja. 

New western readings of the subject can be found around the mid-fourteenth century; but gen-

erally featuring the Virgin of Humility, seated on the ground with the Child, and the allusive 

embroidery bobbins alongside. Mention may also be made of the Virgin by Vitale in the Poldi 

Pezzoli Museum in Milan and his Annunciata rediscovered in Udine Cathedral where, translat-

ing the noble iconographies of the Orient into Gothic rhythms and tensions, the Virgin is shown 

with the objects of her work, something quite rare at that t ime. A further example is the Virgin 

making the stocking painted in the Altarolo by Tomaso da Modena. 

In the Madonna of the Embroidery linear tensions, the connection between the figures and 

the use of a complex technique are typical of the master The affectionate theme transfers the 

reference to French statuary and the echoes of Byzantine art into the language of Bolognese 

Gothic 

The privately owned fresco has been very kindly deposited in the Pinacoteca. zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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N zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
(V 

v i t ale da Bologna 

Bapt ism  of Christ  

Virgin and Child 

Th e Fresco Room leads in t o t h e t wo b ig h alls created to house t h e com plex 

of frescoes from the sm all ch u rch of San t 'Apollon ia of Mezzarat t a, so called 

because it was bu ilt half-way ('meta') up the ascent ('rat t a') from San Mamo-

lo to Madon n a del Monte an d the presen t O sservan za ch u r ch . Th e bu ild in g 

st ill exist s, incorporated in t o the vil la purchased by the Min gh et t i at the be

gin n in g of t h e n in e t een t h cen t u ry, wh e n th e apse was dest royed an d the 

com plex altered an d restored. 

Th e cycle was creat ed over t h e arc of alm ost a cen t u ry, bet ween th e ear ly zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

1340s an d the mid-fifteen th cen tury, but was detached due to the precarious 

con d it ion of t h e room , accord in g to those wh o car r ied out the wo r k in the 

1960 s . Alt h o u gh cau sin g damage to an already det er iorat ed su rface, the 

wor k led to the recovery and bet ter visib ilit y of the cycle and to the rediscov

ery of sin opie wh ich , drafted as a preparatory design , were in t u r n detached 

and are n ow in the first of the t wo rooms dedicated to the com plex. 

Th e scenes n ow arran ged on th e en d wa l l of t h e second room or igin a lly 

decorated t h e in sid e facade of the ch u r ch an d are a t t r ib u t ed to Vi t ale da 

Bologna. At the top, accord ing to a wid ely used iconography, is thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Announc

ing Angel an d th e Virgin Annunciata, 

wit h the Nativityhe\ov/ . (-> IV.) 

Th e ar t ist t h en added the Dream of 

the Virgin and the Miraculous Healing, 

docum en t in g the m ove to a less fran

t ic period , to these scenes in a subse

quen t operat ion in h is late m atu rit y, 

possibly in the 1350s wh en pain t in g 

the frescoes in San ta Maria dei Servi. 

Th e master probably also worked on 

th e side w a l l of t h e ch u r ch in the 

m id 1340S, com p le t in g t h e Virgin 

and Child, a n ew in t erpret at ion of an an cien t iconography, and the Baptism of 

Christ, in w h i c h t h e in n ova t ive n ude an d n a t u r a l figure of t h e Saviou r 

Stands out (n ow at top r igh t ) . 

Th e Biblical Stories and the Scenes of Christ 's Infancy and His Miracles, n ow on 

th e la t eral wa lls of t h e secon d room , wh er e t h e o r igin a l layou t has been 

on ly par t ly recreated, are rat h er s t ill the object of d iscu ssion . O n the left of 

t h e en t ran ce, the Biblical Stories are arran ged accord in g to the old d ivision 

in t o O ld and New Testam en t s. Th e stories of Jacob and Joseph are sh own in 

the upper range, from the Exchange of the Birthright- wh ich gave the name to 

the pain t er of these first scenes - to t h e Recognition of Joseph bp his Brothers. 

Th ese themes were dear to m ed ieval pain t in g, especially in the big churches 

and cathedrals. Below are the Stories of Moses, w i t h episodes from  The Fall of 

Manna to the Punishment of the Priests. 

O n the r igh t , the Stories of Christ  are dedicated to can on ical episodes of h is 

in fan cy and some m iracles. After the Annunciation and the Nativity painted 

by Vit ale on the in side of t h e faqade, the ar t ist s t h at followed depicted Cir

cumcision, Adoration of the Magi, Presentation at the Temple (not in the Pinaco-

teca). Flight into Egypt  and Massacre of the Innocents. 

Th e frescoes were pain t ed over a lon g period of t im e; t h e lower range (not 

exh ib it ed ) was the wo r k of m ast ers wo r k in g in t h e fift een t h cen tury, 

am on gst wh o m the sources recorded Galasso of Fer rara , a s t i l l elu sive fig

ure. In some of the episodes, the sign atures 'Sym on ' and 'Jacobus' (Presenta

tion at the Temple); 'Sym on fecit ' (lost , on the Resurrection of Lazarus); 'Jacobus 
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fecit ' (on thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA PooIofBethesda an d th e W eeping of Jacob) are, or were, legible. 

'Sym on ' has gen erally been iden t ified wi t hzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Simone de'  Crocef issi , possibly 

act ive here i n t h ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA 1350s wh e n m ost closely in flu en ced by Vit a le . 'Jacobus' 

(on e or m ore m ast ers of t h at n am e) , in i t ia l ly id en t ified w i t h Jacopin o d i 

Fran cesco, is t h e object of n ew a t t r ib u t ive h yp ot h esis, as is the Mast er of 

Jacob's Bir t h r igh t . Masters su ch as Cr ist of oro da Bologna, Jacopo Avanzi 

an d Jacopo di Paolo, act ive in an advan ced period bet ween the fou r t een t h 

an d fift een th cen t u r ies an d n ou r ish ed by the ideas em ergin g from the San 

Pet ron io W or ksh op , h ave been gen erally recogn ised in t h e Stories of Moses. 

New stud ies over recen t years are suggest ing a differen t order in the en t ire 

d iscussion of the Mezzarat t a p roblem . But wh at in any case rem ain s im por

t an t is h avin g a cycle t h at is alm ost en t irely wh ole from a period represen t 

ed by few exam ples in the m a in ch u rch es of the city. 

W orks painted in Bologna or brought herefrom other places in the fifteenth century 

andfirst decades of the sixteenth are exhibited in the next large hall. 

Kjacobusii zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Joseph and Poliphar's Wife 

Joseph in prison explaining 

Ihedream  

•iacobusii 

The Brot hers before Joseph 

The Collect ion of Provisions 

Jacopo di Paolo 

Moses consigning t he Law 

t ot he people 

Punishm ent  of t he rebels 

10 t he priest hood of Aaron 
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Vi t ale da Bologna zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Annoim cm g Angel 

Virgin Annunciat a 

The Nat ivit y 

Dream  of t he Virgin 

Miraculous Healing zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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IV. ThezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Nat ivi tyzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA by V i t a l e d a Bo l o g n a i n t h e co n t ex t  o f  t h e Bo l o g n ese an d ' i n t er n at i o n al '  cu l t u r e o f  t h e f o u r -

teenth-cent ury ThezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Nativity {more co m m o nly known as Presepe, or 'm ang er scene' in I t al ian ), o r ig inal ly in t he inside of t he zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

a c a d e of the church of Sant 'Apo l lon ia in M ezzarat t a, t ranslat es a read ing of t he t hem e present in Or ient al and Byzant ine exam -

: e s - probably re-elaborated in a nort hern European cont ext - into t he in t ense. Nat ural ist ic lang uag e o f Bo lognese Go t h ic. The 

expressive maturity dem onst rat ed here at f i rst suggest ed it as a lat e work, relat ing even t o t he end o f t he four t eent h century. But 

after its masterly execut ion was at t r ibut ed t o Vi t ale, t he sub ject was re-opened for d iscussion. Long assigned to t he fu l l ma-

turity of t he leader of t he Bo lognese schoo l , around t he m id - 1340s, t he f resco was t hen reconsidered in d iscussions 

ab o u t t he ear l ier d at ing of t he ent ire h ist o ry o f t he scho o l , resu l t ing in it s being d at ed to t he end o f t he 

1330s. The p ar t icu lar in t erp ret at ion of t he sub ject may also be at t nb u t ed t o Vi t ale. The part ici -zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

^ ; ^ ^ ^ - v ^  pant s in t he sacred conversat ion are al l p resent , but as par t o f a less co m m o n iconogra-

phy. In t he cent re, St Jo sep h , w i t h a curvat ure o f t he bust rem in iscent o f t he St 

George and the Dragon, is d ep ict ed p o ur ing wat er int o a b asin , w h i l e 

t he Vi rg in , nearby, is ho ld ing t he Chi ld and int ent on checking t he t em -

perature of t he wat er for her Son. 

The o ldest iconography of t he t hem e, widesp read part icu lar ly in Byzant -

ine art and in t he west ern t ranslat ions most closely l inked t o it , usual ly 

showed t he bat h ing of t he Chi ld - or o f t he Virg in chi ld - by t wo m aids. 

In t he more ' n at u r al ' versio n o f t h e sub ject , o ne o f t he t w o servan t s 

checks t he t em p erat u re o f t he w at er w h i l e t he o t her pours it in t o t he 

basin. Th is version is found for exam p le in So p o can i , in m id - t h i r t eent h-

cen t u ry Serb ia, and in It aly in t he m osaics o f Piet ro Caval l i n i in San t a 

M aria inTrast evere in Rom e; t he lat t er were paint ed in t he last decade o f 

t hat cent ury and alm ost const i t u t e a l i t eral t ranslat ion o f t he model pre-

sen t ed in t he Serb ian m o nast ery. A t M ezzarat t a it is M ary and Jo sep h 

who act , acco rd ing to a read ing relat ed t o in t erp ret at ions m ad e in Bur-

g u n d y; t est im o ny t o t he w id esp read kno wled g e t h at t yp i f ied t he ci t y, 

bet ween papal legat ions o f gal l icizing cu l t ure, t he recovery of t rad i t ions, 

relat io ns w i t h t he o t her co ast o f t he Ad r i at i c and f am i l i ar i t y w i t h t he 

more ' real ist ic' versions of Serb ia and t he Balkans. Alo ng t he sam e l ines 

- t h o u g h in search of a d i f ferent spat ial scann ing in t he order o f t he no-

ble Byzant ine harm ony - some com m on elem ent s may also be ident i f ied 

bet ween t he angels f reeing t he dead f rom t he t om bs in t he Descent into zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Hades in t he sam e Serb ian m onast ery of Sopocani and t he cho irs of d is-

t raug ht ang els in t he Nat ivit y, reinterpreted accord ing to t he style of t he 

f i rst ' nat ural ' and 'emot ive' Bo lognese Go t h ic. 



Con t em porary wi t h the m at u re flowering of t h e Got h ic an d th e repet it ion 

of t r ad it ion a l form u las u p to at least t h e 1470s, t h e H u m a n ism becom in g 

est ablish ed in Tu scan y an d Veneto lau n ch ed a n ew represen t at ion of m an 

and of n atu re, also in flu en cin g the m ore con servat ive Bolognese school. 

In t h e cen t re of t h e first sect ion , t h e con t in u it y of relat ion s w i t h Ven ice is 

u n d erscored by th e m o n u m en t a lzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA polyptych by t h e Mu ran o brot h ers, zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Antonio and Bartolomeo Vivar ini , in sert ed in t o a s t ill fu lly Got h ic st ructu re 

bu t one already reflect in g t h e 'm od ern ' perspect ive view. Alo n g w i t h the 

Christ in the Sarcophagus by Antonio Vivar ini , the polyptych, dated 1450 and 

don at ed to t h e Cer t osa by Pope Nich olas I V i n r em em b ran ce of Ca r d in a l 

Niccolo Albergat i, docum en t s the in t erest in the Veneto t r an sit ion cu lt u re 

wh ich m ore closely m atched the Bolognese style. 

Th e St Ursula, once a t t r ib u t ed to t h e sa in t ly Bologn ese p ain t er Cat er in a 

Vigr i , is also in Veneto lat e-Got h ic st yle; wh i le t h e Virgin and Child by 

Ciam bat t i st a Cima da Conegl iano, from th e en d of t h e fift een t h cen t u ry 

and p reviou sly in San Gio van n i in Mon te, is a fu lly Ren aissan ce wo r k wit h 

st rong references to the Ven et ian H u m an ism of Giovan n i Be llin i. 

Th e pan el exh ib it ed n ear the en t ran ce to the room is from a p o lyp t ych by 

th e Ven et ian ar t ist Francesco Pelosio an d was o r igin a lly i n t h e ch u r ch of 

San t i Vit a le e Agr ico la . Th e altarpiece painted i n 1482 on bot h sides by the 

Foligno pain t er Niccolo Alunno, however, has no or igin al l in k wi t h Bologna 

but ar r ived by way of Pope Piu s IX's don at ion in 1856. Th e StAhbondio, pur

chased by the Pinacoteca, is n ow referred to the Lom bard pain t er Andrea de'  

Passer is, an in t er est in g expon en t of t h e 'Na t u r a lism ' t yp ica l of fift een th -

cen t u ry cu lt u re i n that region . 

It is followed by a St feromehy Marco Zoppo. A n at ive of Cen to wh o worked 

m a in ly in Padua, Zoppo h ad a profoun d in flu en ce on the b ir t h of'm od ern ' 

p a in t in g i n Bologn a in t h e m id -fift een t h cen t u r y wh e n he p roduced th e 

p olyp t ych for the Collegio d i Spagna (1465). Traces of those in fluen ces can 

be seen in the Adoration of the Child, possibly pain t ed for San Dom en ico, by 

Giovanni Francesco da Rimini, a m ediator between Paduan cu lt u re an d that 

of cen t ral It aly lin ked to Piero della Fran cesca, and in the t r ip t ych wi t h the 

Virgin and Child with Saints, referred to Cristoforo di Benedet to. 
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Th e fin a l decades of t h e fift een t h cen t u ry saw t h e assu m p t ion an d loss of 

power over Bologna by the Ben t ivoglio fam ily, as cu lt u r a lly en ligh t en ed as 

t h ey were d isliked by th e people for t h eir m et h ods of govern in g. Th e ir ex

p u lsion in 1506 coin cided wi t h the dem olit ion of m an y signs of t h em in the 

cit y, in c lu d in g th e palace in Via San Don at o - t h e presen t Via Zam b on i -

w i t h it s en orm ous wealt h of ar t . Th e Ben t ivoglio also left t h eir m ar k in the 

h ills arou n d the city, b u ild in g t h eir 'villas of deligh t ', updat in g t h em an d en

r ich in g t h em wi t h frescoes and pain t in gs: in places su ch as Ponte Poledrano, 

the cu r ren t Ben t ivoglio , an d Bazzan o, not far from Mon teveglio. Th e wor k 

of those m asters wh o fir m ly placed Bolognese cu lt u re w i t h in the H u m an ist 

con text at the t u rn of the fifteen th cen t u ry was related to t h is fam ily. 

Th e use of t em pera on can vas con t in u ed in t h is 

per iod , as sh o wn in t wo wo r k s by t h e M ast er of  

Ambrogio Saraceno, act ive in Fer rara an d Bolo

gna, bu t especially in thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Virgin and Child between 

Saints Petronius and John the Baptist with Donor, 

k n o wn as the Merchants' Altarpiece, com m ission ed 

in 1474 and signed by Francesco del Cossa (-> V.) : 

one of the greatest expon en t s of the Ferrara school 

lin ked to the Este at the heigh t of h is career. 

Th e W eeping Magdalene is the on ly rem ain in g frag

m en t of t h e Crucifixion p ain t ed by Ercole de'  Ro-

bert i V.) in the Gargan elli ch apel in San Piet ro. 

Ercole also pain t ed t h e n earby t ablet w i t h  St Mi

chael Archangel, possib ly in 1480-5, wh ic h was do

nated to the Pinacoteca. 

Th e n ext sect ion con t ain s some of the m ore signif

ican t wo r k s by t h e Fer rara ar t ist Lorenzo Cost a 

V.) in t h e Pin acot eca, m ost of wh ic h are from 

Bolognese ch u rch es: t h e St Tecla Altarpiece, p revi

ou sly in t h e ch u r ch of t h e sam e n am e an d one of 

h is fir st a t t em pt s at Cla ss ic ism , an d th e St Petro

nius with Saints Francis and Dominic, from th e 

ch u r ch of t h e An n u n z ia t a . Th e gold backgroun d an d fron tal represen tat ion 

of the subject are here a coun t erpoin t to the volu m et ry of the figures, in or

der to m aster t h e perspect ive space wi t h the n ew t ech n iques. Th e Assump

tion from th e abbey in Mon t eveglio is h ere on deposit - bu t is wo r t h m en 

t ion in g: again t em pera on can vas from th e ear ly 1490s, in a period close to 

t h at of the Triumphs pain t ed for San Giacom o. Th e p a in t in g is d om in at ed 

by t h e icon ic im age of t h e Vir g in , wh ose fr on t a l vie w bet ween groups of 

angels is alm ost neo-m edieval. 

Th e Adoration of the Child on the wa l l beside the win d o w sh ows clear signs of 

Loren zo 's st yle; t h e u n id en t ified ar t ist was perh aps one of h is st uden t s in 

the ear ly years of the sixt een t h cen t u ry wh en he pain t ed the frescoes in the 

ch apel of San ta Cecilia in San Giacom o. Th ere are also t wo pain t in gs by the 

Ferrara ar t ist Sebast iano M aineri in t h is room : a St Sebastian and a Portrait, 

alon g w i t h a dam aged pan el t ran sfer red on to can vas from th e Romagnol 

School, and a pain t in g related to the Lendinara circle, art ist s of Lom bard ori

gin wh ose presen ce i n Em i l i a an d Bologn a p rovid ed fu r t h er m ed ia t ion 

between n or t h ern cu lt u re and that of cen t ral It aly. 

Th e Death of the Virgin by M ichele Colt el l ini , in sp ired by n or t h ern d rawin g 

at a t im e wh e n l in k s w i t h the Flem in g wo r ld were expan d in g, is im por t an t 



Giovanni Bat t ist a Ramenghi 

called Bagnacavallo zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Yirjhi and Child with Saints zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

to e a rl y s i x t e e n t h - c e n t u ry Fe rra ra u n d e r Erc o l e I o f Es t e ; w h i l e t h ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Virgin 

and Childhy M ar co Pal m ezzan o re fe rs to t h e Ro m a g n o l co n t e xt , n o u ri s h e d 

by Ve n e t i an a n d Ad ri a t i c s u gge s t io n s . 

An o t h e r m as t e r l i n k e d to t h e Cl a s s i c i s m o f th e Be n t i vo g l i o c i rc l e s , e s p e c i a l -

l y i n t h e l a t e r p e ri o d , i s Ch i o d ar o l o w h o s e  Burial of Christ  c a n be s e e n a n d 

w h o al s o w o rk e d i n San t a Ce c i l i a . 

Th e  Bet rot hal of t he Virgin i n t h e n e xt s e c t i o n , fro m t h e An n u n z i a t a , s i g n e d 

a n d d ate d 1505, is by Lo r en zo Co st a. H e re t h e by n o w m a t u re art i s t h as e vi -

d e n t l y ab s o rb e d t h e s u g g e s t i o n s o f Pe ru g i n o a n d c e n t ra l - I t a l i a n p a i n t i n g , 

a n d t h e e ffe cts o f t h e c ro s s o ve r w i t h h i s c o n t e m p o ra ry, Fra n c e s c o Fra n c i a , 

a l s o o f Bo l o g n a , w h i c h w a s c o n s t a n t d u r i n g t h e w h o l e o f t h e Be n t i vo g l i o 

p e ri o d : i t m u s t a l s o n o t be fo rgo t t e n t h at t h e t w o 

art i s t s p e rh a p s w e n t to Ve n i c e t o ge t h e r at t h e be -

g i n n i n g o f t h e 90s . 

Fran c e s c o Fra n c i a (—> VI . ) is re p re s e n t e d b y s e ve r-

a l w o rk s , c o n f i rm i n g h i s i n f l u e n c e a n d h i s s u cce s s 

at a t i m e w h e n t h e n e w Cl a s s i c i s t v i s i o n w a s 

s p re a d i n g t h ro u g h t h e ci ty. Wo rk s o f i m p o rt a n c e 

to h i s d e ve l o p m e n t i n c l u d e t h e ce l e b rat e d Felicini 

Alt arpiece, a c c o m p a n i e d by t h e re s p e c t i ve fri e z e 

w i t h t h e  Dead Christ  o n t h e fro n t w a l l , a n d t h e 

Scappi Alt arpiece; a l o n g w i t h t h e  Manzuoli Alt ar-

piece, t h e  Bent ivoglio Alt arpiece a n d t h e p re d e l l a 

w i t h t h e  Birt h, Infancy and Passion of Christ , a l l fro m 

t h e c h u rc h o f San t a Ma ri a d e l l a Mi s e ri c o rd i a . Th e 

Virgin and Child wit h St  Francis i s a l s o e x h i b i t e d , 

a l o n g w i t h t h e b i g Annunciat ion, d at e d 150 0 a n d 

p a i n t e d fo r t h e c h u r c h o f t h e s a m e n a m e . Fi n a l l y , 

t h e re i s a p re c i o u s re l i c o f w h a t w a s d e s t ro ye d : a 

ra re f ra g m e n t o f fre s co , t ra n s fe rre d o n t o w o o d , 

p o s s i b l y d u ri n g t h e d e m o l i t i o n o f th e Palaz z o Be n -

t i vo g l i o i n Vi a Sa n D o n at o , w i t h t w o  Male Figures. 

Am i co A sp er t i n i VII . ) i s d o c u m e n t e d by a fre s-

co e d fragm e n t w i t h th e  Holy Fam ily, th e  Adorat ion of t he Magi for t h e c h u rc h 

o f San t a Mari a Mad d a l e n a , p a i n t e d afte r h i s s tay i n Ro m e ( i 500-3), a n d , e spe -

c i a l l y, by t h e  Adorat ion of t he Child wit h Saint s in t he Presence of t he Donors-the 

fam o u s Tirocinio Alt arpiece. 

So m e w o rk s i n t h e s a m e s e c t i o n i n d i c a t e h o w t h e Bo l o g n a s c h o o l w a s to 

d e ve l o p afte r t h e d e f i n i t i ve e s t a b l i s h m e n t o f t h e p ap a l s tate . 

Gi o vann i Bat t i st a Ram eng l i i , ca l l e d Bag n acav al l o afte r h i s Ro m a g n o l t o w n 

o f o ri g i n , w as o n e o f th e l e ad e rs o f t h e firs t g e n e rat i o n o f s i x t e e n t h -c e n t u ry 

Bo lo gn e s e p a i n t i n g . H i s Virgin and Child wit h Saint s, am o n g s t w h o m t h e fig-

u re o f a Ca rt h u s i a n w i t h w h i t e h ab i t s t an d s o u t , adds as pe ct s o f t h e Fe rrara 

s t yl e - i n c l u d i n g t h e p i c t o ri a l t e c h n i q u e i n as m u c h as t h i s i s p re s e rve d by 

t h e o ri g i n a l s u rface - to  h i s m a t u re , Rap h ae l e s q u e Cl a s s i c i s m . 

Th e t w o p a n e l s d e p i c t i n g St  John t he Bapt ist  wit h Donor and St  Christ opher, 

a t t ri b u t e d to  Ci aco m o Fr an ci a, s o n o f Fra n c e s c o , p o s s i b l y i n c o l l a b o ra t i o n 

w i t h h i s b ro t h e r Ci u l i o , w e re o ri g i n a l l y p art o f a s i n g l e c o m p l e x a n d p o s s i -

b l y c o m p l e t e d i n t h e s e c o n d o r t h i rd de cade o f t h e s i x t e e n t h ce n t u ry. zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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Ercole de'  Robert i zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Weeping Magdalene 

Lorenzo Cost a 

St retronius 

witli Saints Francis 

and Dominic 

V. The Fer rara paint ers in Bologna: Francesco del Cossa, Ercole de'  Robert i and 

Lorenzo Cost a - Francesco del CossazyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA arrived in Bologna in 1470, four years prior to the 

commission for the Merchants' Altarpiece, after leaving his home city due to misunderstand

ings regarding the poor f inancial support for his work in the Schifanoia workshop. In the 

Merchants' Altarpiece, his most celebrated work, the beauty is all 'moral', and even the natural 

elements are transformed into matter with sharp, metallic reflections, as are the fabrics and 

architecture. 

Together with Ercole de'  Robert i , who arrived later, Francesco introduced an independence 

and renewal to the Bolognese circle, already marked by important artists such as Paolo Uccello 

in the 1430s and Marco Zoppo in the 50s. Both masters were to be employed in the Carganelii 

chapel in the cathedral of San Pietro, of which only vague traces remain after its almost total 

demolition at the time of the sixteenth-century reconstruction. The only surviving original frag

ment, the head of the Weeping Magdalene from the Crucifixion by Ercole de' Roberti, with its 

dramatic representation of suffenng, makes us regret how much was lost and only partly docu

mented by the copies taken from detached fragments before these, too, were dispersed. 

Bologna continued to attract 'foreign' masters due to the value of the commissions and to the 

high cultural level of the art ist ic circles which had formed around the Bentivoglio. Lorenzo 

Cost a, also from Ferrara, arrived in the eighties, and became one of the leaders of Bolognese 

Humanism, having already been employed at a young age in one of the 'villas of delight' built 

by the ruling dynasty in the countryside at Ponte Poledrano, in the present-day municipality 

that took its name from the Bentivoglio. In 1492, Lorenzo painted the Tnumphs for the Bentivo

glio chapel in San Ciacomo Maggiore, again in tempera on canvas The artist 's interest in trying 

out new technical ideas is evident in some of the panels, such as the Ftossi Altarpiece ir\ n 

Petronio, which still retains much of its original pictorial character Alongside the traditional 

use of tempera, such techniques included oil binders applied according to recipes whose inven

tion was attributed to the Flemings one minute, then to Antonello da Messina, then to the 

Veneto artists. Costa was one of the innovators, and took up the methods initiated by masters 

such as Giovanni Bellini or Perugino in the last decades of the fifteenth century. 

Francesco del Cossa 

Merchants'Altarpiece 





VI . Francesco Francia ' t ender Bolognese st ar 'zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Possibly a goldsmith in his youth (he 

signed many of his paintings with the qualification 'aunfex'), he may have come into contact 

with painting through his relationship with Costa. Whatever his ongins and his possible youth

ful links with Florentine Classicism may have been, he soon became one of the most accom

plished representatives of Bolognese Humanism, inserting the 'perfection' of human forms into 

his depiction of architecture and nature. Extensive use of the new oil techniques can be seen in 

his works, intended to give the painting a new, rich grading of chromatic tones, making the 

whole representation more 'real'. His experiments with the new 'secret' may also be recognised 

in the surface defects, caused in several paintings by an accumulation of the poorly distributed 

oily material. Examples of this are thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Scappi Altarpiece, from Santa Maria della Misericordia, a 

late work by the art ist, and the more celebrated Felicini Altarpiece from the same church - a 

genuine workshop of pictorial ideas in the Bentivoglio period. The Felicini Altarpiece mi paint

ed in two different periods: the first dates from the 90s; the second from three decades later by 

the then mature artist following damage caused to the panel by an earthquake. It is interesting 

to note how he has moved from a st ill 'fifteenth-century' reading - shown by the now restored 

fneze with the Dead Christ- io the elegant vision that typifies his later work, where the inclu

sion of ideas from Perugino and Raphael is evident 

The now 'classic' representation of the Manzuoli Altarpiece has links with the Bentivoglio 

Altarpiece, painted for the family chapel. The northern iconography of the Nativitym  the latter 

work - now installed in an interesting wooden altarpiece also from the Bentivoglio penod -

with the Child on the ground worshipped by divine and human figures, is set in a town describ

ed according to the new rules of depth and naturalness, while the donors are portrayed with 

the same dignity as the sacred figures. 





VII . 'Eccent r ic'  Amico Aspert inizyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Like Francia and Costa, Amico Aspertini was also linked to 

the Bentivoglio circle. But while the first two masters represented the Classicist side of that cul

ture, Aspertini highlights a different aspect in which the relationship with Fleming and German 

northern Europe - in a period of broad cultural circulat ion of models and people which the 

more enlightened courts helped spread - combines with the experience matured in Rome and 

Florence. The interpretation of detail is translated into a taste for realistic representation, and 

the northern influences are remodelled on the study of ancient Classicism and on almost me

dieval spatiality, in which the planes overlap leaving little place for perspective. 

This master's high level of culture, the expression of an open and 'international' atmosphere, is 

represented in the Pinacoteca by three paintings, among which thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Tirocinio Altarpiece stands 

out Painted in 1505-6 in competition with masters linked to the purest Classicism of the time 

such as Costa and Francia, and preceding the frescoes in the oratory of Santa Cecilia, this work 

isalmost a compendium of the experience accumulated by him from various sources in his early 

years - and it is to this that the word 't irocinio' (apprenticeship) found in the writ ing possibly 

alludes. Against the background of a 'Humanist', landscape openness, in which episodes from 

the story of the Magi appear, the protagonists are placed before an altar where episodes such 

as the Coronation of the Virgin are portrayed - almost examples of a 'mimesis' between sculp

ture and nature. 

It is no mere chance that Francesco Arcangeli should have inserted the work of this master after 

that of the Gothic Vitale in the development of Expressionism and Naturalism in Bolognese art. 

Aspert ini continued working for the wealthiest of patrons (see the commission for the organ 

shutters in San Petronio) for several decades, even after the city came under papal control. 





QjzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Th e n e x t b i g s e c t i o n i s c e n t re d o n t w o a l t a rp i e c e s - b o t h p a i n t e d fo r Sa n zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

O Gi o v a n n i i n Mo n t e , o n e o f th e n e w ce n t re s o f th e n e w c l i e n t e l e - w h i c h h ad 

^ a s i g n i f i c a n t i n f l u e n c e o n t h e p a i n t i n g s t yl e s o f s u b s e q u e n t d e cad e s : t h e zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

^ Madonna in Glory wit h t he Child and Saint s by Per u g i n o a n d t h e  Ecst asy of St  

O Cecilia  by Rap hael . VII I . ) Th e s e t w o m a jo r m as t e rp i e ce s o f c e n t ra l It a l i an 

pL^ Re n a i s s an c e Cl a s s i c i s m are t h e n f l an k e d by o t h e r w o rk s l i n k e d to th e e arly 

s i x t e e n t h -c e n t u ry Cl a s s i c a l Tu s c a n a n d , m o re p a rt i c u l a rl y , t h e Fl o re n t i n e 

• c u l t u r e , w i t h w h i c h re p re s e n t a t i ve s o f t h e 'n e w ' Bo l o g n e s e art i n t e ra c t e d 

^ m o re o r le s s d i re c t l y i n t h e e arl y de cade s o f t h e n e w ce n t u ry. 

Th e  St ories of St  Uhald, p o s s i b l y o ri g i n a l l y part o f a f u rn i s h i n g e l e m e n t , are 

by Fr an cesco Ub er t i n i cal l ed Bach i acca, w h i l e t h e  Virgin and Child is at t rib-

^ u t e d to  Fr an ci ab i g l o , a n o t h e r l e a d i n g figu re i n Fl o re n t i n e p a i n t i n g i n th e 

firs t d e cad e s o f t h e ce n t u ry. 

^ Th e re are t h re e p a i n t i n g s by Ci u l i an o Bug i ar d i n i , d o c u m e n t e d i n Bo lo gn a i n 

(-1 1512 a n d t h e n aga i n i n 1526-30: th e  St  John in t he Desert , fro m San t o Ste fan o , 

p ^ a n d t h e  Virgin and Child wit h t he Infant  St  John, p o s s i b l y fro m San t a Ma ri a d i 

Ga l l i e ra , are t h e e arl i e s t ; w h i l e th e lat e r a l t arp i e ce w i t h t h e  Myst ic Marriage 

of St  Cat herine, t he Infant  St  John and St  Ant hony Abbot  on t h e ri gh t w a l l cam e 

l_J fro m Sa n Fra n c e s c o . Bu g i a rd i n i w a s a n e x p o n e n t o f t h e Fl o re n t i n e Cl a s s i -

H c i s m w h i c h d e ve l o p e d o u t o f t h e Me d i c i p a t ro n ag e , a n d h i s w o rk c l e a rl y 

s h o w s h o w t h e e ffe ct o f e x a m p l e s le ft by Ra p h a e l i n h i s c i t y c o m b i n e w i t h 

t h e id e as o f t h e p re va i l i n g c u l t u re at t h e t i m e o f Lo re n z o t h e Magn i f i ce n t . 

A St  John t he Bapt ist  alongside i s a va ri a t i o n o n a t h e m e p ro p o s e d by Rap h ae l 

a n d Gi u l i o Ro m a n o . 

Th e w o o d e n s c u l p t u re p o rt ra y i n g St  Sebast ian i s n o w a t t ri b u t e d to  Bene

d et t o d i M o n t el u p o , a n art i s t c o n n e c t e d to t h e be s t o f Tu s c a n p ro d u c t i o n 

w h o al s o w o rk e d i n Bo lo gn a. 

The visit  cont inues along t he corridor on t he right . 

Ciul iano Bugiardini 

St John in the Desert zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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Perugino zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
MadonmzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA in Glory 

WillizyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA the Cliild and Saints zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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VIII . Raphael, Perugino and Bolognese ClassicismzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Pietro Vannucci, called Perugino, is a 

famous painter celebrated at every triumphal stage of the Classical style. HiszyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Madonna in Glory 

with Child and Saints, set \ n open country \ ntUe gentleness of an ideal landscape, is a natural 

pointzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA of arrival, at the beginning of the sixteenth century, for a path the Umbrian master had 

already seen between the fonts of inspiration for the Classicism of the Bentivoglio sphere. It is 

also direct proof of the positive comparison his art can bear with that of the masters working in 

Bologna. This may be seen simply by looking at this panel along with the works by Francia, such 

as the Annunciation, in which the figures are arranged in a big town. 

The Ecstasy of St Cecilia, painted in 1515 by the Urbino artist Raphael, is one of the most cele

brated works in Bologna. Its success was documented both by his contemporanes and by subse

quent generations: the model of a more 'modern' ideal Classicism, it has always appeared in the 

guides and literary citations, through to becoming the most noted of the works taken by Napo

leon to Paris after suppression of the Bolognese religious orders and convents. In Pans the work 

was transferred from its old panel onto canvas, an operation of which significant documents re

main. It was again the importance of the altarpiece which allowed its return to the city, after 

the end of the Napoleonic government However, it was not returned to its church of origin - for 

which a copy was made by the neo-Classical artist Clemente Alberi and placed in the original 

frame by Formigine - but to the Pinacoteca of the Accademia di Belle Arti, where it remains to

day, placed in a nineteenth-century reproduction of the original ancona. 

This sacred representation was profoundly innovative. In the centre it does not have a tradition

al and predominant holy figure - such as the Virgin enthroned - but the patron saint of music, 

St Cecilia, surrounded by other figures of saints portrayed as her equals. It is a figurative revolu

tion that was to have a resounding effect in the sixteenth century, and be the object  of numer

ous copies and replicas. The angelic choir above, in a timeless sky of deep, distinctive blue, ex

presses the sense of celestial music, which prevails over the earthly version represented by in

struments abandoned on the ground. 

Many iconographic and iconological interpretations have been made of the painting: it was an 

unequivocal example for seventeenth-century Classicism, which held the work - and its 'essen

t ial' vision - particularly dear. 

Raphael zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Ecst ass/of St  Cecilia 
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Bagnacavallo il Ciovane zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Holp Conversat ion 

U Innocenzo da Imola 

San Mkhele in Bosco Alt arpiece 

cu 
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IXTTrrH 

Th e wor ks alon g the corr idor ret race the stages of a pat h t h rou gh the 'mod-

ern ' p a in t in g wh ic h est ablish ed it self in Bologna and Rom agn a - and wit h 

au t on om ous aspects in Ferrara - in the first decades of the sixt een t h centu-

ry. In n ocen zo da Im ola , Bartolom eo Ram en gh i i l Bagnacavallo, Biagio Pupi-

n i dalle Lam e and Francesco Cot ign ola are some of the m ore in flu en t ia l ex-

ponen ts of the period in Bologna, lin ked to the n ew papal com m ission s and 

those of the sen atorial aristocracy. 

In t h ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Virgin and Child, St Elizabeth, the Infant St John and two Followers by 

Innocenzo da Imola, p reviou sly in the ch u r ch of Corpus Do m in i , the in flu-

ence of Raph ael is st rong, as is the com pon en t derived from the ar t ist 's Tus-

can st ud ies. Th e alt arp iece on th e w a l l represent-

in g the Virgin and Child in Glory with Saints Michael 

Archangel, Peter and BenedictzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA VJas pain t ed by Inno-

cenzo for the m a in alt ar in the O livet an ch u rch of 

San Mich ele in Bosco, wh ere t h e ar t ist s l in ked to 

t h e n ew cu lt u r e wor ked in com p et it ion ; the fres-

coes i n t h e sacr ist y are fu n d am en t a l eviden ce of 

t h e ir wo r k . Th e San Michele in Bosco Altarpiece, 

t ran sferred to Paris in the Napoleon ic period , was 

con sign ed to the Pin acoteca after it s r e t u rn to Bo-

logn a together w i t h ot h er wo r k s ( in c lu d in g Ra-

ph ael's St Cecilia) an d rep laced on t h e o r igin a l al-

tar by a copy. 

Ciacomo Francia is again docum en ted by t wo pan-

els. Th e altarpiecezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA ioT the ch u r ch of t h e fem ale con ven t of San t i Gervasio e 

Prot asio sees t h e in t er est in g presence of a group of don or n u n s alongside 

the sacred figures. I n wor ks like t h is the Classicist forms of h is father Fran-

cis are t aken up again an d t ran scribed ; forms wh ich , t h ough celebrated and 

appreciated , had n ow in the m id -sixt een t h cen t u ry lost t h eir or igin al inno-

vat ive fu n ct ion an d becom e a basis for t h e p a in t in g an d t r an sm ission of 

powerfu l devot ion al images. Fu r t h er along is a Pieta, wh ere Giacom o is st ill 

in volved in t ran slat in g h is father's ideas in t o m oderately updated language, 

w i t h p ower fu l references also to t h e m ajor Fer rara ar t ist s of t h e p revious 

cen t u ry: alm ost a nostalgic review of t h eir wor ld . 

Th e Nativity by Biagio Pupini dalle Lame, an in t erest in g art ist after Bagnaca-

vallo and act ive in the San Mich ele in Bosco 'group', is related to the m an n er 

est ablish ed in Bologna in the first decades of the n ew cen t u ry, m arked by a 

st ron g reference to t h e Classicism of Raph ael an d th e Tu scan s, bu t also to 

the ideas of con t em porary Ferrara pain t in g. 

Fu r t h er alon g, the Mystic Marriage of St Catherine is an exam ple of the early 

m at u r it y of Bartolomeo Ramenghi called Bagnacavallo: despite the differ 

en t app roach , t h ere are s t i l l echoes of t h e d evot ion al Cla ss ic ism derived 

from Fran cia. 

Several exam ples of the con t em porary Ferrara sch ool wh ic h arose aroun d 

th e Este cou r t are here in t erspersed wi t h wo r ks by m ast ers act ive in those 

first decades of the cen t u ry in Bologna an d wi t h wh o m the form er were in 

con st an t co m m u n ica t io n . Th e n ew t ren ds apparen t in t h e cit y, one of the 

m ore vib ran t cen t res of the t im e, m ay be related to it s live ly polit ical, cu ltur-

al and com m ercial exchanges wi t h different places, from Ven ice to n ort h ern 

Europe an d Flan ders, t h rough to cen t ral-It alian and Raphaelesque cu lt u re. 

Th ere is a Virgin at t h e begin n in g of the corr idor , of no precise a t t r ibu t ion ; 

wh i le som e sm alle r bu t very accom p lish ed p a in t in gs i n t h e fir st sect ion 

50 







Ciralamo da CotignolazyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA give an idea of the different d irect ion s t aken by t h is sch ool. Th e encompass-

pcartfrinf̂ '^ in g ch r o m a t ism of t h ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Holy Family byzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Carofalo, laden w i t h echoes of Ra-

ph ael, is sh own alongside the delicate Virgin and Childhy Ortolano an d the 

Adoration of the Childhy Ludovico M azzolino, l in ked to n or t h ern m odels. 

Fu r t h er ahead , t h e t wo altarpieces by Niccolo Pisano, wh o m oved from h is 

h om et own to wo r k in Ferrara and Bologna, relate to the pain t in gs of the Fer-

rara m ast ers. I n t h e Deposition, the precise updat in g on the par t icu lar styles 

of these - w i t h special reference to Fer rara - docu m en t s the w i l l to create 

pain t in gs that were perfect ly in keepin g wi t h t h eir host en viron m en t . 

In t h is con text , the lovely alt arpiece w i t h the Virgin and Saints on the wa l l in 

fron t is also sign ifican t ; t h e wo r k is from a p r ivat e collect ion bu t has been 

deposited wi t h the Pinacoteca for some t im e. 

Th e Virgin and Child is a sm a ll wo r k by th e Rom agn ol pain t er Cirolamo da 

Cotignola, rem em bered wi t h h is con t em porary 'Bologn esi' in San Mich ele 

in Bosco an d var iou s other worksh op s open in Bologna in those busy ear ly 

years of t h e sixt een t h cen t u ry. O t h er wo r ks here by h i m are t h e Virgin and 

Child with the Infant St John and Saints Francis and Bernardino, i n wh ich Raph-

aelesque, Veneto and Bolognese elem en t s can again be recogn ised , an d the 

big alt arp iece dep ict in g the Bet rot h al of t h e Vir gin , fu rn ish ed wi t h it s own 

p red ella , wh er e h in t s of Rap h ael an d r em in d er s of cen t r a l- It a lian an d 

Bolognese cu lt u r e com bin e to reach one of the m ost com p lex an d st ud ied 

resu lt s of h is work . 

Two panels are at t r ibu t ed to Giovanni Bat t ista Ramenghi, an oth er n at ive of 

Bagn acavallo an d therefore k n o w n as Bagnacavallo il Giovane to d ist in -

gu ish h im from Bartolom eo: a Holy Conversation an d th e Mystic Marriage of 

St Catherine. Th e lat t er was for a lon g t im e ascr ibed to Tib a ld i , one of t h e 

m ost rep resen t at ive figures of m at u re Em i l i a n Man n e r ism : a sign of t h e 

m an y an d frequent cross-overs between art ist s lin ked to a sim ila r cu lt u re. 

Th e con clu d in g sect ion is dedicated to Pellegrino Tibaldi (Christ Answering 

the Pharisees, Sybils) an d to Francesco M azzola, called Parmigianino after h is 

cit y of o r igin  (Madonna of Santa Margherita): t wo em ergin g figures wh ose 

presence on the Bolognese ar t ist ic scene helped to suggest n ew d irect ion s to 

m at u re local sixt een t h -cen t u ry pain t in g, between the spread of Man n er ism 

and the Nat u ralist r en ewal. (—> IX.) 
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IX . Pe l legr ino T iba ld i , P a r m i g i a n i n o a n d M a n n e r i s m in B o l o g n a Born in Lombardy, 

Pellegrino Tibaldi worked as a young and recognised 'hope' in leading workshops in the pa

pal capital, including Castel Sant'Angelo, a place of comparison and growth for many expo

nents of mature Mannerism. In Rome he also came into contact with the Bolognese masters 

working there: the two elegantzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Sybils and the fine fresco fragment depicting Christ Answering 

the Pharisees are related to those models. Nourished by the Michelangelesque culture being 

circulated in the same decades by artists like Daniele da Volterra and Giorgio Vasari, Pellegrino 

moved to Bologna at the invitation of Cardinal Poggi, owner of the big palace in Via San Dona-zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

t ure with expressive formulae t hat were to become typical of the masters working in the papal 

state's two most important cities in the second half of the sixteenth century. 

In 1529, after the tragic Sack of Rome by the Lansquenets which led to the dispersal of many 

artists previously working in the many rich workshops in the papal capital, Parmig ian ino 

completed two big masterpieces in Bologna. These offered a new element of suggestion for 

those here interested in the latest ideas circulating amongst the fervent group reaching out to 

Rome, but also towards Lombardy and Veneto. The first of these works - StRoch- is still in the 

most prestigious place in the city: the San Petronio Basilica. The second, the Virgin and Child 

with Saints, known as the Madonna of Santa Margherita after the church where it was original

ly located, is in the Pinacoteca: comparisons with the other nearby works show how it  communi

cates with local traditions, but also asserts itself with the new way of approaching nature as a 

theatre of events, and of interpreting space, in a new reading of the link between the figures 

represented. 

Here nothing is symmetrical or calm, despite the elegance and grace that has always been 

recognised in the work, which is one of the most frequently cited in the historical literature of 

Bologna. The rich, thick material, in which the use of oil as a binder prevails, creates new, previ

ously unseen effects of colour and light The serene plane of Humanist and early Renaissance 

skies - that eternal, immutable blue that is essentially without history - is replaced by a lively 

continually changing, shifting sky of which a moment, or excerpt, is caught Nature becomes 

phenomenon. These new ideas were particularly appreciated by the masters of Mannensm at 

the time of the Reformation. In a different context, at the Accademia degli Incamminati and in 

the new vision of the Carracci, they were also to become the basis of the new Naturalism. Along 

with these elements, the painting also displays motifs derived from late Raphaelesque 

Mannerism, and especially that grace and skill in the fictional construction of space which, in 

early sixteenth-century Parma, were applied by another of the great founders of'modern' paint

ing, the hero of artistic literature and of travellers: Antonio Allegri, called Correggio, with his 

painted domes open to the sky, between fiction and miracle. 

The appearance of Parmigianino's works in Bologna represented a stimulus to renewal for all 

those masters who, educated in the middle of the century took up the suggestions from differ

ent cultures, particularly Rome, that circulated after the Sack and subsequent dispersal of the 

artists. 

to - later home to the university - and head of 

the family chapel in San Giacomo Maggiore. 

The latter was the focus of a busy artistic work

shop which was virtually the linking element 

between the different centuries and the various 

cultural changes in the city. Tibaldi was one of 

the most representative cornerstones of Bolo-

gnese-Roman Mannensm, combining the diffe

rent spirits of northern and central-Italian cul-





O th er works 'im por t ed ' in t o Bologna are sh own in the nearby sect ion . 

^ Th ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Visitation is referred tozyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Jacopo Robusti, called Tintoretto, and was pain t -

ed for the ch u r ch of San Piet ro Mar t ir e a rou n d th e m id d le of t h e cen t u ry. 

CU W h i l e cer t ain ly not bein g one of h is m ost represen t at ive wor ks, it is an ex-

am ple of h is t ot ally Ven et ian m an n er of con st ru ct in g space, figure and form 

^ w i t h colou r . It was n o coin cid en ce t h at t h e great 'eclect ics', in clu d in g the 

. Car racci, wan t ed to t ake up su ch vir t u osit y in con st ru ct in g p ict or ial planes 

w i t h sh ad in g an d pain t , t h ou gh addin g t h is to an ot h er im por t an t elem en t 

^ of sixt een t h -cen t u ry art and in par t icu lar of Man n er ism : design , represent-

ed by Mich elan gelo and by h is Rom an and Floren t in e em ulat ors. zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Qj Th e St Jerome is by the Man n er ist pain ter Cirolamo M uziano. 

"-^ Th e Cret an ar t ist Domenico Theotocopulos, called El Creco, wh o worked in 

^ Ven ice an d Spain , was a b r idgin g elem en t between the O r ien t a l Greek and 

west ern cu lt u res. He acted as a m ediator between the t rad it ion of the Byzan-

QJ t in e madonneri (pain t ers of Madon n as) wo r k in g in It a ly (especially in Ven i-

^ ce, wh ere there was a st ron g n u cleu s of Greek or igin ) an d th e m odern cu l-

^ t u re of the lagoon city, par t icu lar ly of m asters like Tin t oret t o . EI Greco was 

C/D t h e on ly ar t ist l in k e d to O r ien t a l t r ad it ion s to also ach ieve success in the 

QJ cu lt u r a l wor ld outside the devot ion al one of the madonneri. Th is Last Supper 

^ was pain t ed d u r in g h is Span ish stay. Alm ost obscured by it s sm all size, t h is 

im por t an t wor k m ay not be related to Bolognese cu lt u re but offers fu rther 

fy^ proof of greater European Man n er ism . 

Th e fragm en t w i t h the Crucifixion, wh ich cam e to the Pin acoteca wi t h the 

eigh t een t h / n in et een t h -cen t u ry d on at ion of the Zam beccar i co llect ion , is 

proof of the relat ion sh ip between Veneto p ain t in g an d colour. Th e wo r k is 

referred to one of the most im por t an t Veneto m asters of the sixt een t h cen tu-

ry: Tit ian. In t h is case it is the same aspect of the pain t in g, n ow demeaned by 

ear lier clean in g at t em pt s, wh ic h , also by 'absence', con st it u t es evidence of 

the com plex and delicate or igin al 'layered ' con st ru ct ion of Ven et ian works. 

Th e Deposition car r ies an in t er est in g reference to an ot h er Veneto m aster, 

Domenico Campagnola. Th e possib ilit y of exam in in g the wo r k d irect ly in 

the Pinacoteca m ay h elp encourage further studies in t o the mat ter. 

Th e alt arp iece w i t h the Nativity, pain t ed for Bologn a by the Gen oan art ist 

Luca Cambiaso, is a fu r t h er sign of t h e n u m er ou s t r an sit ion s an d cross-

overs, and the st im u la t in g com parison s that created the basis for the devel-

opm en t of new, d ifferen t ly orien ted d irect ion s in Bolognese art . 

In order to continue the 'tour' through the centuries ofBolognese art, return to the 

entrance and proceed to the right of the thirteenth-century Cr u cifix. zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Titian zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Crucipdon 

El Creco 

Last  Supper 
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S
Th e Co u n ci l of Tr en t m oved to Bologn a for several session s bet ween 1547 

^ an d 1549. Fu n d am en t al for t h e ren ewal of the Cat h olic Ch u r ch , it brought zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

• r H in flu en t ia l people of diverse backgrounds to the cit y and helped once again zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

QJ m ake Bologn a an im p or t an t cu l t u r a l crossroads. Th e Co u n c i l san ct ion ed 

th e Cat h o lic Reform at ion wh ic h , to coun t er t h e powerfu l Protest an t pres-

^ ence, wan t ed to b r in g the Ch u r ch back u n d er precise ru les, to give it new 

power and a h igh er profile. Th e sacred images wh ich h ad been branded idol-

^ at ry by d ifferin g in t erpret at ion s of the Reform at ion were once m ore in fav-

our. Alt arp ieces in the ch u rch es were to t ake on a precise fu n ct ion : that of 

. 2 'educat in g', 'con vin cin g' an d 'm ovin g' , an d , t h rou gh com m ot ion , facilitate 

an op en in g up to t h e sp ir it of t h e fa it h . Th e t h eat re, w h i c h took on ever 

^ greater im p or t an ce wh e n fest ivals, cerem on ies an d sh ows becam e daily 

p q experien ces, also in flu en ced wor ks of religious ar t , as it d id the lit u rgy and 

• t h e r it es. 

^ It was m ain ly t h rou gh the con t r ibu t ion of ideologues like Card in al Paleotti 

t h at su ch t ren ds were reflected in ar t , bu t t h e second h a lf of t h e sixt een th 

cen tury, in clu d in g it s Man n er ist aspects, was not to be exem pt . Th e polit ical 

developm en t of Bologna and it s fun ct ion as a m eet in g place provided it s art 

w i t h even m ore con tact s. 

Th e ext raord in ary and ch ar m in g pictu res pain t ed for the Palazzo Torfan in i 

in Via Ga llie r a by one of the m ost sign ifican t Man n er ist s of t h e m id-six-

t een t h cen t u ry,zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Niccolo dell'Abate of Moden a X. ) , are exh ib it ed in the 

first room on the r igh t . Th e frescoed scenes describe episodes from the sev-

en t h an d t en t h can tos of Ariosto's poemzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Orlando Furioso, relat in g to excerpts 

con cern in g Ruggero and Alcina. 

The room containing some significant examples of mature Mannerism is reached 

by crossing the room dedicated to Reni, climbing the stairs and walking between the 

Carracci altarpieces. zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Niccolo dell'Abate zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
St ories of Ruggero and Alcina 
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X. Niccolo dell 'Abate and the new openness of the mid-sixteenth century In the mid 

sixteenth century the second city of the papal state was a genuine crossroads of ideas and art

ists working in Rome and the northern regions of Italy, with a particular emphasis on Parma, 

Venice and Ferrara. Furthermore, some important exponents of Emilian art were even called to 

France to decorate important buildings, such as the Fontainebleau castle near Paris. Amongst 

these was Niccolo dell'Abate, invited there in 1552 on the recommendation of another Emilian, 

Francesco Pnmaticcio, who was already active in workshops under way around the French capi

tal. Niccol6 had received his education at the Este court of Modena and assimilated the ideas 

of the great Ferrara painters, Dosso Dossi in particular. In Bologna he had also seen Parmigiani

no's works, which was to be decisive, along with his exposure to the local culture, to the Ra

phaelesque painters, and to the important Tuscan masters working in the city - particularly 

Giorgio Vasari. He was mainly to be employed by the big aristocratic Bolognese families, whose 

palaces and picture galleries were enriched by competitions in a period of palpable artistic de

velopment And in those palaces he was to leave some of his greatest works. 

The frescoes for the Palazzo Torfanini in Via Galliera, detached from the walls of a room for rea

sons of conservation in the 1960s, portray episodes fromzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Orlando Furioso, the chivalrous poem 

that best expressed the culture and tastes of the Este court. The decoration of private buildings, 

and particularly the big reception halls, usually consisted of friezes around the upper sections 

of the walls, leaving the lower part free for furnishing elements. In this case, however, Niccolo 

worked 'in full field', opening up the wall spaces onto history and nature. Unfortunately the 

overall work suffered considerable damage over the years, such that the scenes from the Ario-

sto cycle are now only partly visible. Despite this, though, the 

whole work represents a previously unseen, secular, literary nar

ration which says much about both the culture of the patron 

and that of the artist. The account takes on fabulous dimen

sions in the depiction of customs and landscapes, half-way bet

ween the contemporary interest in 'detail' and Oriental style. 

The battle scenes are particularly interesting, while the archi

tectural borders and false sculptures framing the various epi

sodes, fashioned on traditional Mannerist models, especially 

the Michelangelesque, became a point of reference for the 

trends proposed some years later by the Carracci, starting with 

the early work on the Palazzo Fava. 





cu zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Giorgio Vasar i zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Supper of Pope Gregory zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

62 zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

T h e Ar e z z o p a i n t e r , Gi o r g i o Vasar i , w a s a n i m p o r t a n t p r e s e n ce i n Bo logn a . 

A n e xp o n e n t o f t h e m o r e d i r e c t ly Mi c h e l a n g e l e s q u e t e n d e n cy , h e r e p r e s e n t 

e d t h e h igh e s t p o s s ib le a c h i e v e m e n t o f p i c t o r i a l a r t i n d e s ign a n d fo r e sh or t -

e n i n g , b o t h b a s e d o n t h e s t y le s o f t h e gr e a t m a s t e r . 

I nzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA 1539 Va s a r i w a s c a l l e d o n t o w o r k i n t h e c o n v e n t o f Sa n Mi c h e l e i n Bosco, 

w h e r e Ra p h a e l e s q u e p a i n t e r s l i k e I n n o c e n z o d a I m o l a a n d Ba gn a ca v a l lo 

s e n i o r  h a d p r e v i o u s l y w o r k e d . He p a i n t e d t h r e e b i g p a n e l s fo r  t h e co n ve n t 

l i b r a r y : o f t h e t w o s u r v i v i n g o n e s , t h ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Supper of Pope Gregory  h a s a l w a y s been 

i n t h e P i n a c o t e c a , w h i l e t h e Christ  in Mar

t ha's House, l o n g k e p t i n i t s p l a c e o f o r ig in , 

h a s o n l y r e c e n t l y b e e n m a d e p u b l i c , a ft e r  

r e s t o r a t i o n , a n d n o w h a n g s o n t h e le ft w a l l 

o f t h e r o o m . 

I n t h e Christ , w h i c h i s o f e x c e l l e n t q u a l i t y 

a n d i n b e t t e r  c o n d i t i o n , t h e t e c h n i q u e a n d 

t h e p i c t o r i a l a n d s t y l i s t i c m o d u l a t i o n s o f a n 

a r t i s t w h o k n e w h o w t o c o m b i n e t h e d ive r -

se ' e s s e n ce s ' o f h i s e d u c a t i o n f r o m Flo r e n ce 

a n d Ro m e a r e e v i d e n t ; h i s w o r k t h u s co n s t i-

t u t i n g a m o d e l fo r  t h e a l r e a d y c o m p l e x de-

v e l o p m e n t s o f t h e c o n t e m p o r a r y Bo logn e s e 

s c h o o l . 

I n t he Supper of Pope Gregory (v/ hose p r e ca r i -

o u s c o n d i t i o n r e q u i r e d t h a t i t b e t r a n s fe r r e d 

o n t o c a n v a s ) , t h e fo r e s h o r t e n i n g o f t h e fig-

u r e s , t h e ' m o n u m e n t a l i s e d ' r e p r e s e n t a t i o n 

o f t h e p e o p le a n d t h e i n s e r t i o n o f a n o b le 

a r c h i t e c t u r a l s t r u c t u r e p r o v i d e t h e b a ck -

g r o u n d t o a h i s t o r i c e v e n t t h a t w a s lo n g 

p a s t , b u t w h i c h e v i d e n t l y r e l a t e d t o t h e 

' m o d e r n ' d e v e l o p m e n t o f p a p a l Bo lo g n a . It 

is t h e r e fo r e a r e p r e s e n t a t i v e a i t a r p i e c e 

w h o s e ' h i s t o r i c ' c h a r a c t e r s a r e i n t e n d e d to 

a l l u d e t o t h e c o n t e m p o r a r y . Al o n g s i d e Mi -

c h e l a n g e l o - i n s p i r e d f o r e s h o r t e n i n g ( n o t e 

t h e n u d e s e e n f r o m b e h i n d i n t h e fo r e -

g r o u n d ) , t h e r e a r e e l e m e n t s t h a t a r e m o r e 

o b v i o u s l y i n s p i r e d b y T u s c a n a n d R o m a n M a n n e r i s m , s u c h a s t h e t w o fig-

u r e s h u g g i n g t h e c o l u m n s , w h i c h a r e r e m i n i s c e n t o f t h e Va t i c a n r o o m s a n d 

o f P e r i n d e l Va ga o r  Sa lv i a t i ' s t r a n s l a t i o n o f Ra p h a e le s q u e m o d e l s . 

Ne a r t h e e n t r a n c e i s t h e Flagellat ion b y t h e ' I t a l i a n i s e d n o r t h e r n e r ' , Den i s 

Cai v aer t , b a s e d o n Ma n n e r i s t m o d e l s w h i c h h i g h l i g h t t h e d e s ign a n d a t t e n -

t i o n t o d e t a i l . 

Am o n g s t t h e m a s t e r s l i n k e d t o t h e n e w Na t u r a l i s t e x p e r i m e n t a t i o n , Bar t o -

i om eo Passer o t t i b r i n g s a n e w in t e r e s t i n t h e e v e n t , i n t h e m u t a t i o n a n d i n 

t h e t r a n s i e n t r e a l i t y o f t h e i n d i v i d u a l t o t h e Ma n n e r i s t t r a d i t i o n . T w o la r ge 

a l t a r p i e c e s b y t h i s a r t i s t , w h o w a s l i n k e d t o t h e Accadem ia delle Scienze a n d 

t h e r e s e a r c h c o n d u c t e d i n t h a t e n v i r o n m e n t , a r e e x h i b i t e d h e r e : t h e Presen

t at ion at  t he Tem ple on t h e le ft , a n d t h e Resurrect ion of Christ  on t h e r i g h t . Bo t h 

w o r k s s t i l l c o m p l e t e l y r e f l e c t t h e Ma n n e r i s t s t y l e i n t h e f i g u r a t i o n o f t h e 

fo r e s h o r t e n i n g , t h e b o d ie s a n d t h e a r c h i t e c t u r e t a k e n f r o m fa m o u s d e s ign s 

a n d m o d e l s ; w h i l e i n t h e s m a l l e r  Resurrect ion o n t h e e n d w a l l , t h e m o v e -



Passerot t i zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
of Christ  zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

m e n t i s b r o a d e r a n d t h e ' d i f f i c u l t y ' a n d c o m p l e x i t y o f t h e f r a m i n g m o r e 

s t u d i e d . 

Pr o sp er o Fo n t an a w a s a c t i v e i n Bo l o g n a a n d Ro m e , a n d s e v e r a l p a i n t i n g s 

d o c u m e n t h i s p r e s e n ce i n m a n y w o r k s h o p s i n t h e t w o c i t i e s - a s i g n o f h i s 

r e c o g n i t i o n b y t h e c o n t e m p o r a r y c l i e n t e l e . T h ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Burial of Christ  on t h e r i g h t 

w a l l , a b i g s ign e d a i t a r p ie ce fo r  t h e o r a t o r y o f Sa n t a Ma r i a d e l l a Mo r t e , a d d s 

t h e d i v e r s e s u g g e s t i o n s o f R o m a n a n d E m i l i a n M a n n e r i s m t o t h e m o d e l 

t a k e n f r o m a n e n g r a v i n g b y Di j r e r . A l i t t l e f u r t h e r  o n , t h e Adorat ion of t he 

Magi, f r o m a l a t e r  p e r i o d , r e fe r s r a t h e r  t o 

F l o r e n t i n e s t y l e s a n d f a m i l i a r i t y w i t h Va -

s a r i ' s w o r k . 

H i s d a u gh t e r , Lav i n i a Fo n t an a, b e ga n h e r 

c a r e e r  f o l l o w i n g t h e e x a m p l e o f h e r  fa -

t h e r , b u t i n t i m e d e v e lo p e d h e r  o w n a u t o -

n o m o u s l a n g u a g e . T h i s le d t o h e r  b e c o m -

i n g o n e o f t h e m o s t r e p r e s e n t a t i v e fe m a le 

p a i n t e r s o f Bo l o g n a a n d , d u r i n g h e r  s t a y 

i n Ro m e , o f t h e p a p a l c a p i t a l , t o o . H e r i n -

t e r e s t i n a ' n a t u r a l n e s s ' t h a t s e e m s t o 

w a n t t o d r a w h e r fa t h e r ' s s t y l e t o w a r d s 

t h e n e w n o r t h e r n t r e n d s o f Ve n e t o a n d 

Lo m b a r d y i s e v i d e n t i n t h e s i g n i f i c a n t 

s m a l l a i t a r p i e c e p o r t r a y i n g a Miracle of St  

Francis ofPaola. La v i n i a p a i n t e d p o r t r a i t s 

t h a t w e r e i n b i g d e m a n d f r o m t h e Bo lo -

gn e s e a r i s t o c r a c y ; e x a m p l e s b e i n g t h e Por

t rait  of a Scholar a n d t h e Port rait  of t he Goz -

zadini Fam ily  ( o n t h e e n d w a l l ) . I t c a n b e 

a p p r e c i a t e d h o w h e r m a n n e r o f p o r t r a y -

i n g t h e s u b je c t s o f h e r  t i m e , a c c o r d i n g t o 

a n id e a l i s e d b u t a t t h e s a m e t i m e c a r e fu l l y 

r e v i s e d r e a l i t y , w o u l d h a v e b e e n a b le t o 

a r o u s e i n t e r e s t a n d c o n t r i b u t e t o h e r  

fa m e . T h i s s t y l e m a y b e r e l a t e d t o t h e i n -

flu e n ce o f h e r  c o n t e m p o r a r y F l e m i n g a r t -

i s t s w o r k i n g i n I t a l y a n d i n Bo lo g n a i t s e lf. 

Ot h e r w o r k s b y Bo lo g n e s e a r t i s t s w h o 

k e p t l o c a l t r a d i t i o n a l i v e a t t h e t u r n o f t h e s e v e n t e e n t h c e n t u r y a n d g r a d u a l -

l y r e n e w e d i t a r e h e r e e x h i b i t e d a lo n gs id e t h e Nat ivit y  b y Cam i l l o Pr o cacci n i , 

w h o s e m o v e t o Lo m b a r d y is r e fle c t e d i n t h e l u m i n i s t v i s i o n o f t h e f i g u r a t i v e 

s p a ce . T h e Coronat ion of t he Virgin b y Or azi o Sam acch i n i , w h o w a s t o c o n -

t i n u e w o r k i n g fo r s o m e t i m e i n t o t h e n e w c e n t u r y , r e la t e s t o t w o w o r k s b y 

t h e ' m o d e r a t e r e n o v a t o r ' Bar t o l o m eo Cesi : t h e Virgin wit h Three Saint s a n d 

t h e St  Anne's Adorat ion for t he Virgin. W h i l e Sa m a c c h i n i r e p r e s e n t s t h e m o r e 

' m o d e r n ' u p d a t i n g o f w o r k b y T u s c a n a n d R o m a n m a s t e r s , Ce s i i s t h e e x-

p o n e n t o f a c u l t u r e t h a t m a d e clo s e co n t a c t w i t h t h e n e w id e a s o f t h e Ca r r a c -

c i , w h i l e m a i n t a i n i n g h i s a u t o n o m o u s r e a d i n g . No t b y c o i n c i d e n c e , b o t h 

w o r k e d s id e b y s id e w i t h t h e l e a d in g e xp o n e n t s o f t h e n e w Na t u r a l i s m o f t h e 

I n c a m m i n a t i . P r o o f o f t h i s m a y b e s e e n i n t h e Myst eries of t he Rosary  i n Sa n 

Do m e n i c o , w h e r e t h e n e w a n d o ld ge n e r a t io n s w e r e ca l le d o n t o co m p e t e . zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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T h e c r i s i s i n t h e o ld c o n c e p t i o n o f t h e w o r l d w a s c o m p r e h e n s i v e l y fe l t i n 

t h e la s t d e ca d e s o f t h e s i x t e e n t h c e n t u r y a n d a ffe ct e d a l l o f Eu r o p e . Ne w s ci-

e n t i f i c r e s e a r ch a l l o w e d a gr e a t e r  u n d e r s t a n d i n g o f n a t u r e a n d i t s p h e n o m e -

n a , a n d t h e Co p e r n i c a n r e v o l u t i o n o v e r t u r n e d t h e c o n c e p t i o n t h a t t h e 

E a r t h i s t h e ce n t r e o f t h e u n i v e r s e . Ma n w a s n o lo n ge r t h e o n ly , u n d i s p u t e d , 

c e n t r a l figu r e i n t h e co s m o s , b u t ju s t o n e o f t h e e l e m e n t s p a r t i c i p a t i n g i n it s 

e x i s t e n c e . Ar t a n d s c ie n ce b e ca m e d i ffe r e n t m e a n s o f e x p r e s s i n g t h e h u m a n 

e xp e r i e n c e . T h e d e v e l o p m e n t o f gr e a t n a t i o n s t a t e s a n d t h e g r o w t h o f At la n -

t i c t r a d e a ft e r  t h e o p e n i n g u p o f n e w r o u t e s 

t r a n s f o r m e d t h e m a r k e t s a n d E u r o p e a n p o l i -

t i c s , p l a c i n g t h e o ld Me d i t e r r a n e a n w o r l d i n a 

p o s i t i o n o f i n f e r i o r i t y . T h e R e f o r m a t i o n s p l i t 

t h e u n i t y o f t h e w e s t e r n Ch u r c h , u n d e r m i n i n g 

a s y s t e m t h a t h a d b y n o w b e e n co n s o l id a t e d for  

c e n t u r i e s . I n s u c h a s i t u a t i o n , a r t i s t i c p a t r o n -

age fo u n d n e w c h a n n e l s o f i n v e s t m e n t , b o t h in 

s e c u l a r  a n d r e l i g i o u s d i r e c t i o n s . I n Bo lo gn a t he 

g r o w t h o f p a p a l p o w e r a n d t h e n e e d s o f t h e 

Re fo r m a t i o n ga ve a n i m p u l s e t o r e n e w a l a n d to 

t h e c o n s t r u c t i o n o f r e l i g i o u s b u i l d i n g s , w i t h 

a n i m p o r t a n t s p r e a d o f id e a s a n d d i s c u s s i o n s 

o n a r t . T h e b ig a l t a r p ie ce s a r e a r e fle c t io n o f t h e 

n e w p o l i t i c a l a n d r e l i g i o u s a t t i t u d e . On t h e 

o t h e r  h a n d , t h e s e n a t o r i a l a r i s t o c r a c y im p o s e d 

i t s e l f o n t h e c i t y w i t h t h e c o n s t r u c t i o n o f m a g-

n i f i c e n t p a l a c e s , e n r i c h e d w i t h fr e s co e s a n d 

c o l l e c t i o n s o f a r t . T h e w o r l d w a s l i k e a b i g stage 

w h e r e l i f e , d e a t h , r e l i g i o u s a n d s e c u l a r  ce r e -

m o n i e s w e r e t r a n s fo r m e d i n t o e l e m e n t s o f at-

t r a c t i o n . I t w a s i n t h i s s o c i e t y i n f e r m e n t t h a t 

t h e ' m o d e r n ' c u l t u r e o f t h e Ca r r a c c i d e ve lo p e d 

f r o m t h e 1580s . Al t h o u g h a r i s i n g o u t o f Ma n -

n e r i s m a n d a l w a y s i n c o m m u n i c a t i o n - o r  con -

fl ic t - w i t h t h e m a s t e r s l i n k e d t o t r a d i t i o n , t h is 

c u l t u r e d e v e l o p e d i t s o w n a u t o n o m o u s , r e-

fo r m i s t la n gu a ge . 

T h e b r o t h e r s A n n i b al e a n d A g o st i n o a n d t h e ir  

c o u s i n Lu d o v i co Car r acci ( -> XI . ) b e ga n t h e i r  s t u d i e s i n Bo lo g n a a s s i s t in g 

o n t h e c y c le o f p a i n t i n g s i n t h e P a la z z o Fa v a ( b e t w e e n t h e p r e s e n t Vi a In d i -

p e n d e n z a a n d Vi a Ma n z o n i ) a t a n e a r ly a ge , a n d t h e n i n t h e P a la z z o Ma gn a -

n i i n Vi a Sa n Do n a t o . F r o m t h e r e t h e y t o o k d i ffe r e n t d i r e c t i o n s , b u t a l l w e r e 

i m p o r t a n t t o t h e fu r t h e r  d e v e l o p m e n t s o f t h e Bo lo gn e s e s c h o o l a n d i t s d is -

s e m i n a t i o n . An n i b a l e m o v e d t o Ro m e , w o r k i n g t h e r e fo r  a l o n g t i m e a n d 

l e a v i n g a n i m p o r t a n t m a r k b o t h o n r e l i g i o u s a n d s e c u l a r  a r t , p a r t i c u l a r l y 

e v i d e n t i n t h e b ig P a la z z o Fa r n e s e c y c l e . T h e n e w I l l u s i o n i s t s t y le w a s t o fu l-

l y d e v e lo p i n t h e p a p a l c a p i t a l ( m e d i a t e d b y Co r r e ggio ' s P a r m a w o r k s ) , con -

s t i t u t i n g t h e b a s i s fo r  t h e b i g s c e n o g r a p h i c e d i fi ce s o f t h e R o m a n Ba r o q u e : 

i n t h e s u b s e q u e n t d e ca d e s t h e y w e r e t o d e co r a t e t h e c e i l i n g s o f p a la ce s an d 

c h u r c h e s , w i t h ' t h e a t r i c a l ' a n d i l l u s i v e o p e n in gs o n t o t h e i n f i n i t e . 

T h ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Madonna of St  Louis, t h e Virgin and Saint s f r o m Sa n Gi o r g i o a n d t h e As

sum pt ion a r e b y An n i b al e Car r acci : t h e Ve n e t o a n d P a r m a m o d e l s , t h e s e n s i-

t i v e c h r o m a t i c i m p a s t o , t h e a t t i t u d e s o f t h e figu r e s a n d t h e b r i g h t n e s s t h a t 



Vnnibale Car racci zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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s t r i k e s t h e e ye s a n d ' le a d s ' i t t o t h e i n s i d e o f t h e c o m p o s i t i o n , a r e t y p i c a l e le -

m e n t s o f h i s a r t .zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Ag o st i n o Car r acci i s r e p r e s e n t e d b y h i szyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Assum pt ion a n d t h e 

b i g Com m union of St  Jerom e, a s y n t h e s i s o f u p d a t e d , l e a r n e d c i t a t i o n s o f w h a t 

h i s c o n t e m p o r a r y r e n o v a t o r s w e r e p r o p o s i n g . Mo s t o f t h e r o o m , h o w e v e r , i s 

g i v e n o v e r t o Lu d o v i co Car r acci a n d h i s gr e a t a l t a r p i e c e s , a n d n o t w i t h o u t 

r e a s o n . Lu d o v i c o v i r t u a l l y n e v e r w e n t a w a y f r o m Bo l o g n a a n d , w h i l e fo l -

l o w i n g t h e t r a d i t i o n o f t h e m o s t u n d i l u t e d n a t u r a l i s m , a l s o a d o p t e d t h e 

id e a ls o f t h e Re fo r m a t i o n p r e a c h e d b y Ca r d i n a l P a le o t t i , h i s p a t r o n a n d p r o -

t e c t o r , t h u s b e c o m i n g o n e o f t h e m a i n r e fe r e n t s fo r  t h e d e v e l o p m e n t o f 

Bo lo gn e s e p a i n t i n g i n t h e s e v e n t e e n t h c e n t u r y . 

Before m oving on t o t he art ist s who were t o follow t he 'direct ions' indicat ed by t he 

Carracci in different  ways, a st op m ust  be m ade in t he room  dedicat ed t o t he m ost  

renowned of t hese, Guido Reni. It  is t herefore necessary t o ret urn t o t he lower level, 

descending t he st aircase. 

Ludovico Car racci zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Bargellini Aitarpiece 

Annunciation zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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Agost ino Car racci zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Assumption 

XI. The Carracci and BolognazyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA If the twozyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Assumptions by Annibale and Agost ino are com

pared, the difference between the two brothers can be appreciated, despite their similar cultural 

Intention and similar models. Agostino, the intellectual, was the one most linked to literature 

and the reinterpretation of famous models - especially from the Veneto - which he directly re

made. So it was no mere chance that his main work was to become the reprodurtion of images 

using engraving techniques, allowing him to circulate not only Annibale and Ludovico's 'inven

tions', but also those of the major painters who had been the model for his generation (from Cor-

reggio to the Veneto painters). While Agostino's Assumption recalls previous celebrated artists, 

Annibale, in his 1592 aitarpiece for San Francesco, reviews the scene in a new way though re

maining tied to the colour of the Veneto painters and the famous models. The perspective loses 

its central position, replaced by a continuing variation of points of view and optical surprises, an

ticipating the art of the seventeenth-century. The apostles question one another, while the Virgin 

is triumphantly raised in a scenic 'edifice' of light and angels who 'break through' the frame of 

the picture and unite the illusory space with the real. Observing Ludovico 's works, starting with 

the Bargellini Aitarpiece of ]S88 (so-called because it was donated to the Clementina by Camil

lo Bargellini), it is possible to recognise his methods, which are quite autonomous, even compar

ed to those of Annibale and Agostino. Although the composition is moved from the centre, the 

lateral position of the Virgin's throne - while recalling Tit ian - here has a precise constructive 

meaning. St Dominic turns to the observer, albeit with a rhetorical attitude, becoming the neces

sary 'mediator' with the sacred space of the picture. His act is demonstrative. And the Virgin is in

terpreted not according to the rules of a bygone beauty, but with the characteristics of the time. 

The vividness of the sacred scene is underscored by the daily objects appearing there, to make 

the event 'natural'. The Fall of St Paul takes up Mannerist models, such as that of Er-

Procaccini in San Ciacomo, and renews them: but here the use of light 

different It comes from the Naturalist openness of the sky falling 

on the background scene and advancing to strike the figures in 

the foreground. The same renewal of tradit ional ideas can be 

seen in his Sermon of the Baptist, almost a translation of the 

Veneto painters' chromatic richness into the language of Bo

lognese Naturalism; or in the Martyrdom of St Ursula. In the 

latter the rhetoric of the 'commotion' reaches its maximum: 

the martyrs in the foreground, the dramatic dialogue bet

ween the executioner and one of the vict ims and, high 

above all, the main character caught in the demonstrative 

act of accepting her martyrdom. In the Annunciation, the 

scene is poor and bare. The Virgin is an ordinary, modestly-

dressed woman; the elements of the scene those of seven

teenth-century furnishings. The angel does not appear in a 

triumph of light, but is there, real and human, indicating the 

'naturalness' of the extraordinary event. In the Transfigura-

tion there is a 'modern' version of Mannerist foreshortening, 

the sign of a desire for contrast. The beautiful Madonna of 

the Scaizi is closer to the 'natural' works. The monumental 

Calling of St Mathew, the Pool ofBethesda and Sermon of St 

John the Baptist continue the discourse of the triumphal al

tarpieces dedicated to immersing the faithful in a world as 

similar as possible to their own, and to making the religious 

event and its message as equally moving and everyday zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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• r H zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Guido Reni zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Portrait  of the Artist^ Mother 

Massacre of the Innocents 

1 zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Ixr Tr r H 

Cu i d o Ren izyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA i s o n e o f t h e m o s t c e l e b r a t e d o f Bo l o g n e s e p a i n t e r s ; t h e r e i s a 

p o r t r a i t o f h i m p a i n t e d b y o n e o f h i s m o s t a u d a c i o u s s t u d e n t s , Si m o n e 

Can t ar i n i . 

De s p i t e b e g i n n i n g w i t h t h e Ma n n e r i s m o f Ca i v a e r t , a n d d e s p i t e b e c o m i n g a 

f o l l o w e r o f t h e Ca r r a c c i a c a d e m y a n d p a r t i c i p a t i n g i n t h e d e c o r a t i v e p r o j -

e ct s i n v o l v i n g v a r i o u s m a s t e r s i n t h e b ig w o r k s h o p s o f t h e c i t y , Gu i d o w a s 

t o b e co m e t h e e xp o n e n t o f a n o t h e r  a r t i s t i c d i r e c t i o n , s t e e p e d i n co n s e q u e n -

ce s fo r  s e v e n t e e n t h - c e n t u r y Cl a s s i c i s m - a n d n o t o n l y i n E m i l i a . St a r t i n g 

f r o m An n i b a l e Ca r r a c c i , h e w a s o p e n l y a t t u n e d t o t h e a n c i e n t m a s t e r s a n d 

t h e p e r fe c t b e a u t y o f i d e a l m o d e l s . An d h i s w o r k s w e r e a v e r y h i g h a n d i n -

fo r m e d e x p r e s s i o n o f t h i s . I n h i s w o r k e v e r y e l e m e n t o f d r a m a is s o ft e n e d i n 

a v i s i o n s e e k i n g c a l m a n d s y m m e t r y , i n t h ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Port rait  of t he Art ist 's Mot her, t h e 

s t r o n g , v o l i t i v e im a ge o f t h e w o m a n o n a b a c k g r o u n d r e d u ce d t o t h e e s s e n -

t i a l - c o m p l e t e l y d a r k - i s t r a n s l a t e d f r o m r e a l i s m i n t o t h e p u r i t y o f a t im e -

le s s i m a g e w h o s e e v e r y c o m p o n e n t is h a r m o n i o u s . T h e s a m e r e s e a r c h is a t 

t h e b a s i s o f h i s b i g a l t a r p i e c e s , c o n f i r m e d b y t h e e x i s t e n c e o f n u m e r o u s 

d r a w i n g s fo r  h i s w o r k s : t h e e n o r m o u s T h e Piet d of t he Mendicant s Ait arpiece 

is d i s t i n g u i s h e d b y i t s d i v i s i o n i n t o o n e u p p e r s a c r e d s p a ce a n d o n e l o w e r 

h u m a n o n e , w h i c h t h e gr e a t p a t r o n s a i n t s o f Bo lo g n a ' i n h a b i t ' , a n d w h e r e 

t h e c i t y a p p e a r s i n o n e o f i t s m o r e p r e c i s e p i c t o r i a l r e p r e s e n t a t i o n s . T h e c i t y 

is p r e s e n t e d a g a i n i n t h e Plague Ait arpiece i n a m o m e n t o f d r a m a - t h e e p i -

d e m i c , w i t h t h e c o r p s e - c a r r i e r s m o v i n g t h e b o d ie s o n c a r t s u n d e r a l e a d e n 

s k y - s e e n a s a d e s c r i p t i o n o f a l i v i n g s p a ce a n d a n a l l u s i v e e v e n t . 

Sam son a n d t h e Massacre of t he Innocent s a r e t w o m o r e e x a m p l e s o f Gu i d e ' s 

w o r k , a m o n g s t t h e m o s t a d m i r e d b y fo r e i g n v i s i t o r s a s m o d e l s o f a b s o lu t e 

b e a u t y - t h e t r a n s f i g u r a t i o n o f d r a m a i n t o h a r m o n y . T h e y w e r e p a i n t e d af-

t e r  t h e a r t i s t ' s s t a y i n Ro m e , d u r i n g w h i c h h e w a s e m p l o y e d i n i m p o r t a n t 

p u b l i c a n d p r i v a t e w o r k s h o p s : t h e s i g n o f gr e a t r e c o g n i t i o n a t t r i b u t e d h i m 

b y t h e c l i e n t e l e . I n t h e f i r s t t h e f i g u r e o f t h e y o u n g p r o t a g o n i s t t r i u m p h s , 

l i n k e d t o t h e co n ce p t o f c l a s s i c a l l y i n s p i r e d h a r m o n i o u s b e a u t y , r e in t e r p r e t -

e d t h r o u g h t h e e x a m p l e s o f Ra p h a e l a n d t h e a n c i e n t s . T h e s e co n d t r a n s la t e s 

t h e t r a ge d y i n t o a p r o fo u n d s t u d y o f f i g u r a t i v e a n d c h r o m a t i c s y m m e t r i e s ; 

a n i n t e l l e c t u a l v i s i o n i n w h i c h t h e s c r e a m o f t h e m o t h e r i s t r a n s fo r m e d in t o 

a n o s t a l g i c a l l y r e c o n s i d e r e d c a n o n o f p e r fe c t i o n . W o r k s l i k e t h e s e w e r e to 

b e a t t h e c e n t r e o f e i g h t e e n t h - c e n t u r y r e s e a r c h i n t o Cl a s s i c a l h a r m o n y i n 

Bo lo gn a a n d Ro m e , a n d a ls o i n a r t i s t s l i k e P o u s s i n , c e r t a i n l y t h e m a i n r e p r e -

s e n t a t i v e o f t h o s e t r e n d s b e t w e e n Ro m e a n d F r a n c e i n t h e s e v e n t e e n t h ce n -

t u r y . I n t h e Crucifixion - w h o s e i c o n o g r a p h i c s u cce s s is p r o v e n b y t h e s ign if-

i c a n t n u m b e r o f co p ie s m a d e f r o m i t - t h e p r o t a g o n i s t s a r e s y m m e t r i c a l l y 

p la ce d a t t h e s id e s o f t h e c r o s s , o n a b a c k g r o u n d t h a t i n t e n t i o n a l l y e l i m i n a t -

e s t h e la n d s ca p e a n d co n ce n t r a t e s o n t h e ' a p p a r i t i o n ' o f t h e figu r e s a n d t h e i r  

i l l u m i n a t i o n . 

I n h i s la t e r  w o r k Gu i d o b r o u g h t t h e r e d u n d a n c y o f t h e m a t e r i a l t o i t s m a x i -

m u m c o n c e n t r a t i o n i n p u r s u i t o f a s u p e r i o r , p u r e l y s p i r i t u a l b e a u t y ; a n ide-

a l i s m t h a t fo r ge t s t h e f o r m , m a k i n g t h e im a ge s e v a n e s ce n t , b u i l t u p o n few , 

m a i n l y l i g h t c o lo u r s . E x a m p l e s o f t h i s r e s e a r ch a r e t h e Virgin and St  Francis, 

t h e Flagellat ion a n d St  Francis and t he Angel, t h e l a t t e r  g i v e n o n d e p o s i t 

t h a n k s t o t h e s e n s i t i v e d i s p o s i t i o n o f De n i s Ma h o n . To t h e s e a r e a d d e d t h e 

d e l i g h t fu l Sybil a n d Christ  Crowned wit h Thorns. 

The next  space is t he Corridor of t he I n c a m m i n a t i , aft er t he nam e of t he academ y 

founded by t he Carracci. 
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M ast el let t a zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Miracle of St Anthony zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

I n t h e f i r s t s e c t i o n o f t h e c o r r i d o r , s o m e s m a l l ge n r e p a i n t i n g s b y An n i b a l e 

a n d Lu d o v i c o Ca r r a c c i i n t r o d u c e w o r k s b y a r t i s t s w h o p a r t i c ip a t e d i n t h e r e -

n e w a l p r o p o s e d b y t h e Ca r r a c c i ' szyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Accadem ia degli Incam m inat i e i t h e r  as s t u -

d e n t s o r  a s s o cia t e s . It w a s a t i m e o f d i s c u s s i o n t h a t le d t o t h e m o s t s ign i fi ca n t 

a c h i e v e m e n t s o f t h e Bo lo gn e s e s c h o o l , a l w a y s i n clo s e c o m m u n i c a t i o n w i t h 

Ro m e , a n d w i t h Ve n i c e a n d Lo m b a r d y . T h e Announcing Angel a n d t h e Virgin 

Annunciat a  b y An n i b al e Car r acci o n ce a g a in d e m o n s t r a t e h o w d i ffe r e n t h i s 

c u l t u r a l p r e m i s e s a r e f r o m t h o s e o f Lu d o v i c o . T h e r e is a s t r o n g r e fe r e n ce t o 

t h e t r a d i t i o n o f t h e g r a n d c o lo u r i s t s . I c o n o g r a p h i c m o d e l s a n d t h e u s e o f co-

l o u r a n d l i g h t r e la t e t o Ve n ice a n d Par -

m a ; t h e s ce n e i s c o n s t r u c t e d i n t h e 

m a n n e r o f h i g h t h e a t r e . T h e figu r e s do 

n o t h a v e t h e c l e a r  e v i d e n c e o f Lu d o -

v i c o ' s s t y l e , b u t a r e i n fu s e d w i t h n e w 

fe e l in g , w i t h a w a r m s e n s u a l i t y w h o s e 

p e r s u a s i v e i n t e n t i o n i s a c h i e v e d w i t h 

m o r e e le ga n t r h e t o r i c a l a r t i f i c e . T h e 

s m a l l St  Francis and t he Crucifix, i m -

m e r s e d i n a l a n d s c a p e , t h e Mockery of 

Christ  a n d St  John t he Bapt ist  - f r o m t h e 

Ma h o n c o l l e c t i o n - a r e a l s o b y An n i -

b a le . T h e Annunciat ion i s b y Lud o v i co 

Car r acci , w h i l e t h e Rape ofEuropa  i s b y 

An t o n i o Car r acci , a le s s e r , b u t s i g n i f i -

ca n t e xp o n e n t o f t h e fa m i l y . 

T h e s e v e n t e e n t h c e n t u r y w a s a t i m e 

w h e n p i c t o r i a l ge n r e s - l a n d s c a p e , 

p o r t r a i t , s t i l l l i fe - a p p e a r e d a n d be-

c a m e m o r e p r e c i s e l y d i f fe r e n t i a t e d , 

d u e t o t h e d e s i r e t o e x p e r i m e n t a n d to 

s t u d y n a t u r e a n d i t s p h e n o m e n a . Ge n e r a l l y s m a l l , ' r o o m ' p a i n t i n g s , t h e s e 

w e r e p a r t i c u l a r l y l i k e d b y co l le c t o r s a n d p a t r o n s i n t e n d i n g t o b r o a d e n t h e i r  

h o r i z o n s t o t h e n e w s t u d ie s . Bo lo gn e s e Cla s s i c i s t la n d s ca p e p a i n t i n g - o n e o f 

t h e a r e a s m o s t fa v o u r e d b y t h e m o d e r n i s e r s - h a d a s i g n i f i c a n t i n f l u e n c e o n 

s u b s e q u e n t d e v e l o p m e n t s o f t h e p i c t o r i a l ' ge n r e ' . I t i s n o m e r e c h a n c e t h a t 

t h e l o v i n g l y d e s c r ib e d la n d s ca p e , i n w h i c h t h e figu r e s b e co m e m e r e l y e xt r a s , 

w a s b r o a d l y w e l c o m e d i n t o t h e a r t o f An n i b a l e a n d t h e s t u d e n t s o f t h e I n -

c a m m i n a t i w h o fo l l o w e d h i m t o Ro m e . He r e , o n ce a ga in , i s Ann i b al e Car r ac

ci , w i t h a Landscape wit h Hunt er, a n d a Landscape o f a c c o m p l i s h e d e xe c u t i o n 

b y Do m en i co Zam p i er i c a l l e d Do m en i ch i n o , o n e o f h i s l e a d i n g p u p i l s , w h o 

m o v e d w i t h h i m t o t h e p a p a l c a p i t a l . T h e r h e t o r i c t h a t t r i u m p h s i n Do m e n i -

c h i n o ' s a l t a r p i e c e s t e n d s t o s o ft e n i n t h e s m a l l i d y l l i c c o m p o s i t i o n s , i n t h e 

d e s c r i p t i v e t a s t e fo r  e l e m e n t s o f n a t u r e r e c o n s i d e r e d a c c o r d i n g t o t h e d ic-

t a t e s o f Cl a s s i c a l b e a u t y . 

Proceed int o t he first  side room  where som e im port ant  exam ples of work by t he I n -

c a m m i n a t i and art ist s who relat ed t o t hem  are exhibit ed. 

Ludov i co Car r acci i s p la ce d i n d i r e c t c o m p a r i s o n w i t h h i s m a i n p u p i l s i n t h i s 

r o o m v i a t h e Mart yrdom  of St  Pet er Thom as a n d t h e Madonna of t he Rosary, 

w h i l e t h e Port rait  of t he Tacconi Fam ily  i s i m p o r t a n t e v id e n ce o f h i s w o r k as a 

p o r t r a i t i s t . Pi et r o Facci n i , a p a i n t e r  w h o h a d a b r i e f b u t i n t e n s i v e a r t i s t i c 

ca r e e r , t r a i n e d a t t h e Ca r r a c c i ' s a c a d e m y a n d q u i c k l y b e c a m e in d e p e n d e n t . 



Aiessandro Tiar ini zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Burial of Christ  zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

H i s t a s t e fo r  co lo u r , i n t e r p r e t e d o n t h e b a s i s o f t h e gr e a t Ve n e t i a n a n d P a r m a 

m a s t e r s , is fu l l y a p p a r e n t i n t h ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Annunciat ion, i n w h i c h An n i b a l e ' s e x a m p l e 

is a c k n o w l e d g e d i n a v e r y p e r s o n a l r e a d in g b a s e d o n t h e fr a g m e n t a r y a n d l ib -

e r a l u s e o f t h e c h r o m a t i c r e l a t i o n s . A s i m i l a r  s t y l e d i s t i n g u i s h e s t h e l i t t l e -

k n o w n Myst ic Marriage of St  Cat herine lu i t ^ Sa / n t s ( p r e v i o u s l y a t t r i b u t e d t o 

An n i b a l e Ca s t e l l i ) , w h e r e t h e s t r a t i f i c a t i o n s a n d s t u d i e d , s h a d e d c o n s t r u c -

t i o n t y p i c a l o f t h i s a r t i s t a r e e a s i ly r e co gn is a b le . Luci o M assar i , r e p r e s e n t e d 

b y t h e Ret urn of t he Prodigal Son, i s t h e o ld e s t o f t h o s e w h o w o r k e d w i t h t h e 

Ca r r a c c i . Aft e r  t r a i n i n g u n d e r t h e Ma n n e r i s t P a s s e r o t t i , h e b e ca m e l i n k e d t o 

t h e Incam m inat i and  p a r t i c u l a r l y t h e Cla s s i c i s t w i n g o f t h e 

a c a d e m y i n t h e la s t d e ca d e o f t h e c e n t u r y . He w o r k e d i n 

c o m p e t i t i o n w i t h t h e m a i n m a s t e r s o f t h e t i m e i n i m p o r -

t a n t w o r k s h o p s , s u c h as Sa n Co l o m b a n o a n d Sa n Mi c h e l e 

i n Bo s co , w h e r e h e a s s is t e d i n t h e d e co r a t io n o f t h e ch a p e l 

w h i c h , d u e t o t h e c o n t r i b u t i o n o f s o m e o f t h e m o r e s ign i fi -

c a n t Incam m inat i a r t i s t s , w a s k n o w n a s t h e ' Ca r r a c c i 

c h a p e l ' . I n t h i s a i t a r p ie ce h i s m o r a l a n d id e a l v i s i o n o f t h e 

Cl a s s i c a l w o r l d , w h i c h a l s o f i n d s c o m p a r i s o n i n t h e 

' s e ve r e ' T u s c a n r e fo r m e d a r t , c o m b i n e s w i t h t h e t y p i c a l l y 

Bo lo gn e s e s t u d y o f t h e ' n a t u r a l ' . A i essan d r o Ti ar i n i h a d 

a ls o b e gu n t o p a i n t u n d e r t h e w i n g o f t h e Bo lo gn e s e a r t i s t s 

l i n k e d t o Ma n n e r i s m , b e fo r e m o v i n g t o F lo r e n ce w h e r e h e 

t o o k u p w i t h t h e T u s c a n r e fo r m e d a r t i s t s , e s p e c i a l l y 

I ' a s s ign a n o a n d E m p o l i . On h i s r e t u r n t o Bo l o g n a h e 

e n t e r e d i n t o c o n t a c t w i t h t h e b e s t r e p r e s e n t a t i v e s o f t h e 

lo ca l s ch o o l . T h e Myst ic Marriage of St  Cat herine wit h Saint s, 

a n d e s p e c ia l ly t h e Burial of Christ , t r a n s fo r m t h e c o n s t r u c -

t i o n i n t o b l o c k s , p l a n e s a n d d i r e c t r i c e s t y p i c a l o f Bo lo 

gn e s e a c a d e m i c r e s e a r c h , i n a n e s s e n t i a l , s e v e r e v e r s i o n 

w h e r e a l l e l e m e n t s j o i n t o c r e a t e e ffe c t s o f i n v o l v e m e n t 

a n d c o m m o t i o n i n t h e o b s e r v e r . Gi o v an n i A n d r ea Do n d u cci - c a l l e d 

M ast e l l e t t a b e ca u s e o f h i s fa t h e r ' s w o r k - i s a v i s i o n a r y p a i n t e r : i n s o m e 

s e n s e s h e r e p r o p o s e s a n d u p d a t e s t h e fa n t a s t i c i n t e r p r e t a t i o n o b t a i n e d 

t h r o u g h t h e i n t e n s i v e r e l a t i o n s h i p b e t w e e n l igh t a n d c o lo u r t y p i c a l o f a r t i s t s 

l i k e Nicco lo d e l l ' Ab a t e , o r  t h e m o r e i m a g i n a t i v e Fe r r a r a p a in t e r s , a n d w h i c h 

i n a d i ffe r e n t w a y h a d fo u n d a p la ce i n Fa c c i n i ' s fr e e r  r e a d i n g . Ma s t e l le t t a ' s 

c u l t u r e fin d s r e fe r e n ce s i n t h e ge n r e a n d la n d s ca p e p a i n t i n g o f Ro m e , w i t h a 

p a r t i c u l a r  i n t e r e s t i n l i g h t i n g e ffe ct s a n d c h r o m a t i c c o n s t r u c t i o n . H i s w o r k 

i s o ft e n i n d e p e n d e n t f r o m t h a t o f o t h e r Bo lo gn e s e a r t i s t s , e v e n t h o u g h h e 

r e la t e d t o t h e m a n d p i c k e d u p a n d r e w o r k e d t h e i r  s u gge s t io n s . T w o e p is o d e s 

f r o m t h e Miracles of St  Ant hony  f r o m Sa n F r a n c e s c o a r e e x h i b i t e d i n t h i s 

r o o m . Ci aco m o Caved o n e is w h o l l y l i n k e d t o t h e s t y le s o f Lu d o v i c o Ca r r a c c i . 

T h e b ig St  Aid Ait arpiece, p a in t e d i nzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA 1614 fo r  t h e c h u r c h o f t h e Me n d i c a n t i , a l -

m o s t s e e m s t h e w o r k o f t h e m a s t e r  h i m s e l f . It i s o n e o f t h e ' r a r e r  o p e r a t io n s ' 

( Ma l v a s i a ) b y t h e Ca r r a c c i s c h o o l , w i t h t h e Vi r g i n a b o ve - a g a in a t y p i c a l l y 

Ca r r a c c e s q u e p l a i n w o m a n - a n d t h e t w o s a i n t s : A1 6 , p r o t e c t o r  o f t h e 

Bl a c k s m i t h s Gu i l d , c o m m i s s i o n e r o f t h e w o r k , a n d P e t r o n iu s . T h e m e d i a t o r  

b e t w e e n t h e o b s e r v e r a n d t h e p a i n t i n g is t h e c l e r g y m a n b e h i n d St P e t r o n iu s , 

t h e o n l y p e r s o n l o o k i n g o u t w a r d s . 

Ret urn t o t he corridor t o cont inue t he excursus on sevent eent h-cent ury paint ing. zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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I n t h i s s e c t i o n o f t h e c o r r i d o r a n d t h e a d jo i n i n g r o o m t h e r e a r e s o m e s ign ifi -

c a n t e x a m p l e s f r o m a n o t h e r o f t h e c e n t u r y ' s gr e a t m a s t e r s i n Bo lo gn a :zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Gio

v an n i Fr an cesco Bar b i er i , c a l l e d Guer ci no . 

Gu e r c i n o w a s b o r n i n Ce n t o , i n t h e p r o v i n c e o f F e r r a r a . H i s a r t i s t i c ' e p i-

p h a n y ' c a m e w h e n a d m i r i n g t h e a i t a r p i e c e p a i n t e d fo r  t h e c h u r c h o f t h e 

Ca p p u c c i n i i n h i s h o m e c i t y b y Lu d o v i c o Ca r r a c c i . On t h e b a s i s o f t h i s m a s -

t e r ' s v e h e m e n t c o l o u r , b u t i n a n i n d e p e n d e n t v e r s i o n d e r i v e d f r o m a co n -

t e m p o r a r y r e a d i n g o f t h e F e r r a r a a r t i s t s , h e c r e a t e d h i s o w n s t y l e i n w h i c h 

t h e d e n s e , p a s t y p a i n t i n g is b a s e d o n t h e u s e o f b r o a d , r a p i d b r u s h s t r o k e s , 

w i t h a s t r o n g p r e s e n ce o f l u m i n i s t v a l u e s . He w a s t o b e o n e o f t h e m o s t h igh -

l y a p p r e c i a t e d a n d b e s t lo v e d o f Bo lo gn e s e a r t i s t s , s o u gh t a ft e r  b y co lle ct o r s 

a n d a r t l o v e r s . 

T h e y o u n gzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Sybil, d r e n c h e d i n c o l o u r l i k e t h e St  Sebast ian At t ended by Irene 

a n d t h e l o v e l y Madonna of t he Sparrow, f r o m t h e Ma h o n c o l l e c t i o n , a r e a l l ex-

a m p l e s o f a p e a k o f p e r s o n a l r e s e a r c h , t h o u g h a l l l i n k e d t o t h e ' n a t u r a l ' i n -

t e r p r e t a t i o n t h a t w a s so m u c h p a r t o f t h e Incam m inat i environm ent , a lb e i t 

i n d i ffe r e n t e xp r e s s i o n s . T h e w a r m i m p a s t o a n d r a p i d b r u s h s t r o k e , t h e va r -

i o u s t o n e s o f b l u e a n d w h i t e , f r o m t h e Christ  in t he Olive Grove and St  Joseph 

t h r o u g h t o t h e a i t a r p i e c e w i t h t h e St  William  Receiving his Vest m ent , a r e 

w o r k s f r o m h i s y o u t h a n d e a r l y m a t u r i t y . T h e Magdalene and St  Jerom e, fr o m 

t h e Za m b e c c a r i c o l l e c t i o n , a n d t h e fr i e z e w i t h God t he Fat her xat \ \ ex in d ica t e 

a la t e r  p e r i o d , w h e n h e m a d e a r e t u r n t o a Cl a s s i c i s t v i e w , w i t h gr e a t e r  a t t e n -

t i o n t o f o r m a n d le s s t o ' e ffe ct ' ; w h i l e t h e St  John t he Bapt ist  a n d t h e St  Pet er 

Mart yr are f r o m h i s a d v a n c e d m a t u r i t y . 

T w o s m a l l w o r k s o f t r a n s fo r m e d i m a g i n a t i v e v a l u e b y M ast el l et t a a p p e a r 

i n t h e c o r r i d o r n e x t t o Gu e r c i n o : t h e Rest  on t he Flight  int o Egypt  and  t h e 

Christ  Served by Angels - i n w h i c h t h e s i g n s o f h i s v i s i o n a r y t a s t e fo r  co lo u r 

c a n b e s e e n , d e s p i t e t h e d a m a g e c a u s e d b y o l d r e s t o r a t i o n s - a n d t w o 

Landscapes b y Do m en i ch i no . 

Proceed int o t he second room . 



Guercino zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
St William Receiving 

his Vestment 

St Sebastian Attended by Irene 
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El isabet t a Si rani zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
SlAnlhonyofPadua 

Worshipping the Infant Jesus zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

T h e s u r v e y o f Gu e r c i n o ' s a r t m a d e i n t h e p r e v i o u s s e c t io n i s c o n c lu d e d w i t h 

t h e w o r k s i n t h i s r o o m . Alo n g s i d e t h e m a s t e r , h i s r i c h s c h o o l i s s i g n i f i c a n t l y 

i l l u s t r a t e d b y azyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Port rait  ofBarbieri, a t t r i b u t e d t o Ben ed et t o Cen n ar i , o n e o f 

t h e f i r s t a n d m o s t i n t e r e s t i n g e xp o n e n t s o f t h e m a s t e r ' s ' fa m i l y ' o f r e l a t i o n s 

a n d clo s e fo l l o w e r s w h o w e r e a c t i v e fo r  s e v e r a l ge n e r a t io n s . Do m en i ch i n o i s 

a g a i n r e p r e s e n t e d i n t h i s r o o m b y h i s Mart yrdom  of St  Pet er, a g e n u i n e b i g 

r h e t o r i c a l ' e d i f i c e ' i n w h i c h e v e r y f i g u r e h a s i t s o w n s p a ce a n d i t s o w n 

s e n s e , a n d i n w h i c h e v e r y e l e m e n t o f d r a m a b e co m e s r e p r e s e n t a t i o n . 

T h e n e w ge n e r a t i o n o f Bo lo gn e s e p a i n t e r s is r e m i n i s c e n t o f s o m e o f t h e a r t -

i s t s m e n t i o n e d s o fa r , w i t h o u t fo r g e t t i n g t h e Ca r r a c c e s q u e o r i g i n s o f t h e 

s c h o o l . Re l a t i o n s b e t w e e n Bo l o g n a a n d Ro m e c o n t i n u e d , a s t h e y d i d w i t h 

F e r r a r a , P a r m a , Ve n i c e a n d Lo m b a r d y . As t h e c e n t u r y a d v a n c e d , u s e o f t h e 

gr e a t I l l u s i o n i s t d e c o r a t i o n w a s t o t r i u m p h , c o v e r i n g t h e w a l l s o f c h u r c h e s 

a n d p a la ce s . T h e t r a d i t i o n p u t i n p la ce i n t h e fi r s t d e ca d e s o f t h e c e n t u r y w a s 

u p d a t e d a n d c o n t i n u e d i n t h e b i g a l t a r p ie ce s a n d ' r o o m ' p i c t u r e s . 

T h e Pe s a r o p a i n t e r  Si m o n e Can t ar i n i t u r n e d a g a in i n a n i n d e p e n d e n t m a n -

n e r t o Gu i d o Re n i , w h o s e s c h o o l w a s t o d e v e lo p b r o a d ly . T h e Im m acolat a and 

Saint s, t h e t w o v e r s i o n s o f St  Jerom e and  t h e b i g p a i n t i n g , p r e v i o u s l y i n t h e 

Ma la t e s t a T e m p l e , R i m i n i , w i t h Saint s Joseph and Dom inic, a r e e xp r e s s i o n s o f 

a s e n s i t i v e a n d m e l a n c h o l y Cl a s s i c a l v i s i o n . 

Ci aco m o Sem en t i , r e p r e s e n t e d b y t h e Mart yrdom  of St  Eugenia, r e fe r s le s s 

fr e e ly t o Gu id o ' s Cl a s s i c i s m , b u t a ls o w i t h m o m e n t s o f a u t o n o m y . 

El i sab et t a Si r an i i s o n e o f t h e m o s t ce le b r a t e d o f Bo lo gn e s e fe m a le p a i n t e r s . 

T h e t r a d i t i o n a l , d e v o t i o n a l c o m m i t m e n t i s c o m b i n e d w i t h a p e r s o n a l r e a d -

i n g o f t h e c h r o m a t i c v a l u e s , f o l l o w i n g t h a t o f t h e m o s t v a l i d Re n i - i n s p i r e d 

a r t i s t s , i n St  Ant hony of Padua Worshipping t he Infant  Jesus, a s a ls o i n t h e Virgin 

and Child wit h t he Infant  St  John, p r e v i o u s l y i n t h e Za m b e c c a r i c o l l e c t i o n , a n d 

i n ge n e r a l i n a l l h i s b e s t w o r k . T h e r e is a w e l l - k n o w n s t o r y , h a n d e d d o w n b y 

Ma l v a s i a , a c c o r d i n g t o w h i c h h i s d e a t h a t a y o u n g age w a s d u e t o h i s b e in g 

p o i s o n e d , a n a ct a r i s i n g o u t o f t h e e n v y o f t h o s e w h o d i d n o t a cce p t h i s s u p e -

r i o r i t y i n t h e fi e ld o f p a i n t i n g . 

Gi o v an n i Lan f r an co , w i t h h i s Sam son a n d Gu i d o Cag n acci , w i t h a Lucret ia 

a r e a ls o r e p r e s e n t e d i n t h e s a m e r o o m . 

Ret urning t o t he corridor, t he art ist ic panoram a cont inues t owards t he end of t he 

sevent eent h cent ury. 

Simone Cant ar in i 

Saints Joseph and Dominic 



Domenichino zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Martyrdom of St Peter 
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Aiessandro Albani zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Self Portrait  zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

T h e E m i l i a n s c h o o l c o n t i n u e d i t s co u r s e f r o m m a s t e r  t o p u p i l , m a k i n g Bo lo -

g n a o n e o f t h e m o s t r e n o w n e d c i t i e s o f a r t i n I t a l y a n d a b e a co n fo r  fo r e i g n 

t r a v e l l e r s . Ar t i s t i c l i t e r a t u r e a n d g u i d e s w e r e w i d e l y c i r c u l a t e d w i t h t h e 

w o r k s o f t h e a r t i s t s a n d ' a cco u n t s ' o f t h e i r  l i v e s p r e s e n t e d b y w r i t e r s s u c h a s 

Ca r l o Ce s a r e Ma l v a s i a . 

T h e Cl a s s i c i s t d i r e c t i o n d e r i v e d f r o m An n i b a l e , w i t h p a r t i c u l a r  l i n k s t o Ro-

m a n p r o d u c t i o n , i s r e p r e s e n t e d b y t h r e e w o r k s b y A i essan d r o A l b an i , o n e 

o f t h e f i r s t a n d m o s t l o y a l o f t h e I n c a m m i n a t i : t h e s m a l l , l o v e l yzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Virgin and 

Saint s, a l m o s t a n a i t a r p ie ce i n m i n i a t u r e ; t h e Virgin wit h St  Cat herine and t he 

Magdalene, t h e Self Port rait . Al b a n i c l e a r l y s h o w s t h e d i r e c t s u gge s t io n o f t h e 

Ca r r a c c i , a l o n g w i t h t h a t o f t h e m a s t e r s o f R o m a n Ma n n e r i s m w h o h e h a d 

b e e n i n co n t a c t w i t h i n t h e p a p a l c a p i t a l . T h e r e is a p a r t i c u l a r l y n o t i c e a b le 

l i n k w i t h t h e Ra p h a e le s q u e id e a l o f a p u r e b e a u t y , r e co n s id e r e d a c c o r d i n g t o 

t h e Cl a s s i c a l t a s t e o f h i s t i m e . 

M i chel e Desu b l eo , r e p r e s e n t e d b y t h e e le ga n t a n d e le gia c St  John t he Bapt ist , 

w a s o r i g i n a l l y f r o m F l a n d e r s b u t b e c a m e a f a i t h f u l f o l l o w e r s o f Re n i ' s 

Cla s s i c i s t i d e a , r e -p r e s e n t in g i t i n h i s o w n p e r s o n a l v e r s i o n . 

B u r r i n i a n d P a s i n e l l i w e r e t w o l e a d i n g a r t i s t s a t t h e t u r n o f t h e s e v e n t e e n t h 

c e n t u r y . Lo r en zo Pasi n el l i i n t e r p r e t s t h e Re n i s t y l e o f h i s t e a c h e r S i m o n e 

Ca n t a r i n i i n a n e w w a y , f i l t e r i n g i t i n a h i g h l y e d u ca t e d , e le g ia c , m o r e ' t h e -

a t r i c a l ' m a n n e r i n w h i c h t h e c o l o u r a g a i n r e c a l l s t h e gr e a t Ve n e t i a n s . He 

w a s m a i n l y a d e co r a t o r  o f c h u r c h e s a n d p a la ce s . T h e Mart yrdom  of St  Ursula, 

h i s t o r i c a l l y r e m e m b e r e d i n t h e Al d r o v a n d i c o l l e c t i o n , is o n e o f h i s m o s t s ig-

n i f i c a n t w o r k s . T h e b i g m o d e l is a g a in t h a t o f Lu d o v i c o , b u t t h e s u gge s t io n s 

r e m i n i s c e n t o f t h e m a s t e r ' s o l d a i t a r p i e c e a r e r e - r e a d i n a m o r e f l u e n t a n d 

p l e a s a n t , le s s d r a m a t i c w a y . T h e c o l o u r i s s o l a r , t h e c o r r e s p o n d e n c e b e t -

w e e n t h e f u l l , d e n s e b r u s h w o r k s o ft e n s i n t o l i g h t e r  a n d b r i g h t e r  s h a d e s . At 

t h i s t i m e ' t h e a t r e ' w a s e q u i v a l e n t t o m e l o d r a m a , a n d t h e v i r t u o s i t y o f t h e 

' m a r v e l ' a n d t h e ' s u r p r i s e ' o f la t e Ba r o q u e t r i u m p h e d . P a s i n e l l i i s a g a in r e p -

r e s e n t e d b y t w o a c c o m p l i s h e d t o n d i d e p i c t i n g Pandora  a n d Peace, a n d St  

Cecilia  c a u g h t i n t h e a ct o f p l a y i n g m u s i c . 

Gi o van n i An t o n i o Bu r r i n i i s a n o t h e r  o f t h e gr e a t e n d -o f-ce n t u r y d e co r a t o r s . 

H i s Erm inia am ongst  t he Shepherds, Susanna and t he Elders a n d St  Agnes a r e 

p a i n t i n g s t h a t a l r e a d y a n t i c i p a t e t h e b e t t e r , m o r e l i b e r a l , e igh t e e n t h -ce n t u -

r y Ba r o q u e , w i t h t h e i r  r a n ge a n d t h i c k n e s s o f l a y e r e d c o lo u r a n d l i g h t t r a n s -

p a r e n t w a s h e s t h a t g i v e m a t e r i a l c o n s i s t e n c y t o t h e p o r t r a y a l . T h e Three 

Figures i s a n a u t h e n t i c g e n r e s c e n e , i n w h i c h t h e s u b j e c t s n o l o n g e r h a v e 

a n y t h i n g o f t h e c o u r t l y a b o u t t h e m b u t a r e c h a r a c t e r s f r o m e v e r y d a y l i fe . 

T h e p i c t o r i a l ' s p e c i a l i s a t i o n s ' : s t i l l l i fe , w i t h f r u i t , f l o w e r s , m u s i c a l i n s t r u -

m e n t s a n d g a m e , h a d w i d e s p r e a d s u c c e s s i n t h i s p e r i o d . T h e y w e r e m u c h 

s o u g h t a ft e r  b y p r i v a t e c l i e n t s , p a r t l y d u e t o t h e a l l e g o r i c a l a n d m o r a l i s i n g 

n a t u r e t h e y o ft e n a s s u m e d . A t y p i c a l e x a m p l e i s t h e St ill Life b y t h e M ast er 

o f  Rodo l f o Lod i , w h i c h e n d s t h i s s e c t i o n . 

Now proceed int o t he t hird room . 



Lorenzo Pasinelli zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Giovanni Ant onio Burr ini zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Susanna and the Elders 



P a p a l Bo l o g n a i n t h e e i g h t e e n t h c e n t u r y a s s u m e d a n i n c r e a s i n g l y i m p o r -

t a n t r o l e f r o m a p o l i t i c a l p o i n t o f v i e w d u e t o i t s p o s i t i o n b o r d e r i n g t h e 

n e a r b y d u k e d o m s a n d i t s o n g o i n g p la ce a s t h e s e co n d c i t y o f t h e s t a t e . On e 

o f t h e m o s t i m p o r t a n t p o p e s i n t h i s c e n t u r y w a s a c t u a l l y f r o m Bo l o g n a : 

Be n e d i c t XI V La m b e r t i n i . He w a s l i n k e d t o o n e o f t h e m o s t p o w e r f u l o f t h e 

s e n a t o r i a l fa m i l i e s a n d h i s p r e s e n ce o n t h e p a p a l t h r o n e h a d a s t r o n g i n f l u -

e n ce o n t h e p a t r o n a ge a n d c u l t u r a l d e v e l o p m e n t o f ' Bo l o g n a , e v e r  t h e p a in t -

e r ' . T h e r e w a s n o l a c k o f o p p o r t u n i t y , b e ca u s e a lo n gs id e t h e Ch u r c h , i l l u s t r i -

o u s f a m i l i e s a ls o c o n t i n u e d t o c o m p e t e t o h a v e t h e r i c h e s t p a la ce s a n d a r t 

c o l l e c t i o n s . At t h e e n d o f t h e s e v e n t e e n t h c e n t u r y a n d t h e f i r s t d e ca d e s o f 

t h e e i g h t e e n t h , a r t p r o ce e d e d w i t h o u t a n y n o t i ce 

a b le s h o c k s i n t h e d i r e c t i o n s a l r e a d y i n d i c a t e d b y 

t h e gr e a t m a s t e r s o f t h e p r e v i o u s c e n t u r y . 

I n t h i s r o o m t h e m o d e l o f t h ezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Miracle of St  Ant hony, 

t h e Adorat ion of t he Shepherds, t h e Nat ivit y  a n d t h e 

Swooning of Julia  ( o n ce i n t e r p r e t e d a s t h e Swooning 

of Est her) b yzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Lo r en zo Pasi n el l i a r e p r e s e n t e d . 

( ^ XI I . ) 

Ci o v an Ci o sef f o d al So l e w a s a g r e a t d e c o r a t o r  

a n d m e d i a t o r  b e t w e e n t h e t w o p i c t o r i a l g e n e r a -

t i o n s w h i c h r e p r e s e n t e d t h e t u r n o f t h e s e v e n -

t e e n t h c e n t u r y . T h e v i r t u o s i t y o f h i s b i g m o n u -

m e n t a l w o r k s a ls o h a s a p e r s o n a l i n t e r p r e t a t i o n i n 

t h e s m a l l w o r k s , w i t h t h e i n c r e a s e i n v i s u a l ef-

fe ct s , t h e v a r i a t i o n o f b r u s h s t r o k e a n d co n t r a s t e d 

l i g h t i n g e ffe c t s . A n e x a m p l e o f t h i s is t h e Magda-

lene, p r e v i o u s l y Za m b e c c a r i , w i t h i t s v a r i e d c h r o -

m a t i s m i n w h i c h t h e m a t e r i a l i s e la b o r a t e d t o t h e 

p o i n t o f c r e a t i n g t h e i l l u s i o n o f l i fe i n t h e r e p r e -

s e n t a t i o n o f p h y s i c a l n a t u r e . 

Do m en i co M ar i a Can u t i , w h o b e lo n gs t o t h e s a m e 

t u r n -o f- t h e -ce n t u r y g e n e r a t i o n , w a s m a i n l y a c t iv e 

i n t h e b i g , s c e n o g r a p h i c w o r k s h o p s o p e n i n c h u r c h e s a n d p a la ce s , i n c l u d -

i n g t h e P a la z z o P e p o l i . He i s a t y p i c a l r e p r e s e n t a t i v e o f t h e b e s t Bo lo gn e s e 

Ba r o q u e . I n h i s Deat h of St  Benedict , t h e c o lo u r s a r e d a r k a n d e v e r y e l e m e n t o f 

t h e s ce n e i s c o n s t r u c t e d w i t h p r e c i s e r u l e s o f a l t e r n a t i o n a n d s y m m e t r y , 

b o t h i n t h e c h r o m a t i s m a n d i n t h e d e p i c t i o n o f t h e f i gu r e s , p o s i t i o n e d i n a n 

a l m o s t ' e d i fi ce - l ik e ' r a p p o r t o n t h e s t a ge o f a n i m a g i n a r y t h e a t r e . 

Do n at o Cr et i ( ^  XI I . ) i s h e r e r e p r e s e n t e d b y v a r i o u s i m p o r t a n t c o m p o s i -

t i o n s : Idyll, Achilles Plunged int o t he St yx a n d t h e Allegorical Tom bs, c o m m i s -

s i o n e d b y t h e D u k e o f R i c h m o n d a n d p a i n t e d w i t h t h e a s s i s t a n c e o f t h e 

la n d s ca p e a n d p e r s p e c t iv e s p e c i a l i s t Ca r l o Be s o l i . 

T h e Glorificat ion of t he Duke of Argyll b y Fr an cesco M o n t i i s p a r t o f t h e s a m e 

a l l e g o r i c a l c y c l e . Mo n t i w a s a n i n t e r e s t i n g Bo lo g n e s e a r t i s t o f t h e e igh -

t e e n t h - c e n t u r y g e n e r a t i o n , w h o a d o p t e d t h e s u g g e s t i o n s o f m o r e u n r e -

s t r a i n e d s t y le s p r o p o s e d b y Cr e s p i . T h i s i s p o s s i b l y t h e o ld e s t o f t h e w o r k s 

p a i n t e d b y Mo n t i fo r  E n g l a n d . 

I n t h e c o r r i d o r , t h e Port rait  of a Hunt er and  t h e Girl wit h Cat hy Gi u sep p e M a

r i a Cr esp i a r e p l a c e d i n c o n t r a s t w i t h t h e Visit at ion b y Do n at o Cr et i : a l lo w -

i n g a c o m p a r i s o n b e t w e e n t h e s e t w o a r t i s t s w h o a r e m o r e w i d e l y r e p r e s e n t -

e d i n t h e n e a r b y r o o m s . (—> XI I . ) 



T h e o t h e r  s id e o f t h e c u l t u r e a t t h e t u r n o f t h e c e n t u r y , t h e m o r e p u r e l y Cla s -

s i c a l , i s w e l l r e p r e s e n t e d i n t h e n e x t s e c t i o n o f t h e c o r r i d o r b yzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA M ar can t o n i o 

Fr an cesch i n i ' szyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Four Seasons. He , t o o , w a s a p a i n t e r  o f la r ge w o r k s a n d o f ge n -

r e s ce n e s , w h o s o u gh t r e fe r e n ce s i n Bo lo gn a ' s n o w e s t a b l i s h e d a r t i s t i c h i s t o -

r y , i n a n e w v e r s i o n o f t h e m o d e l s t a k e n f r o m s e v e n t e e n t h - c e n t u r y Cl a s s i -

c i s t s : f r o m Ci g n a n i , h i s t e a ch e r , a n d f r o m e x a m p l e s b y An n i b a l e , Do m e n i -

c h i n o a n d Al b a n i . H i s t a s t e fo r  i d e a l b e a u t y , b u t s e t i n n a t u r e , i s a c h i e v e d 

t h r o u g h e n n o b l e m e n t o f t h e a c t i v i t i e s a n d figu r e s l i n k e d t o l i fe a t d i ffe r e n t 

t i m e s o f t h e y e a r , w h i c h f i n d s a n a t u r a l p o i n t o f r e fe r e n ce i n t h e a l le go r y o f 

t h e Seasons. 

Gi u sep p e Gam b ar i n i , a p p r o a c h i n g t h e s a m e t h e m e i n t h e e i g h t e e n t h c e n t u -

r y , t r a n s l a t e s i t s e d u c a t e d , a c c o m p l i s h e d l a n g u a g e i n t o a m o r e p o p u l a r , 

f a m i l i a r  i n t e r p r e t a t i o n . T h e Aut um n a n d W i n t e r  a r e a n e le gy o f Ar c a d i a a n d 

t h e r e t u r n t o n a t u r e , i n t h e e n n o b l e m e n t o f d a i l y w o r k . Ov e r a l l , t h e y r e p r e -

s e n t t h e s e a r c h fo r  co n t a c t w i t h a d i ffe r e n t e xp e r i e n c e o f l i fe f r o m t h a t o f t h e 

a r i s t o c r a cy , w h i c h t h e d i s s e m i n a t i o n o f Ar c a d i a a s a l i t e r a r y m o v e m e n t a n d 

a s p e ct o f c u l t u r e w a s t o m a k e t h e c e n t r a l p a r t o f a s t y le o f s o cie t y . 

T w o s m a l l w o r k s o ffe r  co n t a c t w i t h a f a m i l y o f a r t i s t s t h a t w a s p a r t i c u l a r l y 

i m p o r t a n t t o Bo lo gn e s e a r t i s t i c c u l t u r e i n t h e s e c o n d h a l f o f t h e s i x t e e n t h 

c e n t u r y : t h e Ga n d o l f i . T h e y c o m p l e t e d a v a s t n u m b e r o f w o r k s i n t h e c i t y 

a n d s u r r o u n d i n g c o u n t r y s i d e . Ub al d o Gan d o l f i i s r e p r e s e n t e d h e r e b y a 

Resurrect ion, t h e m o d e l fo r  t h e p a i n t i n g h e e xe c u t e d a lo n g t h e Sa n Lu c a p o r -

t i c o ; a n d t h e t w o Port rait s of Children, p a i n t e d w i t h gr e a t p i c t o r i a l w i s d o m 

a n d a n a b i d i n g i n t e r e s t i n d e t a i l . Co n t a c t w i t h t h e b r i g h t n e s s o f t h e Ve n e t o 

p a i n t e r s is p a r t i c u l a r l y a p p a r e n t i n t h e s e w o r k s . 

Vi t t o r i o M ar i a Bi g ar i , a w h o l l y e i g h t e e n t h c e n t u r y p a in t e r , w a s m a i n l y e m -

p l o y e d i n b i g p i c t o r i a l w o r k s h o p s i n c h u r c h e s a n d p a la c e s , w h e r e h e co n -

s t r u c t e d r e a l ' t h e a t r i c a l e d i fi c e s ' , o f t e n u s i n g le s s c o m m o n t e c h n i q u e s . A n 

e x a m p l e is t h e s t o r ie s i n t e m p e r a o n m a s o n r y d e c o r a t i n g t h e h i g h e r p a r t o f 

t h e n a v e i n t h e b a s i l i c a o f Sa n Do m e n i c o , c o m p l e t e l y r e b u i l t b y Ca r l o F r a n -

ce s co Do t t i a c c o r d i n g t o t h e s h o w y a r c h i t e c t u r a l s t y l e o f t h e p e r i o d . T h e 

Bapt ism  of Christ  a n d t h e Adorat ion of t he Magi s e e m t o b e g r a n d s c e n e s o f 

r e d u c e d s i z e . Mo r e s c e n o g r a p h i c t h a n e ve r , Bi g a r i c r e a t e s g e n u i n e t h e a t r e s 

i n m i n i a t u r e , i n w h i c h t h e a r c h i t e c t u r a l f r a m i n g t r i u m p h s - i n m o r e t h a n 

o n e ca s e t h e w o r k o f p e r s p e c t i v e s p e c i a l i s t s - a n d i n w h i c h t h e h u m a n 

s ce n e s a r e g e n e r a l l y c r o w d e d a n d p a c k e d w i t h a c t i o n . He o ft e n a ls o p a i n t s 

i n t e m p e r a i n t h e r o o m - s i z e d w o r k s , g i v i n g t h e s u r fa c e s a c h a l k y e ffe c t -

b r i g h t , b u t w i t h o u t t h a t s h e e n t y p i c a l o f t h e v a r n i s h e s a p p l i e d t o f i n i s h 

w o r k s i n o i l . 



Giuseppe M aria Cresp i zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Girl w ith Cat 

Donat o Cret i 

Achilles Plunged into the Styx 

Xi i . Crespi and Cret i : t wo sides of  Bolognese paint ing in t he Age of  Enlightenment  zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

Not always appreciated by the official clientele due to the forthrightly 'natural' character of 

many of his works, Giuseppe M aria Crespi worked mainly on commissions from enlightened 

patrons, such as the Pepoli, for whom he painted one of the great 'manifestos' of his work at the 

beginning of the 1690s: the decoration of two rooms in their Via Castiglione palace. In those 

works, gods and allegorical figures are transformed into 'real' people; thezyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Seasons become girls 

intent on their work in the fields, standing out against a sky that is 'real' but, with its theatrical 

openness beyond the closed space, also part of the search for illusion and Baroque surprise. The 

Portrait of a Hunter and Girl with Cat are tangible portraits. Light and colour find confirmation 

in the art ist 's contemporary - and friend - Burrini, and in the tradit ion favounng Venice and 

Parma. But here there are no elements of 'distraction'. Everything is essential. The elements rep

resented are exclusively those necessary to recognise the person, his or her environ

ment, characteristics and place in society. The 'natural' protagonist is the subject. 

The Visitation by Donat o Cret i returns to the atmosphere of Arcadia, to the 

accomplished Classicism already seen in Pasinelli, his teacher. He, too, was 

educated in Veneto culture and was a great and elegiac art ist with a nos

talgia for the ancient beauty that was so often pre-eminent in Bolognese 

art ist ic history. The colours are bright and clear, but evenly dist ributed, 

without impasto or excessively liberal overlapping. It is a style of painting 

in which the rational also finds its place. 

The Allegorical Tombs, painted in 1729, in which myth, allegory and nature 

are combined to represent a complex world, were commissioned by the Duke of 

Richmond to glorify distinguished people from the English nobility; the works being 

part of the cult of the 'monument' as a symbol of fame that survives even death. The commis

sion itself is an indication of the fame achieved by the artist and the importance attributed to 

Bolognese painting beyond its borders. Primarily a 'figure' painter, Creti worked on these paint

ings - almost 'secular' altarpieces transformed into monuments - with the landscape and per

spective specialist Carlo Besoli: a frequent occurrence in a century when the diverse pictorial 

genres tended to become more and more specialised. 

The clear and at the same time pale colours in paintings linked to his idyllic. Arcadian vision of 

nature and history, such as in the review of Classical myth in the Idyll or in Achilles Plunged into 

the Styx, again recall his teacher Pasinelli. Indeed, an interesting comparison may be made 

between the works of the eighteenth-century painter and those of Lorenzo Pasinel l i : in the 

model for the monumental aitarpiece with a Miracle of St Anthony foi San Petronio, there is 

appreciable freedom in the use of colour that 'constructs' the pictorial space. The Adoration of 

the Shepherds and the Nativity are represented with clear, pale, bright but also pasty colours, 

which the young pupil must have enjoyed, while the Classical model becomes theatre and 

melodrama in the Swooning of Julia. Drawings for this work are proof of the artist 's concerted 

preparatory work and accurate study Every element, 'constructed' by the taste for colour, at the 

same time recalls a nostalgia for the Classical world and the old nobility, a world that is also 

'reconstructed' in the details of the clothing. Arcadia and mythology together, an example of 

certain impact on the subsequent generation of artists like Creti. zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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( y j Se v e r a l l a r g e p a i n t i n g s f r o m t h e m o s t r e p r e s e n t a t i v e a n d n o t e d p e r i o d i n 

U 
<U zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

• I — I 

^ t h e co u r s e o f Bo lo gn e s e a r t - t h e s e v e n t e e n t h c e n t u r y - a r e e x h i b i t e d i n t h e 

Oc t a g o n a l R o o m . Ar t i s t s e x h i b i t e d e l s e w h e r e i n t h e P i n a c o t e c a a p p e a r zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

• M 

a g a i n h e r e :zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Lu d o v i co Car r acc i w i t h azyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA Nat ivit p; Do m en i ch i n o w i t h t h e 

V H ^ Madonna of t he Rosary and Mart yrdom  of St  Agnes;zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA A\ essaniiro A\ ban'i wit h 

t h e Bapt ism  of Christ , a n d Gu er ci n o w i t h h i s Virgin and Child Worshipped by St  

Bruno. An d t h e r e a r e t w o w o r k s b y a r t i s t s n o t o t h e r w i s e r e p r e s e n t e d : Car l o 

Ci g n an i , e x p o n e n t o f t h e f i r s t p o s t -Ca r r a cce s q u e g e n e r a t i o n , p a i n t e r  o f t h e zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
jC) a i t a r p ie ce w i t h t h e Virgin and Child wit h Saint s, a n d Li onel l o Sp ad a. T h e la t -

3 t e r  w a s o n e o f t h e v e r y f i r s t o f t h e Incam m inat i, a c t i v e i n Bo lo g n e s e w o r k -

^  s h o p s a l o n g s i d e Lu d o v i c o , a n d i n B r i z i o , Ma s s a r i a n d T i a r i n i . H i s m o n u -zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

QJ m e n t a l c a n v a s d e p i c t i n g Abraham  andMelchizedekis c l o s e l y r e l a t e d t o t h e 

V s t y l e o f Bo lo gn e s e a r t i s t s b e t w e e n t h e e n d o f t h e s i x t e e n t h c e n t u r y a n d t h e 

f i r s t d e ca d e s o f t h e s e v e n t e e n t h . F i n a l l y , t h e Chariot  of Apollo, b y Si m o n e 

^  Can t ar i n i h a n gs a b o ve t h e e n t r a n c e d o o r . zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

CJ The visit  t o t he Pinacot eca ends here; but  anot her work m ay be adm ired along t he 

^ rout e t o t he exit , on t he landing at  t he ent rance. zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA

5  ̂ T h e Marriage at  Cana, a b ig c o m p o s i t i o n b y Gaet an o Gan d o l f i , w a s p a i n t e d 

^  fo r  t h e c o n v e n t o f Sa n Sa lv a t o r e i nzyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA 1775, a t a t i m e w h e n t h e m a s t e r  e n jo y e d 

</ ) co n s id e r a b le fa m e . He r e t h e s ce n e is c o n s t r u c t e d o n a b a c k g r o u n d o f Cl a s s i -

^  c i s t a r c h i t e c t u r e - t y p i c a l o f e i g h t e e n t h - c e n t u r y p a i n t e r s o f h i s t o r y - w h i c h 

+ ^ is r e p r e s e n t e d i l l u s i v e l y a n d r e m a i n s i n s h a d e . T h e s u b je c t s a r e i l l u m i n a t e d 

^  b y a s o u r ce o f l i g h t w h i c h , i n t h e a t r e la n gu a ge , w o u l d b e s a id t o c o m e f r o m 

r* t h e s t a ge . T y p i c a l l y e i g h t e e n t h - c e n t u r y i n t h e q u a l i t y o f l i g h t i n g a n d t h e u s e 

H o f c o lo u r , t h e c o m p o s i t i o n a g a i n r e c a l l s i n t e r e s t i n t h e Ve n e t i a n m o d e l s t o 

^  w h i c h t h e m a s t e r  r e m a i n e d c lo s e ly a t t a ch e d : t h o s e o f t h e s i x t e e n t h c e n t u r y 

Q - T i t i a n a n d e s p e c i a l l y Ve r o n e s e - t h r o u g h t o t h o s e o f h i s gr e a t c o n t e m p o -

r a r y , T i e p o l o . 6 

Simone Cant ar in i 

Chariot of Apollo 



Lionello Spada zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
Abraham and Mekhizedek 
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E D I T I O N Y E A R zyxwvutsrqponmlkjihgfedcbaZYXWVUTSRQPONMLKJIHGFEDCBA
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